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CHAPTER I
" '"THE QUALITY OF MERCY
(William Shakespeare) (

Life and Works of the Poet—Born of well-to-do parents in
1564, at Stratford-on-Avon, William Shakespeare came to
London about 1587, Hls father’s fortunes had dechined, and
his unhappy early marriage to Anne Hathaway, together with the
lack of employment, was probably instrumental in driving the
youth to London. The visit of the Queen’s players in 1587, which
turned his thoughts to the stage, may also be reckoned .as one
of the faclors responsible for his migration, Be that as it may,
to London he came, and, 1n 1594, there 1s mention of him as
belonging'to the Lord Chamberlane’s company. Actor, reshaper
of'old plays, poet, dramatist, and manager—such are the chief
phases-1n "his career. Little though we know about his life,
We can at least gather that he possessed extraordinary , creative
powers and had a shrewd and businesslike capacity for manag-
ng s affairs; In 1612, he retired to Stratford—his‘ mative

place—where he lived happily with'his daughter till 1616, the
year of huis daath, ~ o

There are some thirty-seven play in which Shakespeare’s
hand 13 seen, Of these, thiry-one are exclusively written in
collaboration with some of his contemporaries. Besides these,
two long poems and about two hundred sonnets afe also' attribu-
ted to his authorship,- - ‘ : T

Shakespeare was not merely .a- dramatist.” -He was the
greatest poet that ever lived, His poetty has in 1tself the
Power and varied excellences of all the other 'poctty. In grand-
cur, beauty, passion and music, fertility of mmagination and
felicuty of language—1n fact in all the higher gifts of song—he
103y be ranked with the greatest. ) C
. Introduction—The poem “entitled as The Quality” of Mercy
18 not an independent piece of poetry. The lines are from the
famous speech of Portia, in The Merchant of Venice (Act 1V,

ne, 1), deliveredin the .Court of the. Duke of Venice, 1
connection with g dispute between Antopio and Shylock
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over a bond. On this occasion. Portia had come disguised
as a lawyer to plead for the Antonio—her husband’s friend.

These lines on the noble quality of mercy, are famous
in English hiterature. They are the oft-quoted ones They
constitute a malchless piece of eloquence, which, with an
irresistible and solemn pathos, Talls upon our hearts hike gentle
dew from heaven. They contain within themselves the essence
of the Chrstian doctrine of charity or mercy.

Substance—Portia begin Withan appeal to Shylock to be
merciful towards Antonio. She then' eloguently dwells' upon
“the heavenly qudhities of 'mercy.” She says that mercy is
spontaneous, it cunnot be forced upon anyone. It 1sa double
blessing as 1t bestows hdppmess upon the one who 'shows mercy
.as well as the one who receives it,

Mercy is an essential atiribute of greatness Evén kings and
polentates cannot aspire to glory, if they are not merceful.
Mercy behoves them better than the sceptre which, they,
"wield. Mercy is divine, without God’s mercy we shall be
‘nowhere. . -

None of us is free from sin, and yet we all pray to God for
mercy. So we should 2ll be merciful towards our fellow-
beings 1f we expect God to be merciful towards us.
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NOTES & EXPLANATIONS .

Lines 1—4 i—Strained---Forced upon-aaE SOT &8 |
The quality. ... strained—There is no question oficompuls-
1on with reference to .mercy, It droppeth'— It comes
naturally; if at all it comes—3ag, FO=-ATT IA=AT § 1 1t
bheneath—Rain falls of its own accord—just when and.where
it pleases. Just as there 1s no- compulsion in case of rain, so
is there no possibiluy of forcing out mnercy ~from oness heart,
It manifests 1tself spontaneouslys Upon the place beneath—
Upon the earth—9gzat 9T 1 It is twice blest—It is a twofold
blessing -for. both, the one whoshows-mercy and the one who
recewves 1t are made happy thereby——ﬂgm&ﬂﬂ AT % I

Explanation—The guality... e o o e ivice’ blest Yo

These lines occur in Portla s appea] to Shylock in The

Merchant of Venice. While pleading for.her ‘husband’s {riend,

she tries to persuade the Jew.to spare the life of Antomo, ) and
praises the heavenly quality of.mercy. -

Mercy 15 spontaneous ; it cannot be, forced - from the -heart
of a man. Tt flows naturally in him who has the milk of human
kindness in his nature. Itisa blessmg for the peOple on earth,
similar to the gentle rain which of its own ' accord ' comes' down
from the heavens above, .It'1s a heavenly gift to the mortals
below. Mercy 1s a twofqld blessing. - It glonfies -the one who
bestows it as well as the one who receives it,
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Lines 5— 14 :~—1It is mightiest in the mightiest—It shines
to the best advantage in persons who are 1in possession cff
great strength and power—3i1 fSamt sifus siffqarat €T &, <@
3 3T & AlGT AT Y § 1 Become—Behoves—ar 3T § 1
Throned mwonarch—Kings seated on thrones— fagraamaa
-'-Wf'd | It becomes, crcwn—Mercyas a better attribute of
kmgs than the crown which they wear, True greatness of
kings lies in mercy rather than in the power which they
exercise.  Sceptre - Wand which a king carrics as a symbol
of power and authority—35gvg | Temporal power~—Earthly
greatness—aif&T =T | Shows.. power—Is the outward sign
and emblem of worldly greatness. Attribute to—Visible
sign of—3<uE TG | Awe and majesty—Both have to be
taken together as meamng awe-nspiring majesty, majesty
which inspires awe 1n the mind of subjccts—a¥q ST HTA-
gret WAt | Wherein  doth  sit—Which is the source of—
{ow g7 mfua T2 €)1 (Reference is to the sceptre which inspires
awe in the minds of and is a source of drcad and fear to the
subjects), Above—superior in  quality— 5wt | Sceptered
sway——Authority symbolised by the sceptre — T3 Y TIAT
Enthroned—Has its seat—7HE g 1 It is.. kings ~just as
the sceptre is an outward attribute of a ng similarly mercy
is an inner attribute. The place of the sceptre is in his hands
but the place of merey is-in his heart. It is,,,,,,, Himself—
It is a divine quality and befits God Himself ; we cannot
think of God without mercy. Likest Cod's—Godlike—
¢rr7ged | Seasons—Tempers—T27AT 77 @g7 Ficdl | And
caythly,........ seasons justice——Man’s power is then most
Iihe upto God’s when he exercises jt mercifully,
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Explanation—’-“ T8 nghnest. LA skasens justice.”

The greater the power a man exercises, the igreater 1s the
glory of his mercy. Mercy is an attribute of kings better than
thé crown which they wear. The sceptre, 'which a kihg carries,
merely symbolises his earthly power and gréatness, and -serves
only to wnspire awe 1n the hearts of his subjects. It is the chief
source of fear which kingly authority arouses 1, others, because
1t holds out the threat of punishment to’those who_'Tun agast
the laws of the state, But- mercy is®somiething ‘superior
quality to the powér and authority of the sceptre, It resides in
kings’ ‘hearts whereas the sceptre merely adorns their hands.
Mercy 1s a divine quality and befits God Himself. And so even
worldly power assumes heavenly glory when those .who wield
the power exercise 1t with due observance of mercy. To 'put 1t
otherwise, kings and potentiates of the world should' not be after
mere dlspensauon of strict justice, but also tdke<into considera-
tion the human weaknesses and show forbsarance towards the
wrongdoers, In this way, even earthly power ¢an be made to
assume heavenly qualities, «
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t Lmes 15 20 —-Plea.—Clann demand—-ﬂw | Though
plea-—Though you pursue this suit in the name of
Jusnce thOugh appatcntl}r ou have taken your-stand on the
ground of Jusuce and nothmg else. 'Consider—Remember
—3T& T@T | In the course of justice—If God dealt out strict
_]u)txcc to all( of us ; God, 1nstead of tempering justice with,
mercy, gave us JUStICC a]one Salvation—Deliverance from
sm and 1ts conscquences—7fii | None ..salvation—None
of us would have any chance of being saved, as we are all
sinners more or less, Teach us;‘..mercy‘—Teachcs us to be
merciful in order that be may expect mercy from God.

)

'Eﬁcplanation—-“II:erefore JeWeu e vevin..omndeeds of mercy”

Portia tells the Jew (Shylock) that although he be clamouring
for justice he must not forget that 1f God were to dispense strct
and unmitigated justice to all, none of us could ever hope to
cscape the consequences of our sins. We are all sinners and yet
we pray Him for mercy. Everyday in Lord’s Prayer we say:
“Forgive us our trespasses as we forgive those that trespass
agamst us,” This prayer should teach us to be merciful and
forgiving towards our fellow-creatures. Otherwise we, too,
should expect no mercy from Him and be prepared to face the
consequences of our sims and trespasses, :
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' QUESTIONS & ANSWERS )
Q. 1-Give the substance of the poém in your own words.
. Ans—Refer to the Notes above,:* . B '
Q. 2.—Explain :—
7 (ayIfisthe mlghtxest ..... kmgs. ‘
., . (b) But Mercy...... Justice, -

(v) Though Justice .. ..salvation,
1 Ans—~Refer to the Notes above. ‘ e

Q. 3~ Sumu Portia’s arguments in. favour of mercy
p

v

. Ans—Portia appeals fo Shylock to show mercy towards
Antotiio, and advances! the following arguments in support of
her appeal — .

w l—Mercy is 2 heavenly blessing It is a double blessing
for it benefits both "the l;1>art‘e:s--h\m who show, mercy
. . ,8swellas um- towards whom 1t 1s shown!

2— The mightier a man the greater is the glory ofmercy
shown by, him, It befits kings and potentates better
than the symbols of worldly power whtch they carry.

{ S—Mercy is an essential. attribute of God. And so even
-worldly power is‘made to appear like that of God when
. 1tis exermsed with due observance .of mercy.: 7

4—We are all smners, yet we always prays for God’ s mercy.
And if God were not mercifil we can never hope to
escapz the consequences of our sins Considering this,
we should all be merciful towards those who trcspass
against us, ‘

5,
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CHAPTERII -

ON HIS BLINDNESS
(John Milton)

Life and Works of the Poet—John Milton, ‘the third among
the sons of light’, was born in Bread Street, London, on ‘9th
December 1608 His famuily belonged to Oxfordshire His
father was a money scrivener.” Milton éntered St Paul’s School
m 1620. and five years later joined the Christ Church College,
Cambridge. He could not -pull on well with the College
authorities and was rusticated. ‘He, however, took his M. A.
degree in 1632,

__After his educational career, Milton came to life at Horton
in Buckinghamshire and spent six years here. Most of his early
poems including Lycidas and L’Allegro were written at this
place. “c ' '

After six years of stay at Horton Milton left for a foreign
tour in, the beginning of 1633. He spent the greater part of
two yéars chiefly sn Italy. He had to cut short his tour due
to the.pohitical-disturbances in England  After returning home,
he settled in Aldergate Street, and acted as a School-master
and a tutor,

During the twenty years of civil, disturbances he wrote,
exccpt a few sonnets, no poetry, but all prosc, He married
Mary Powell in 1643. After a few weeks of their marriage
his wife left him and went to her parents, She returned in 1645
and died 1n 1652, leaving him three daughters -whose' relations
with him were not happier than with their mother  Meanwhile
he procured a post, undér the Common-wealth, of Secretary of
Foreign Tongues. He lost his eyesight in the same year in
which his first wife died,- He married again in 1656. At the
time of Restoration he hid himself and s:tiled near Bunhill
ficlds He marned a third -1tme 1 1663  The publication of
his great epics, Paradise Lost and Paradise Regained {ollowed at
no long intervals, and he died in Noyember 1674 and was
burizd at St, Gile's Cripplegate, beside his futher.,

Malton's name among Enghish poets stands supreme, and no
one cxcent Shakespzare can equal im in pociry, Milton’s
main poetical warks, which have the stamp of mmmorality oo

r



(9)

them, are : (1) Lycidas, (2) Comus, (3) Paradise Lost, (4) Para-
dise Regained, and'(5) Samison Agonistes, besides a few sonnsts
are two longer poems L’ Allegro and Il Penseroso. These have
immortalised tHe name of the great poet.

Milton as a Poet—Milton’ 15 one of the'greatest poets that
England has ever produced His poetry is marked by qualities
of stateliness, sublimity, majestic grandeur and above all by’ a
deep religious tone, . He is a serious poet, and to him the work
of writing poetry 1s not only a méans of giving delight but a

means of elevating the soul and purging it of the base things .as
well. : - (

The chief charactenstic of Milton's poetry 1s.stateliness of -
manner, and dignity and majesty 1n style, Whatever Milton
writes, he writes in a dignified manner: He used "the qualities
of austerity to raise Eoglish poetry to a noble level in those days,
with more unflinching purpbse than cherished by o;hers’.

Milton imparted to Enghsh poetry the quality of sublimity. .
No poet has produced works ,so conscientiously perfect as;,
Milton. His Iife was sublime, noble and natural. These
qualities of his own character are fully reflected in his poetry.

The third characteristic of his poetry s that it is marked
with a deep sense of beauty ° He .has displayed this quality
in his early poems, L’ Allegro, Il Penseroso, Comus and Lycidas,

to a marked extent. Even ugliness itself turis into beauty and
majesty 1n his hand,

Milton’s poetry does not concern -itself with the common"
objects of everyday interest for its subject-matter, His prob-
lems are of eternal interest and his genius can find full scope
only in dealing with grand themes. ' '

Another characternstic of his poztry is a note' of suggestive-
ness. His'poems do not give the entire pictures '1n detail, but
leave the major part to b: filled by the rea fers’ imagwation,
Heralways present hus discriptions in bold outhnes, '

His poetry 15 characterised by, its scholarly learning, and
its wealth-of classical mythology and allusions. His posms are
suffused with classical references, and that makes his poems

difficult for ordinary understanding. There 1s seriousness in
his poetry.



¢ 10 )

. Milton’s poetry. is not marked by touches: of humanity, He.
knew the human nature in the gross, and had never studied the
shades of character. »

Milton’s poetry has the quality of deep music. He had “the;
ear and the passion for , harmony.” He could successfully
create musical lines because of his, masterly handling of Enghsh
prosody.

His poetry is marked by the spirit of Puritanism, and is
devoid of humour. ,There is also the spirit of -Renaissance in
hbis poetry. i o

The last but not the least important feature of Milton’s
poetry is that he 15 one of those poets who have not written on
the subject of love. The fire of love did not inflame him, His
only love sonnet-1s To the Nightingale. :

Milton will always bé remembered as a great poet of
England, and if England is to be répresedted in an’ 1nternational”
congress of poets, it will be by Shakespeare first and Milton
next, Milton was, in the words of Tennyson— '

T

“Mighty-mouthed inventor of harmonics, |

Y Skilled to sing of Tune fand Eternity
b God-gifted Organ-Voice of England,
S Milton, a’pame to' resonnd” for ages.” .

Introduction—This sonnet was written when Milton lost his
eyesight at the age of forty-four, His reaction to this. calamity,
as expressed n this sonnet, was deep and soul-stirring. No
wonder then that the sonnet, owing particularly to its pathetic,
touch, is considered as one of the best sonnets of Malton,

When the poet reflects that his blindness will stand in his
way of pursuing of Muse of Poetry, he 1s seriowsly perturbad.
Milton thought that tne real mussion of the life was sing the
praises of God, But now, since he had lost his cyesight, he
would be helpless to do su,  And as such he might be punishel
by God for his failure to make use of his poctic talents, The
poet, however, finds solace in the idea that God has thousands
of angels to do his bidding, and cares not for man’s servics ;
and that submisston to God’s will, without grumbling at his
ways, was the best way of servenpg Himn,



vt

The grace, the beauty and the solemn simplicity of the poem _
ate without paraflel. If reflects the poet’s faith and behef, and™
his unwavering loyalty to God. It reveals the true nobility and-
greatness of the poet’s soul,

r

. Substance—The poet feels frustrated at the loss of lus
eyesight. He reflects that he has yet to live more than half of
his life, and all those days he will have to sit idle unable to
make any use of his talents, His desire to serve God with his
poetic talents is now keener than ever before, which s all the
ntore unfortunate because he finds himself utterly helpless,to:
pursue the cherished goal of his life owing to the calamity . that
has befallen him. ’

He 1s afraid lest after his death God might scold him for
his failure 1n life to make use of what he had been gifted ‘with
by Him. , He, however, finds consolation 1n the thought that-
God cannot be so, unreasonable as to expect him to,write
without eyesight. On deeper thought he feels that service' 1s
not the only way to please God. He can ‘also bs pleased by
one’s complete surrender to His will  Those who calmly submit
to God’s will"and patiently put up with thewr lot, pleas¢ Him
no less than the angels who are ever flying. over .the land rand
the ocean to do His bidding.
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NOTES & EXPLANATIONS

Lines 1—8 :—Consider — Ponder over— {gaT% . FTA7
Light—Eyesight—A=%-30fg 1| Spent Lost ; exhausted—dg
g’f 75 | Ere—Prior to-—-g(a" i Days-—szgn of life —sga-F1e
How, my light....days—How I have lost my eyesight when
I have yet to live more than of my hfe. -N. B Milton grew
to be blind when he was forty-four, The words ‘cre half my
days’, therefore, imply that he expected to'hwe a long- life.
This expectation, however, was not fulfilled and he died at
the age of 66. Dark—Devoid of lhight—sraareqa | Wide
~—Spacious—gfaega |  Dark world and wide—The expres-
sion is plainly suggestive of the pamn and helplessness which
Milton felt at the loss of his cyesight, Talemt—Natural
skdl, (here) poetic genius—%amnifgs dayEqr; (IEQ qf
4) whra-af

N. B.—According to some commentators, here there isa
rcference to the Parable of Talents narrated 1o the New
Testament (St. Mathew, Ch XXV. Lwnes 14-50). In this
Biblical context, ‘Talent’ means a com in ancient Grezce, that
was equivalent to £ 235. The parable runs thus. A man,
before setting out on a long journey, gave some talents 1o each
of his three scrvants.  While the man was away, two of the
servants invested their money profitably, whereas the thud
servant failzd to wtii.e it,  The master, on his return, chided
the thied seevant for us farlure to multply tus moncey.



¢ 13 )

Death—-—As good as death—%cg & geX | To hide—To con-
céal, fot to uhlise—FETHT T@AT ; ITAWT H T arr | Which is
death to hide-Without making use of which I (M]lton) shall
no longer be of any service to the world ; I shall be virtually
dead to the world, when I amno longer able to make use of
my poetic gemus, Lodged with ‘me-—Entrusted to my care
— 3% €97 gAT | Logged.... wuseless—Isno more capable
of being ‘made of by me. What Milton means s that the
poctlc talent, which God has gifted him thh must now
remain idle as he will no more be able to rnake use of it ow-
ing to the loss of his eyesight. Bemt—Inchned, eager—3gx,
‘37| Therewith—With that, viz, the poeuc genius
(%fa"a-ﬁrﬁﬁ-r FOFI 1) Maker ~—Creator ; God—%gT ; %ﬁl’ !
Present—Render unto God — $3a< & A& SR@ET HLAT L Account
—Reckoning of the use of which I'have made of the poetic
.gemius bestowed upon me by God—a@I-I@t | Returning—
In His turn  Chide—Scold—gU-AdT  FgAT | Though my
soul....chide—Although, I now feel more inclined toserve
God by means of my poetic talents and thus to show him my
true worth, so that He, 1n his turnmay not scold me for.my
+having’ fzuled to make proﬁtablc use of the gift bestowed upon
me by Him, Exact—To get by force-a@qd® a1 1 Daylabour
——'\Vork which it is p0551ble to do only i the hight of day-—-
"o St Faer f&m F s @ &) fFar it @war &1 Light—Eyesight
F7-51f% | Denied—Despite the loss of—Inig CICTCa|
Fondly—-—??oohshly——-ﬂi%a‘r ¥t Doth God........ ask-—NM1iton
says that whenever he feels afraid lest God might scold him
for his not having made profitable use of the talents
bestowed upon him by Him (God), he wishfully consoles by
reflecting that God cannot be so unreasonable as to expect
him to write poetry when he has lost his eyesight,

Explanation—“When I consider... ............I fondly ask”

Milton wrote a good many sonnent of whlcb the one entitled
‘On Iis Blindness’ is the most popular. The poet felt seriously
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perturbed at the loss of his eyesight, which calamity rendered
a death-blow to all his aspirations to write poetry in praise of
his Creator He' considered 1t to be the sole mission of his
Iife, which now thdt'he was blind he could no longer purpsue.
The sonnet beautifully reflect the feelings of utter frustration
and helplessness which stirred the soul of the poet at this time.,

Milton was forty-four when he lost his eyesight. He ex-
pected to live a long life, And so he feels dismayed at the 0ss
at the time when, he thipks, he has yet to hve more than half
of his life,, He can see no hght. There 1s nothing but
darkness which he finds surrounding him on all sides. There-
fore, he feels helpless in this spacious world Thus mortification
.decpens as he considers how 1s his poetic talents, with which
God has gified him, will now be rendered useless The blind-
ness markes the close of his poetic career, the pursuit-of which
has been the sole mission of his hfe He is now as good as
dead tothe world as a poet, and to think that this should
have happened at a time when the urge in him to write poetry
1n praise of God 1s growing all the more stronger, What cxcuse
will he make to the Creator for having wasted away his talents.
Militon finds himself placed n the situation of the third servant
of the parable who had foolhishly hoarded the talent and not
dnvested 1t, and was, therefare, chided by his master for hus
neghgence, When such thoughts begin to torture his soul, the
poet indulgently hopes to be spared the displeasure of God,
“who, hethinks, cannot be so unfair as to expect literary work
from a blind man.

foezs & 9 gren &Y TAr @ 41, f@d ‘On His Blind-
ness’ GHGF G2 A9ET @Fiya &) anedfy Yafa i om F
5TRY afx &1 walnF WA gE, il o fafe 3 fav 9 qafa
¥ GIEA-CTAT T 407 SRV AT WEATRIAT Y A T faar
gz 2% (FIET-HAT G7 TY) BYT AT FT g1 Fer avw 9
forpay qva @4 W 9T 97 WA EY o F avom werEd an 1 ol
agn Femn 6y fEmar Ay O) WA, afa # oawar 318 5
i 1, gawt v o ST T At gt A & om0
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. Lines 8-——14 :—Patiance-~Ability to endure calmly——-ﬂ‘q
A Patience! 1s here personified.) To prevent-—To put an end
to——‘(‘lm 1 Murnmr——CompIamt dnscontcht—meﬁq \
"Replies— Suggests ; puts his’ doubts at rest—ga&T 1 faaray
FIGT § | But patience soon replies—But when the | poet
thinks patiendy, all the pamnful doubts ansmg m his soul
are put to rest. Man’s worlk—Fruit of man’s labour
% qfeaq I %% | Own gxfts—-—-Quahtxcs bestowed by God—
EakT SR | God doth,,. 0wn 'gift=God is all powcrfu’l
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He, has thousands of angels to do his biding. There is
nothing that might make Fiim fo stand 1n neéd of the fruts of
man’s labour. Nor does He care whether or not a man
has made use of the natural qualities bestowed upon lum
by Himself. Best—In the best possible manner—adigy &9
71 Bear—Suffer patiently—&dqe® g7 11 Yoke—A
wooden frame jomng oxen for drawmg’ together—<S#T |
Here 3t means pumishment or chastisement inflicted upon
{man by God.) Who hest,,, Him best—They who surrender
themselves completely to God's will, and do not complamn
against Him when misfortunes befall them, render the best
possible service unto Him, State—Status—9g UgET |
Kingly—King-like—30<rl €l | His state is kingly—God 15
the superme lord of the universe. He, thercfore, cnjoys thf:
status of kings, Thousands—Thousands of angels——dgEAl
g9z | Bidding—Command—u73a | Specd—Run—y-di
FTE | Post-hasten——&ﬂﬁaﬁa"éﬁ g m% | Without rest
~—Ccasclessly—afaepaafqe ¥ 1 Stand  and wait — Arc 1n
attendance upon Him, and calmly awant his: pleasure.
Thousand,....,,.stand and wait— God does not stand 1n need
of man’s service. He has thousands of angcls incessantly
flying over the land the sca in obedience to his commands.
Besides these, there arc thousands of others surrounding  His
throne and patiently awaiting His orders. The latter render
no less service than the former who are engaged 1n nctiv;:
£ErviIce.
Explanation—“But Paticnce... e .oe.ro..stand and wait?”

Doubts and fears begin to torment his soul when the
poet loses his eye-sight. He is atraid lest God might re-
buke ham for the negligence of his poctice talents. lle fecls
doubtfu! if God should ecxpect such work from a blind man
as cannol  be donc without eyesight. The poet ponders
oves these questions and feels relieved when patient r.hnghf
convinces lum  that God 1s ot so unjust as to expect such work
from @ bhind man as cannot be done without eyesight. God 13
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unmindfol whether or not 2 man renders Him active service.
- Nor does he care 1f the gifts which He has bestowed- upon a
man are not fully untiised by him, The only thing ‘which he
cares for that man should completely “surrender himself to His
will. Those who dutifully resign themselves to the mild
punishments inflicted upon them by God, serves Him in the best
possible manner. God exercises his kmgly sway all over the
-universe. Like barthly kings, who have a number of atten-
dants ready to run errands for them God too has thousands of
iangels ready 1n attendance upon hlm and to fly ceaselessy all
over thé umiverse to carry out His, commands,: whereas there
~are thousands of others who stand ,sﬂently awaxtmg His orders.

~ The poet says that {he latier, who only stand’ and, wait, render
as good a service unto Him as those engaged in actlve service,
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, ' QUESTIONS AND ANSWERS

Q 1. How did Milton reconcile*himself to the loss of his
eyesight ? - .

Ans. The poet was deeply effected by tle loss of his
eysight He became blind in 1652 when he was only 44, Till
then, he had been devoting all his energies to writing prose
pamphelts popularising Cromwell’s regime, and wniting for an
opportunity to give full vent to his poetic feelings. The loss of
eyesight, however, rendered a deathblow to all his aspirations,
and he tegan to leel quite lonely and helpless. The poet was
of a religious turn « f mind. ‘Therefore, the chiet source of ns
anxiety was that God might be displeased with him for his
having failed to make proper use of his poetic talents with
which he had been gifted bv God. He, however, derives solace
from the thought that God cannot be <o unjust,as to cxcept
poetical work from a blind man It would be unfair if He did so.

Milton ponders over the doubts and fears that torment his
soul subsequent to the loss of his eyesight. Afier a patient
thinking, he concludes that God docs not stand 1n necd of man's
lubour, Also he docs not care whether or not a man makes
proper use of his natural endowments, There are thousands of,
anpels always rcady 1o serve and carry out God’s commands, Of
these, a good many are speceding over Jands and oceans in active
excution of lhiis commands, whereas a good many of them are
standing eround his throne and silently awarting his _pleasure,
The latter are also doing their duty towards Him  Likewisc,
the men, who cannot but stand silently and await his pleasure,
render unto Him os pood a service as those employed in the
utilisation of their talents.

The poct further reflzcts that the best way to serve God is
to surrender ousselves completely to His will  If ever we have,
1o put ap with a hard Jot, we should not complan, Irx~>tcmd,,i
we shoutd undergo the <uffering patiently and clieerfully think- .
g all the whife that it s God's will alter all !
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Thus, the poet ultimately resigns himself to the God’s will
and reconciles himself to his hard 1ot of total blindness.

rod b4 !

CHAPTER IIT, 4

ON HIS BEING ARRIVED AT THE
. AGE OF TWENTY-THREE
) ‘ (John Milton) ;

N B.—For the life-and works of Milton and an estimate
of lis as a poet, please refer to chapter IT of this book. -

Summary—The poet has attained the age of twenty-three,
He deplores the swift passage of the days of his life. He 1s SOrry
because despite his advance 1n,age, his faculties have not yet
matured. . Even his outward appearance, which 1s still youthful,
belies his approach to manhood The development of his
menial powers is also lagging behind s years. * However, he
feels sure that sooner or later his mental powers will ripen, and
he will then be able to perform the task arsigned to him by the
Almighty. His mussion ,in life 1s;to write postry 1o praise of
God; and with the grace of God he hopesto fulfil 1t in strict
proportion to bis abihitses.,
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.+ -, NOTES AND EXPLANATIONS

Lines 1— 4 —Hath—QOld form of ‘Has’. Subtle—Clever
~—H1A1F | Subtle thief of youth—A  clever thief who steals
youthful energies of man', Stolen on his wing—Flown away
carrying with it ‘my youthful years. Time 1s here persomfied
and compared to a bird. Justas a bird flies past us, sumlarly
time also flies past us, hke a thief stealing away the days of
cur Iife, Heow, soon......threc-and-twentieth year — The
poet. 1s smpnecd att the quich passage of- tme. :Time
1s a clever thief which steals .away the ycuthful, encrges
with 1t the twenty-third ‘year of his life,- Hasting—Passing
rapidly — MATIYEF 2@T g1F 201 Career — Speed—3F 1
With full careér—With full ‘speed-— gaf 7 ¥ | My' hasting

| 1 !

“days...career—The days of,my lifc arc passing away quickly

with full speed. Late—Lagging behind—fgzay AT | Spring

" —Ripening of the poetic -talent which the poct possesses—

wfg 1 gfaw 7 faw™@ (The poct compares the imperfect
growth of his poeuc talents with' delayed spting.) Blossom-—
Flower—gqr9 | No bud or blossom shew’th'—Has born
neither bud nor blossom.” (Mark the comparison between
the frumtion of the poet’s talents with the blossoming of spring.
He is past 23, and yet he has not been able to produce any
poctical work ) Shewth—Same as ‘shows'—Ig@mr g 1

Explanation—How 500n...... ... ... ....,.blossom shew’th.”

Milton was conscious of his pocti¢ talents and felt a strong
urge to wnte something great and grand. However, he could
do nothing to fulfil this urge up to the age of twenty-three,
These are the opening hines ot the sonnet which the poct
wrote when he was twenty-three and they express his sorrow
at us spabibty to have produced any poetical works by the

e

The poct 1s surprised ot the quick passage of ume. Time
is i cleyer thief who stealthily deprives a man of his youthfui
cnergies, 1o lis case too, it has flown past him bke a bird
and borne away with it the twenty-third year of his life. The
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days of his life, are passing away- quick at top, speed, But,
despite lis advance 1n years, is mental powers have notyet,
matured. _ He. sulf lacks the ablity to prodice a- postical work, "
The poet fere corpares the delayed fruttion of his poetic talents
with delayed spring, and his own hife Wit a tree that'has failed -
to bear flowers in 1ts, proper time, .
f:r‘za#t ‘g %Yasﬂ%rm a?rsrra‘zrr amagmgaq G
ST T FI A srmrrqgﬂa mm:ﬁ:@ R% ad A1
TN QO FT AN g4 d'eE S gt iy $9 w1 A8
WI!QF@&W&BHTEH SIEEE ) crffmrﬁa’t Bia 7 23 Af
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Lmes. 5-—8. Semblance—QOutward appcarance—--a'rg
YIRS | Dcccwe the truth—Mark others to form a wrong
wdea s give a false impression—areafawar ¥ faada femrs 3am
Pcrhaps so near—The poet was now twenty-three,  Yet hie -
felt that his youthful appearance might make others to form
a wrong iden about his years, They might tahe him to be
younger in years, and be obvious of the fuct that he has
almost uttained to manhood. Imward—Menta'— = 1
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Rxpeness—-Matunty——-mﬁ' ;* af<ggaraesn 1) Doth—Same  as
‘does’, Tnnely happy spirits—Lucky ‘ persons whose natural ’
gifts bear fruit at proper time—WRITHT AN, ﬁ‘xﬁ?ﬂ‘ Fﬂ‘l’ﬁﬁﬁ
sfirar sfaa gag 9% wehgg ST &1 r

And inward.... .endu’th—Inwardly I am still more backward,.
The development of my talents which is far from perfect. It does
not appear to be on the same level as 1njoyed by more fortunate
persons, whose mental growth keeps pace with their advancem-
ent in years, and whose -talents bear fruit.in due course of
time,

Explanation—**Perhaps my semblance....,.spirits endu’th.”

These lines are from one of the best known sonnets of
Milton- *“On his Being Arrived Atthe Age Of Twenty-three.”
The poet has armived at ths age of twenty-three, but he fecls
that is mental development is not 1n keeping with his age.

The poet says that his outward appearance 1s quite
youthful By looking at him, people may not be able to form
4 true estimate of hisage, T hey may not be able to judge that
he has almost reached manhood. The development of his
mental facultics 1s lagging sull more behind., His poetic talents
have not yet begun to reveal themsslves, In this respect, he 19
less fortunate than those whose natural gifts bear fruit in proper
course of time, He tiaoks that 1t s high time that he himself
should be in a position to produce some great poetical works.
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Lines 9——14 : It—Inward ripeness ; maturity of Milton’s
poetic talents. Strictest measq.re——-—ln proportion to—)-—-(%)
e 5 (&) ‘ﬂ-ichT # | Even to—Equal. That same lot—The
part which the poet thought it was his duty to play sooner
or ldter ; composition® of poetical works to which the poet
aspired—ag 14 (W4T H1eF-TFAT) 98 qua 0 S fF 79_T FHA
FUvEAT a7 | However mean, or high—It did not matter 1f
the success attained by him was high or low-—=3% gt STH!I TGl
vz Fife A & saan frge Mife 21 1 Towards which—Towards
the pa}t which the poet had to play in his hfc—-—ﬁx{{t (e
%) @ { Leaks me—Is guiding or prepraring me—3# {3 4T,
W& | Will—Wish— g537 ; 7139 | Heaven—God—93R5ax |
All is—All 1s even, After saying what his powers shall be,
he corrects himself and says that they are already adequate
to God’s nced of, him. Grace-The favour of God — $zaT /Y
a1 1 If ...s0—If I have grace to use them as they should be
used. As ever — As 1t is permanently arranged. Task
Master—God, to whom all are responsible for their respec-
tive duties and must render an account of their actvities,

Explanation. “Yetive it ..........Task Master’s eye”

. .

Milton 1s quite confident that whatever at the present
moment may be the condition of his mind—whether it be more
developed or Jess, and whether it develops early or late - 1n the
end 1t will be perfectly proportionate to the hugh or low destiny
to which he is advancing under the guidance of heaven He
fe:ls that his hife had a divine mussion, viz. the service of God ;
and whether his y owers nipen late or early, they shall not fail
short of the divine purpose of lus life.  Nay, they are already
sdequate and sufliciently ripened for fulfilling the divine purpose,
i ontv he is favoured with the discretion of using those powers
w rendering a satisfactory account of his activities to the great
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Master God, to whom everybody is responsible for the faithful

v

discharge of tlsle.mfssion of his or her hife,
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QUESTIONS AND ANSWERS

Q. 1. What according to Milton should be the task of a
poct ?

Ans. Very few poets have taken such a high view of poctry,
as Milton has 1n this sonnet, To him, poetry is not merely a
medium of expression of one’s feelings with a view to providing
pleasure to oneself or others.  Milton does not regard poctry as
a cheap affarr, He regards itas somethings great ard sublime,
fit to bz used 1n singiag the praises of God, It should not he
used 10 pive vent to our bise feelings It is a vehicle only for
nobler {eelings  Accordingly, a post should always exert himself
to sing the praises of God and to glorify the noble feehngs which
apimate tht human heart.

Q 2. Gve a crtical appreciation of the poem, |

Ams. In the words of Macaulay, this sonnet by Milton “is
dipmefied by a sobricty and grentness of mind 1o which we Lnow
1, t where 1o look for a porailel,” I reveals not only the grent
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spirit ‘of: tha:-English 'poet, , who stands second’to 'mope but
Shakespeare, but his aspirations and convictions as'well, .Thus
like the rest of the Miltonian poetry, this poem also 1s egotistical
in nature. It affords us a view 1nto the innermost recesses of the
po:t’s mind when he was only twenty-three It reveals that the
twenty-three year old Milton had a'firm faith 1n God and was
conscious of the divine mussipn of his Iife. Yet he had
migivings about his capacity to do full justice to the task.

The sonnet is also ndteworthy in as mdch as it tells us as to
what were the ideas of Milton about the art of poetry. Milton
did not regard poetry as a cheap source of amusement, He

regarded it ‘as a heavenly gift meant for the glonﬁca[txon ]of God,
and he intended to utihse 1t'as such.

1 1
' ro

As regards the artistic value of the sonnet, we cannot do

better than quote Matthew Arnold, who; taking stock of the

Miltonian poetry as a whole, says: *“In the <ure and flawless:

perfection of rhythm and diction, he- (Milton) is as admirable
as Virgil and Dante, and 1n this respect he 1s unique among us, _
No one else in English literature has a like distinction,”

Q 3. How did Milton feel when he had completed the’
twenty-third of his age ? :

Ans, Milton was conscious of his poetic gifts;' ‘He was
aspiring to be a great poet and the singer of the praise of God,
Buat it seems that he was lacking in self-confidence, which was
not sufficiently ‘aroused aven at'the age of twenty-three. Even
at this age, he did not feel like one who is fully capable to
pursue the cherished goal of his'hfe, He khow of persons who,
at g younger age, had been able to win name and fame jo the
work of their life. Milton feit that he was not as fortunate as
they were, I}c was Jagging behind 1n ume.

3
<

As these unpleasant thought, however, did not .affect his
serenity of mind and his unwavering faith in the merciful
pravidence, He had u clear 1dea of hus destiny as a poet, and,
therefore, the delay, caused by thorough preparation, in the
fulfilment of that destiny was of no importance, He had a firm
fauh in God and was, therefore sure that everything in hus life
was as God willed it and that was enough tor him. Thus,
aithough at first Milton regreis that the devzlopment of Lis
mind has not hept pace with his years, he feels reassured that
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sympathy for the poor,village - folk was  unbounded, It was for
Wordsworth thar *“every flower enjoys the air 1t, breathes’, and |
that *there is a spirit 1n the woods.” ‘He )s.more subjective than
objecutive. Hisidea about Nature;was very .much like that of,
Plato,’ that “*Nature 1s and 1n Nature.in Spirit and Peace,

Wordstvorth as a Poet of man—Wordsworth began life as
a revolutionary in politics: He thad an instinctive sympathy
with the French, Revolution which he hailed as.the. dawn of
liberty. Hesang? . - > .

“Europe at time wis thrilled with joy' =
France standing on the top golden hours , :
And homan nature seeming born again™™ , o

He threw himself wholeheartedly into the struggle which §tarted
with the ideals of Liberty, Equality and Frantermty: = =
b3

“Bliss was it in that dawn to be alive; -
But to be young was very heaven,

The excesses<of the revolution, however, soon made Wordsworth
lose 'his early faith, and the shock to him was so great_that for
a time all seemed Iost him, He hecame a reactionary 1, politics
and sought consolation in the kindly influences of nature. Onlv,
one great revolutionary idea remainded with him—that of the
frmate and cssential dignity of man. He had fellow-feeling and
sympathy far the poorest of man :—

s
f

“Man he loved,” '
As.man ; and, to the m:an and the obscure, |
And nll the homely in their homely works, ‘
“Transferred a courtesy which had no air

Of condescensinn,”

o e

The poct’s symputhy with man led him 1o ponder over “nature’s
holy plan” snd to lomeat **tvhat man hos made of man”.

Introduction to the poem~The Solitary Reapor was composed
between 1803 and 1805, and was first published in 1807, 3t was
inctoded in the group of the noems entitled AMemaries of a Tour
in Scol nf., Wordswerth and bis gsister Dorothy had made the
tour of Szotland 1n 1803, This *poem was supgested to Words-
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worth by the sight ‘of a ' Highland girl who was busy singing a
song as she was moving-n_the field. The music of the -girl so
attracted Wordsworth that he composed this beautiful poem on
the Highland lars The imcident1s referred to o' Wilkinson's
Tours ofsthe British Mountains 1n the following linesz—-

. “We passed a female, who_was reaping alone She sung
in Erse as she bended over her sickle ::the sweetest human
voice 1 ever heard : her strains were-tenderly melancholy and
felt delxmous song after they were heard no more,”

Summary—Durmg his_tour of Scotland, the poet happened
to pass by a field. ‘There he saw a sohtary Highland lass
singing a song of exquisite beauty and charm. She was teaping
and singing for ber own delight. Her song bhad a melancholy
tone but 1t filled the valley with her shrill. Her voice was

. thrnlling was ncver heard ,even 1n spring .time from the

¥

! cuckooblrd

The poet could not understand the language of the song.
She was perhaps stnging 1n her own Highland dialect about
some old, unhappy, far-of things, or she was singing about

. some sorrows -and afflictions - of, her life. In the .poet’s view

these must have been the themes of her song, because she was
singing 1n a melancholy strain.

"Whatever might have been the theme' of the song, the poet
was cfiraptured by the shriil melodious notes of the girl, He
listened to her song with rapt attention and treasured the memo-
1y of the song atter it was over. .The melody echoced mn the poet
heart long afier the song was heard,

LI EeE '
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Stanza 2 —Nightingale—The bird ‘that sings at night—
» gegd | Chant—=3ings. passionatély—TTT 1-Welcome notes—
. Refreshirig and soothing songs—Tfc Wm T Weary
bands—Tired travellers" (For the rcfrc§h’1_ile:1r1t of t}l}c *fa‘tvlgucd
and tired travellers)—ad gg qfasi 57 g 1 Shady' haunt—in
orsis in the Arabiah ' desert—-T&T25T "?-raz i) G’lﬂfﬂﬁ‘ﬂ’i
o ST Sowe 2, atewe i Thrilling—Full of sholl;
Plcrcing-—-gnqﬁ ﬁ' 'ﬁq’{{q‘ ‘C{E!:[T‘—F['k %’r{c:-{afé') - Cui:koo‘-bird-"ThC
nightingale is a bird of the south and warmer:chmates, and
the cuckoo 15 of the, north— e | ' Silence'of the seat—
Those ‘who have had the good forthué to sail among the
Hebrides in a calm weather will understand the truth of {h’
cxpression “the silence ‘of the seas».. -, Fowler rcompars
Coleridge’s lines 1 Ancient ‘Marmner ;— * )

7

-

““And we did:speak only'to break ‘ ;
The %ileﬁ(ce of the Sear

The sea i the northern ., parts is not " disturbed by
stormy and turbulent wavcs-—-%{gﬁ,ﬁ Fegeaar | F“M

N

Hebrides—The group of 1slands on the north-west of Sed’
land, reckoned as the northern limits of the world, ‘Farthest
suggests a vague idea of distance—gTaH |

Explanation “No mghtingale..:.... ...Hebrides.”

The poct enrptured by the melody of. the girls spng. T
<ong of the Highland Jass 1s sweeter to the poet than that of U
mghtingale to the wearied and tuited travellers resting n an 03;
of the Arabian desert.  The song of the girl appears 10 -
awecier thun the thniling notes of the cuckoo in Spriog fff'
The cuckoo siogs very thnllingly in spring time and the §°°
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of the seas even in the remotest Hebrides is disturbed by her
song But the song of the Highland girl appears more thrilling
and piercing than the shrill foud notes of the cuckoo-bird 1n
spring time, To the poet the music of the girl’s song seems
sweeter than the melody of the cockoo’s song heard 1n the silent
seas’of the Hebrides in the northern part of Scotland.

Hfa TRl F Aq F7 AYRAr § ywilaa gET A= g
21 %0 & fau o qgEr ey 1 M7 g waw & wafwas
Y ARW HE A, aw ge afasmt #1 Aifgy F9 9w guge ¥ O
AR ofs aqx AT g1 | TSR0 FMT T WG F AR
e & g & ft afas "YT IR aRF AT W a6 ¥ -

forg Az T & awht § o gufogR fewmse @91 F v @ anfy
I AT ¥ AT G A R | 9Rg 9W ASH F AW qwd FAR-
T A F qER @@ A W § W wfaF wEs o) mes ar
o N 39 = FT o e ¥ SR ¥ feag fammze O

T ¥ e wgdl ¥ gY s Waa FAa ¥ o afus g
HIgA A1 ,

Stanza 3 :—Will no one.........sing—The poet is not
able to understand the song of the Highland girl. The
language in  which she sings 1s mcomprehensible to the poet.
The poet wants someone to tell him the theme or the subject
of her song because he could not understand the song and
s content. Perhaps—As there is no one to interpret the
song to the poet, he 1s trying to guess the theme of the song
himself  Plaintive notes—The sad notes—3NFIA TIT |
Number—The musical sound of the song—=a<-agr | Flow
—Are coming out—satfizd &1 <& § | Tings—Events—gz | Per-
haps,_ ... «..2g0—The poet guesses that the melancholy
song of the girl might be connected with unhag py mcidents
or long-forgotten events such as deadly batdes for family
lands, In these lines, Wordsworth strikes the note of sugges-
tiveness which is so characteristic of the Romantic Revival
In Enghsh Poetry., Or, is,,,.....,...t0 day—Or the theme of
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-the reaper’s song is some humble incident of everyday, Fami-
liar matter of today —Ordinary misfortunes of day-to-day
hfe thqt fall on mankind - f% Sita7 Y gz | Natural sor-
‘row—3orrow which comes out of the natural course of ‘t/hmgs
and is therefore, mcvxtablc:—-—qg?:’[ 3:@ | That has,..,,. again
—Which has fallen in the past and may be repeated 1n the
future,

7 Explanation. “Will noone .... .... ....be again.”

In these lines the poet is making conjectures and surmises
regarding the’theme of the girl’s song, The poet imagines, by
the melancholy strain of the girl’s song, that she 1s singing about
some old historical incidents as deadly battle, or about the
common sorrows and sufferings of ordinary hfe which have fallen
on humanity 1o the past and might again fall on human beings

in the future.

‘g afed ¥ T aeH F NdF ad ¥ faua ¥ omgAm
AR TEss @ @ #fa Fen F AT F FE@ @7 ¥ deqd
a1 & TF ag waax gz o9 i aria nfagifes gew § fawg
% ar WA & WAST GG ST § 99 A g A an & for
¥y ar @ e N AT A wEE- e dig gF g AR g & oW
forg wwET 9T dE TFd 3 !

Stanza 4:—Whatever the theme—Whatever might have
been the subject of the girks song—a &1 faqm Y A 211 As
if .ending—It appeared to the poct that the gul would go
on singing eternally, The poct was under the speil of the
song and so he thought that the enchanung song would
continue for ever, I saw .. ., ..bending -The rcaper was
singing and at the same ume reaping the harvest. Motion-
less and still—The poet heard the melody of the song with
rapt attention, without shakug the least motion~f37'fﬂ aq7
g ond 71 As I, hill—\When the poct l¢ft the Tull
after the reaper had stopped singing. " The mausic...... ...n°
more—He remembered the sweet melody of the song long
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after 1t had stépped—fiq §AY & 957 Ky 1% a7 99 N T
efa aft @A gl E
{N- B, The poet seeks imaginary delight in recollecting

the music of the girl in moments of silence at home Just as
the daffodils—

Flash upon that inward eye '
Which is the bliss of solitude ;

in the same way the melody of the reaper’s song remained
enshrined in the heart of the poet and give him delight in
his lonely and wearied hours.) . ’

. s Tl
Explanation—*“What ever the theme.... ....n0 more.” ' .~ " _

i ¢ » Y

Whatever might have been the theme of the girl’s song, the
poet was enthralled and captivated by the melody of her song.
He listened to her song with rapt attention without making the
least movement. He was so much overpowered by the melody
and music of the girl’s song, that it appeared to im that song
endlessly.  When the girl stopped singing, the poet left the valley
and went up the hill. The sweet melody of the girl’s song

continued to resound jn his heart long after the song had béen
concluded by the Highland lass. «

g F i A faer TR S T W @, Ffroey e
T ¥ e AR dam ) ot | g sy
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[T WEAEA T T g U I AR F AT T% W F 9@ 0
age fadll o gad @

QUESTIONS & ANSWERS

Q. 1. Give a criticai appreciation of “The Solitary Reaper.?
Or ’

what are the main ideas of the
Reaper' ?

i

pocm ‘The Solitary
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. Ans, *The Solitary- Reaper’ by Wordsworth is -one of the
most remarkable short poems in Enghsh poetry. It is
remarkable for five things: (1) its 1magination, (2) 1ts melody,
(3).1ts wonderful suggestiveness, (4) its romantic beauty, and
(5) 1ts dove for nature. The magination of the poet finds s
best expression in this poem. The creation of the reaper and
her dullet music is all the work of imagination. The poet had
not met any such reaper and no such song was heard.
Wordsworth got the hint from Wilkinson’s Tour of Scotland and
the following =lies in" the ‘bdok* “**passed a female who was
reaping alone;-she sang as the ‘bended over her sickle, in the
sweetest human voice, [ ever heard. Her strains were tenderly
melancholy, and , felt delicious long, after they were heard no
more”. Out of these lines he has created the hving picture of
a Highland lass singing melodiously 1n the field. It is all a work
of the poet’s imagination, The poet gives a local habitation to
4iry nothing, '

. ,"I‘hé poet’s love for nature is presented exquisitely 1n the
poem. Like so many other smaller lyrics of Wordsworth this
poem also 1llustrates the poet’s profound love for nature, and
his belief that natural surroundings and people born and brought
up among them come up tothe heavenly beauty, which no

conventional life can ever attain.

The melody of the poem is equally remarkable The poem
enthralls us by its verbal melody. Such lines as ‘old unhappy
far off.things’, ‘breaking the silence of the Seas’ ; *among the
farthest Hebrides’ are musical gems.

'The suggestiveness of the poem is cqually well-marked. In
the third stanza of the poem we have the post’s surmises and
conjcctures about the theme of the girl’s song. Th¢ surmises
present the note of suggestiveness in the poem.

‘' The note of romanticism 1s exquisitely struck in the poem,
Here we have the essence of romance  The two similes in the
second stanza—that of the mghtingale and the cuckoo-bird—
make the reader’s mind travel vast distances in space, while
the highly sugpestive epithets in the third sranza make its travel
back a fong way w time to the dim half-forgotten past, Both
these going ahead and gomng back reveal the two aspects of the

Romantic Ravival in postry,
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The simphicity of the pro“em is equally remarkable. The sweet
and pathetic piece appeals to the heart’ of the reader. Simplest
words of everyday use have. been femployed by .the.poet to
produce matchlegs music.  The poem 1s among the first-written
by Wordsworth, It 1s ‘one of the most perfect and beautiful
pieces of poetry that Wordswotth ever wrote g

Q. 2. Write a note on the nietre of the poemn.

Ans Each line in the -poem has four accents witha
variation of three accents 1n the fourth line of every stanza. The
first four lines of the stanza rhyme alternately, but the four lines
form two couplets, [his arrangemant has made the poem
exquisitely beantiful and charming. “The alternate rhymes cease
in the last stanza and the ‘demand” of the ear is met by the
rhymes ‘ending’ and ‘bending’, -

Q. 3. How 1s the poet affected By the song. of the
Highland guel ? :

Ans. 'The song of the Highland maiden singing prettily,in
the field had a deep and profound effect on the mind of Words-
worth, Ide heard her song with rapt attention and was deenly
impressed by the melody and sweetness of the notes. He felt
that the song of the Highland girl was far sweeter-than the song
of .the nightingale, - and 1the sweetness of her . throat . wa.
uncqualled. The song was more thrilling than the voice of the
cuckoo that disturbs the silence of the seas 1n the Hebrides during
the spring season. .

The peet could not understand the theme of the song, ~But
its melody went deep into tis heart and it continued to haunt
his imagination for many days to come  He could 1iragiatively
here the'melodious notes of the girl ““long after it wes heard no
more.” It lingered 1n his memory and he could not forget the
song for days to come Such was thc deecp impres ion of the

_song on the poet’s mind. ’

‘

Q. 4. Pick oul the lines in the poem which, s¢cdtding to
you, are strikingly beautiful, l :

Ans  The most beautiful and significant lines in the pozm
are, «—

{@) Breaking the sileace of the seas
Amtong the farthest Hebriles,
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(b)-For old unhappy far-off things
- And battles leng ago.
(¢) 'No nightingale did every chant
More welcome notes to weary bands
" Of travellers in some shady haont
Among Arabian sands, |

v 0 S et it | !

' / CHAPTER Vv
THE WORLD IS TOO MUCH WITH US
(W Wordsworth) :

N. B. For details, regarding the life and Works of the poef,
tefer the Notes to The Solitary Reaper.

Introduction to the Poem The World Is Too Much With Us
1is one’ of the finest sonnets i swhich the poét condemns the
growing materialism among the people of his times and makes
an appeal to them to turn their eyes to the becauties of nature,
The growing apathy and indifference of the people of his times
" to the graceful and lovely aspects of nature. Produce a feeling
of repulsion and disgust in the heart of the poet He desire, to
run away from the hectic hfe of lis times and find a heaven of
repose in the calm and unsophisticated atmophere of the Pagan
times The poet’s love for the sublimer aspects of nature 13
nicely presented n this poem.

Appreciation of the Poem :  Waordsworth has wntten many
sonnets -+ Literary cmtics have pronounced some of these as
Jittle poetic ment, but there 1s no doubt that u good many of
them are reatly beautiful.

Wordsworth also, like Shakespeare, has taken hberty with

t e metrical arrangement of the sestet, hut in many of his

. sonneis he has chosen to foltow the Miltonic model as a whole

Thus the verafication in this sopnet s perfectly regular, the
scheme of the sestet iiaving two rhymes in sjx hines, ed cd cd.

This sonnet gives expression to the anti-matenaligtic attijude
to lile which was characteristic of Wordsworth,  Here he points
out the eyl effects of marerialem  He says that the pursun of
wealth has so0 engroysed the attention of the people that they
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have forgotten nature altogether, For its beauties they have
no admiration.

Wordsworth, therefore, owes his distinctive position in
English literatury in past to bis wonderful powers as an inter-
preter of nature, especially on the spintual side.. More than
any other poet, he brought to men ‘barnicaded evermore-within
the walls of cities,” a revelation of the beauty and of the divine
meaning of this ‘goodly umiverse°  To make them the partakers
of his own joy 1n the ‘hving presence of the Earth’ was one
important aspect of his conscious mission. Deeply deplonng the
blindness and deafness of the average man to the glones of the
world about him, he believed that even a super-titious veneration
for the forces of nature was better than the apathy born of
absorption 1n material things.

- Summary—The poet 15 pained to see the growing tendency
of the people of his times towards materialism, and he bemoans
the loss of appreciations for the beauties of nature. The people
are cngrossed in the making of money in and out of <eason.
They devote all their energies to the ammassing of wealth and
spending it on different pursuits of their lives  People have
bartered therr finer sensibilitics for the accumulation of wealth
in and out of season  They never turn their eyes to the splendid
sight of the sea in the light of the silver moon nor do they
appreciate the calm and quite aspects of nature,

The poet 1s so much dispusted with the sordid iife of his times
that he desires to run away from the shackles of materialism
during his ttmes, He desires to go back to the simple and
unsoplusticaled days of the Pagan tines so that he may enjo
the beautiful aspects of nature and have visions of the gods of
nature hike Triton and Proteus.  The poet would hike to embrace
the outworn creed of the Pagans of anciznt Greece rather than
continue to be a follower of Christianity that hus contemporarics
professed to follow during fus times.
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NOTES & EXPLANATIONS

Lines {—8.~—The world is too much with us—We are
engrossed badlv in ruaning after the amassing and carning
of wealth. The claims of matertalism arc lughly pressing upon
us and we are ready to sacrifice our spirituahity at the altar
of the goddess of worldhness—g FAR T T avg &5 97 £ 1
Late and soon-—At all hours of the day—7Zq | Getting and
Spending-~Tiicaing wealth and spending of the carned
wealth— fUTY 1L 79 F73 1 Lay waste our power——In
devoting all our tim= and energy to the pursmt of wealth, we
bring about the waste or loss aof our sprritual powce—— "9 HAT
it w1 i{‘?{fﬁﬁ T 5 1 Power—Spiritnal  power; the power
of appreciating the beauties of nats e—womfer s 21w 1 That
js our—We caneot say that certmm objects of nature  are
ours and ve are iutereded in them and have a desire t)
appreziate their Joveliness and charm—fami oy ga wedm o
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Ft A9 T % | . Given our hearts away—We have sold
otr hearts to the god of wealth plutus, and have no feelings
left for appreciating the beauties of nature—gad HIT g&A
F ¥ Ty &, T g9 A wgd died 5 agaf ¥ AR S W
o aE g1 A sordid boon—Guft of wealth—
qafer &1 gl a<ar |

Bares her hosom to the moon—The light of the moon
fall on the water of the sca—agx g ggeda 98 IRAT T
frww famma &% & % | Howling—Making tumecltuous noise
glg-gig wedy g§ 1 At all hours—The winds would be cre-
ating stormy and tumultuous atmosphere m the sea through-
out the day—=14i51 621 Are upgatbering now—In the
mght time the winds have been lulled to calm and they ha'vc
stopped their tumultuous howhng of the day—=TTa & S
Like sleeping flowers—The winds taking thewr rest and
presenting a calm and tranquil atmosphere appear to the post
hike flowers sleepingin the night—=d gT A1 & T A |
For this—TFor this lovely aspect of nature when all the winds
arc lulled to slcep. For everything—Tor all other aspects
of nature, We are out of tune—We do not have any svim-
pathy and love for the above mentioned beauties of nature,
nor any liking for the other lovely and sublime aspects of

nature—gW yEia & digd F ufa wFem ¥ 9649 g 2
Explanation—*"T/re world is too much.. ........out of time."

These lines are an extract from The World Is Too Much
With Us, by Willlam Wordsworth, The poet was a great lover
and admurer of the beauues of nature, He was deeply pamned to
note that people of his times were josing their love and appre-
ciauon for nature, They were devoung all therr time and
encrgy to the earning and amasang of wealth, The claims of
the world were 100 much with them  They wasted all ther
power needed for spinstual elevation and development of the soul,
in Tonmng after the accumulation of wealih and soending 1t 1n
worldly pursuits  In earning money and spendsng 1t 1n and ouy
of season they wasted their poner, They did not find timeto
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appreciate the beauties of nature, nor did they claim ‘any kinship
l‘;vnh the objects of nature, They had completely bartej;ed their
! Ifarts and souls with mercenary bargains, and had been without

e finer feelings for nature or higher values of life, It was
certainly a dull and mercenary bargain 1n which the people of
his times were engaged.

The sight of the majestic sea lying open in the glare of the
moonlit night does not attract us The winds that would be
making horrible sounds during the day are calm and quiet during
the night time, But we have no time to appreciate their
beauties. For such beauties of nature we have no heart or
appreciation  We are busy only 1n the material pursuits of life.

¥ §fwaf aggad $@ The World Is Too Much With
Us & gga a1 of § | =fq wof € gl & 476 §4 41K
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Lines 8—14 —It moves us not—The people of his
times are not all moved bv the beauties of nature —Ffa &7
Hied g% §69 FT W Ag1 FWT 1 Great God—The poct 15
remembermg the Divine Bemg because in thar purswit of
wealth the people have forgotten to appreciate the beautiful
aspects of nature which have been created by God—=g §za¢ !
Pagan<-Non-believers in  Chrnistiamty. Pagans flourished n
Greece before the mnse of Chrstanity. They worshipped
stock and stones and saw goddesses and gods in the various
objects of nature. They were worshuppers of nature—3gaTH &
= Frandy, Romay Sordard & omedr Wy Y, S\ St wyk # e
T A | Suckled—Brought up - Fifag-uifaa gar1 Cresd—
The religion of the Pagans; Paganism. Qutworn—Which 1s
extinct now, paganism 1s now a dead rehgron—TFagar altwa
9T 957 § 1 So—In becoming a pagan. Lea A meadow;
a grassland—aTmE, #EM 1 Glimpses—Sight—gad |
Forlorn—Lonely—a3m @t | Proteus—The sca-god, son of
Oceanus and Tcthys, He looked after the domamn of the sca-
god Neptune, He was reputed to mahe prephesies about the
future, According to Homer, he reuded m  the stand of
Pharns, at a distance of one dav's journcy from the river Nile.
At middav Proteus rose from the sra and slept i the shade
of the rochs, with the monsters of the deep lving around lum,
Anyone wishing to learn about fuwunty from him was obhged
to catch hold of him at that time As soon as he was seized
he assumed evere posuble shape in order to escape the
necessity of mophesying, He changed himsell Into various
shapes and forms, But when he saw that his endentours were
of no avail, he resuned his uswal form and  told the truth.
Alter finashing his prophecy he returned o the sea, Irom
Porteus we have the Raplish ward ‘Pestean’ wwhich  eans
ever-changing,  Triten—A sca-deity, an attendant on the
o e

7

n

.
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sea-god Neptune, who used to calm the waves by blowing
upon his conch., The chief charactenstic of Triton, son of
?o§eldpn and Amphutrite, 1n poetry as well as in works of art,
1s a trumpet made out of a shell on which Triton blew at the
command of Poseiden to soothe the restless waves of the sea.
Wreathed horn—The horn of Triton made of shell with
which he calmed the restless wave of the sea—3 SH! & AIFIL

B JTET |
Explanation It t10ves US HOfuvevrersearses son o liOPR”?

These lines are an extract from Wordsworth’s fine sonnct
The World I's Too Much With Us, The poet was deeply pained
to note the growing indifference and apathy of the people of his
times to the beautses «f nature  They were engrosied badly in
the mercenary pursuits of hife, and wasted all their energies in
the amassing and accamulation of wealth. Wordsworth could
not live 1n the sociely of those Christians, who sacrificed thetr
spititoality at the altar of materialism, He desired to run away
from the materialistic tendencies of ms times to the old Pagan
times of Greece He had the moving z:st for accepting
Paganism and be nurtured in the extinct creed of Paganism in
which the love for nature and worstup of the gods anJ goddesses
found 1n nature formecd the principal part of religin,  As
a Pagan the poct would have the opporiunity of standing near
the meadow and have the vision and sight of the sea-god Proteus,
who made prophesies 10 the people about the future and then
went back to the sea  The sight of Proteus would muhe him
less lonety for he would find some associauson in the lovelier
aspects of nature in the ¢o npany of the pigans, He would o
have the privilege of hearing the sound of the conch-shell blown
by Triton, the sca-deity, 1o quieten and calm the tumultuous and
stormy waves of the std.

Note,~The studant should write notes at the end of his
explanation on Proteus and Tritnn,  He should make a reference
to Paganism and Wordsvorth’s opposiion to the  growing
materiatism of his age.

A qPrdl @rAsd ¥ g Az "The World 1s Too
Much With Us” &7 £ wyan & g agfr & oaft
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QUESTIONS & ANSWERS

Q. 1. Give a cnitical appreciation of the poem *The World
Is Too Much With Us.'

Or

Bring out critically the mamn 1deas of *The World Is Too
Much With Us.’

Ans, The World Is Too Much \With Us by Wordsworth is
considered as onc of the finest sonnets ever wrillen by Words-
worth. In this sonnet the poet slashingly attacks the growing
materialism of his age and the disgusting apathy and indiffercence
of the people of lus tmes 1o the beaunes of nature  The post
condemns in very strong words the mercenary pursuits of the
world  He points out that people of his times are engrossed in
tie 2massing and accumulation of wenlth sn and out of scason
without lending their heart and soul for a moment to the
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beauttes of nature. The attitude of the people towards the
mercenary pursuits of life appears nothing better than a ‘sordid
bgm‘ and a dirty game to the poet. He exhorts the people of
his times to give some time to the enjoyment of nature and
find -some moments for appreciating the lovely and sublime
aspects to nature. In his attack on the worldhiness of the people
of his time, Wordsworth anticipates Matthew Arnold, who made
a scathing criticism of the materialistic tendencies of his times
in his Scholar Gipsy and Thyrsis.

The poem reveals Wordsworth’s love for the calm and quiet
Scenes of nature  The poet prefers the calmness and peace in
nature. In this poem he presents the sight of the sea bathed in
the soothing rays of the moon in the night. He also gives us a
picture of the silent wind and waves of the sea that sleep like
flowers in the night. Both these pictures are of the mellowed
and subbued aspects of nature, Wordsworth never Joved and
liked the story and tumultuous aspects of nature, and, every-
where 1n his poems, we notice his love for calm and quiet effects.
He loves, as he points out in one of him poems,—

““The silence in the starry sky,
The sleep that is among the lonely hills.”

In this poem the following Iines show Wordsworth’s love for
the quiet effects of nature, ~

«This sen that bares her bosom to the moon,
The winds that will be honling at all hours !

And are up gathered now like slecping flowers.” 1

oet’s disgust with the Christtan  religion in also
pmfnha"m{’y prcsentegd in this poem The poet doss not liketo
follow a religion that secrifices spirituality and love of nature at
the alter of materialism, No doubt, Christ in propagating his
religion, emphasised oo spirituality and’ the sublimer aspects of
rchgion' but the Christians of the poet’s time had lost all Jove
and zest for the fincr aspects of religious worship and love of
coirituality This indifference to the rehiwions tenets o
Christiamiy, shown by the people of his times also makes Words-
worth coitieat of the apathetic tendeacies of his times to religion,
The poet condening modzro Chnstianity where the people *lay
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waste their spiritual power® in getting and spending in and out
of season,’

The poet professes his love for Paganism and the outworn
creed of the ‘Pagans, in which worship of the gods andthe
beauties of nature formed the principal part of religion. The
poet desires to accept Paganism, because by adopting this
religion, he will have the opportunity of witnessing the sights
of the Pagan gods and goddesses such as Proteus and Triton.
The sights of these gods will make him Jess lonely and give him
some zest for life. The poem, therefore presents Wordsworth’s
love for Paganism and the classical gods of Greece. Words-
worth 1s not a Puritan like Milton to discard classical gods and
goddesses, as the blind poet does in Paradise Regained. By
applauding the gods of the Pagans, Wordsworth exhibits his
catholicity and the spirit of religious toleration which 1s so very
essential for civilized and cultured men,

The sonnet 1s written on the Patriarchian model and follows
.the metrical scheme of the Patnarchian sonnet.

Q. 2. “The world is too much with us,” Elucidate the
Statement,

Ans The world is too much with us We, of the 20th
century, like the people of the 19th century, rapidly advancing
towards matenalism and the maternialistic tendencies of the
tmes, The claims and concerns of the world are highly pressing
and we are cverready to attend to worldly calis and  are ever
wilhng to sacnfice our spiritual heritage at  the alter of
matenalism, We are cngrossed in the making of wealths in and
out of season, and the iove of wealth 1s with usa conuming
passion  Pcople devote too much of their time to the amussing
and accumulation of wealth,  They are madly buwy in earning
wealth § and 1n thewr care for earning money they forpet to
remember God or to give some minutes of their yme to rehigious
meduation and pravers  Nature with its sublime and beauusful
<ights does not attzact their attention. They do not ¢o out for
o mormng walk (o appreciate the Jovely aspects of nature, They
are 0 much engrossed i the worldly pursuits of hfe that thoy
lay wasie wheir power for lugher advancement ang spiritual
elevanon,  1he peet 1s awfuliv disgusted with ths all-engrossing
materiddist of the uge, und he advises the p2ople to lent thery
hearts and souls 1o the worship and appreciation of the brauyses

N
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of nature. We should bid good-bye to this growing matera-

lism and pay some head to the lovely aspects of natlure
such as .—

“The sea that bares her bosom to the moon,
The winds that will be howling at all hours
And are up-gathered now like sleeping flowers *

Q 3 What was the immediate occasion of this poem ?

» ¢ Ams. Wordsworth’s cousin Edgar, who was an employed in
the stock-exchange, fell 1ll. He was a broker in the stock-
exchange. Even during the period of his 1liness, his mind was
busy with the material activities of the stock-exchange., Words~
worth and Dorothy tried their best to explain to the young man
1o forget the economic hustle and bustle of the city markets and
enjoy the beautiful sights and scenes of nature so that he might
get relief from his atlment. But all the advice of Wordsworth
and Ius sister was of no avail, Edgar could never forget the
business of life, even 1 s seriousillness, At last he died.
Wordsworth was deeply moved by the death of his cousin who
died because of Lis too close an engrossment 1n the activitics of
the world. He had loved nature and the beauties of nature, he
might have been cured of bis disease. Hence, 1t was to denounce
the love of the worldly people for the values of worldly Iife that
this sonnet was wnitten ofter the death of his cousin Edgar
in 1806.

Q. 4 What was Wordsworth’s attitude towards Nature ?
Ans., Wordsworth had a keen eye for what was deep and
essenhial in nature  His nature poetry 1s pervaded with a
mystical and spirrtual element,  Natuore to him was the embodi-
ment of the universal spirit :—
“Whose is in the light of the setting son,

And the round occan and the hving air,
And the blue sky, and in the mind of man

Common with nature, thercfore, became the chief means for
hym of attawning the koowledge of that truth which is beyond the
resch of science,  Nature thus became to film an ethical teacher
of the first-rate importance, Jt was not oaly a4 source of great
besuty, but also somenng fravght with spiritual massages.
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'« These are three well-marked stages in the growth of his love
for nature. At first, this was only a healthy boy’s love of the
open air and the freedom of the fields Nature, to begin with,
meant to the-poet boating in summer, skating in winter, long
walks at dawn, and bird-nesting In the second stage, he began
to love the sensuous beaity of nature with an unrelenting passing
altogether untouched by an intellectual interest or association.
The third stage 1s marked by an intense spirituality. He passes
beyond the enjoyment of sensuous beauty and finds ¢abundant
recompense?® for whatever he might have lost by the way, with.a

mood of mind in which his love became deeply spiritual in
character.

— e —— ——

CHAPTER VI ’
TO A SKYLARK }
(P. B Shelley) ,

Life and Works of the Poct—P. B.Shelley (1792--1822),
son of Sir Timothy Shelley was bornin 1792, at Field Place
near Harsham, Sussex. He was born just at the uime when the
eyes of all Europe were fixed 1n hope and fear on France and 2
new order was shaping itself out of the great Revolution, At
_Eton, among the tyranmes and conventions of a great public
xchool, his sensitive nature was thrown into a fever of revellion
from which he never quite worked out into spiritual sanity and
health. “Mad Shelley® his schoolmates called him, abd in the
judgment of the world he ramained *‘Mad Shelley® to the end of
his lifc. At Oxford, he read the sceptical French philosophers
and deemed it his duty to publish Ins religious views in a
pamphlet entitled ‘The Necessity of Atheisn® for which he was
cxpelled,  One immediate result of this was his difference with
tus father, which deepened nto a permanent breach by his
marrsage in the following year to Harnet  Westbrock, the pretty
and hvely daughter of rn inn-keepzr,  The next three years were
spend in wandering obout from place to place, and, opes
happening to be n Ireland, he wmade 2n absurd st(er;':pt to
rouse the Trish to seek redress for their national weongs, Tiis
foolish camypaign clearly showed the cunous muxture of the real
and the uoreal in Shelley, by the fantastic metheds sdopted for
circulating his written pamphlets,

kS
-

Before the end of that petiod -«

:

i
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he made an acquaintance .with . William. Godwin,- the
';evolutlonary philosopher and novelist, who -exercised a great
influence _on his mind. He conceived a violent passion for
-Godwin’s daughters Mary, and separated from Harnet 1n 1814,
and after her swicide, united himself with Mary. In his travels
in Switzerland with Mary he.came ia touch with Byron and
‘afterwards hived with him in ‘Traly in terms of great intimacy.
Returning t6 England in 1816, for two years he looked after
the publication of his poetry. In 1818, he left England never
to return.' In -Italy his, great works were produced in the
< following “two years when he lived with Byron at Pisa, At
“Leghorpxhe was drowned while indulging 1n his favourite pastime
of boating. A sudden and swift storm swept over the sea and
his body was cast ashore a fortnight later, His body was burnt
on a pyre by his friends.

Works—Queen Male- (1813), Hymn to Inteliectual Beauty
(1817), The Revolt of Islam (1818), The Cenci (1819), Prometheus
Unbound (1820). 1In the last two ycars of his hfe appeared
Epiysychudion, Hellas; Adonais, The With of Adas. Julan

‘and Maddalo of Anarchy, The Sensitive Plant and smaller
_poems of great power hike the West Wind, Skylark etc. )

Characteristics of Shelley as a Poet—As a poet Shelley
stands 1m 'the front rank, His real poetical carcer does nut
extend over more than seven years and what he produced
doing this brief term, much of which passed in sichness and

- sorrow, s5 remarkable for its quantity and much more wonderful
for the yuality of the greater part ot it.  In iyrical gift, shown mn
Promethens Unbound and ! ellas and some aof ns shorter poems,
he is probably unsurpassed and his dramatic power 1s also of 4
mgh order.  Many of his shorter poemns 25e perfect gems. So
much poetry, so sich in various beauty, was probably never
woured. lorth wnh so rapwd a flow Jrom any other mind,
Abundayce and felicity are hys singular characteristics ; and no
less the dreamy ecstasy, too lugn for speech, in which s

aticat natute, most subtle, sensive and voluptuous, delighted

to dissolve nod lose siself,

He deals less with actualities thao does any other Loglivh
poet. His imagery 18 that of a dream-world  peopled by
ethereal forms nod bathed 10 prismauc hight,  Even when lie
borrows mmages from pature, ) i3 from a nuture heighiened and
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raréfied by a passage through his own temperament, He is at
the other pole from Wordsworth’s homeliness and large
acceptance of Nature as she 15 Hence, an air of unreality hangs
over all his work, an unreality made more conspicuous by his
unpractical theories of conduct and. society. Matthew Arnold
called him “‘a beautiful and effectual angel “beating in the void
his luminous wings in vain,” But Shelley’s 15 perhaps the
most essential poetry in the language. Itas pure enchantment
to the lsteners with a delicate ear for his rare susic and some
powers of response to his passionate plea for freedom, justice

and love can never be imeffectual 1m any search after social
batterment,

Shelley and Wordsworth — The poet whose aptitude ‘to
Nature approaches nearest to Wordsworth’s is Shelley. But
there is tlus great difference : with Wordsworth, Nature is
both ‘law and mmpulse’; with Shelley, she is ‘impulse’
alonc and sympathies with the chronic attitude of revolt—
his  ceaseless and exclusive assertion of individual  liberty,
Again, for Wordsworth, Nature is one; for Shelley, sheis
wirtually many ; and in this rtespect Wordsworth resembles
the old typc of the stern, self-controlied, law-abiding man with
his reverent worship of the gne universal spirt ; while Shelley is
the passionate, sensuous, lawless rebel with his free familiar
worship of ‘gods many and lords many.” And from this funda.
mental difference between Shelley and Wordsworth there arises
another, viz, that Shelley in viewing MNature perceived only
that which appealed vividly to his sensuous self,as the brilliancy
of the morning star or the tumultvous harmonies of the west

wind, He had no eyes, as Wordsworth had, for the homely and
the commonplace,

Though Shelley wasto some extent a distiple of Wordsworth
we find m  their Skylark how they differ from each othcr’.
Wordsworthi's bird 15 full of naturalness with the addition of
the spintual thread which all the while binds the singer to the
nest beneath,  But Shelley's bird 1s 1n little more than a figment
of exuberant fancy, It s falsc 1o nature and hyperbolical,
While Wordeworth copcentrates his imagination on the bird
Shelley etherenhises it,  Shelley's poem 1s non-moral and purc1§
sensuoks, hiavieg no touch with eur higher nature ; whereas
Wordswerth’s poem s a true echo of the Great Teacher sho



bids .us- consider the lilies and learn the lesson of trustfrom
the birds of the air. -

-, Introduction to the poem—The Ode To A Skylark is nghtly
considered as one of ‘the finest: lyrics in English peetry. It
embaodies .the best qualities of Shelley’s lyrical genius The poem
3s,a. supreme piece of art, and is remarkable for 1its exquisite
melody, its wealth of metaphor, "1its unusval imageries, 1ts rapid
scene and ats lyrical fervour, :

+»'THis poem was composed by Shelley in the spring of 1820

intItaly, ‘Mrst  Shelley wrdte about 1t as follows :—

71 eIy the spring we spent a' week or two at Leghorn, borrow-

ing the house of some friends who were absent on a journcy to
gland. . It was on a beautiful summer evening while wandor-

ing among ‘the lanes whose myrtle hedges were the bowers of

the fireflies, that we heard the carrolling of the skylark which

inspired.one of the most beautiful of Shelley’s poems.”

. z'From this -account of Mrs. Shelley, 1t can be gathered that
this poem was: composed ata time when the song of the bird
avas actually’heard by the poct. He had watched the flight of
the bird and heard the musical notes with rapt attention. This
lyric, therefore, embodies the lyrical passion and emotion and is
considered .as a gem among Shelley’s lyrics  This poem has
been highiy praised by critics'and poets, and has been admired
by millions of readers all over the world.

r Critical Appreciat'on—The Ode To A Skylark by Shelley
js rightly considered as'one of the best Iyrics in Enghsh poctry.
Tt 15 a prece of sipreme art and embodies the best qualitics of
Shelley’s Hyrical genius, ‘Tts chief wvirtue hes 1 ity wonderful
Inciody and its'unpremeditated thought.-The lines of the lync
bubbte out from the poet’s heart without any labour or drtifice.
It 15 @ poem of natural cffusion and  as such 1t 15 regarded asa
gem arsong Shelley’s tyrics, 11y extremely rich 1n melodious
charm : though wm unaginative conception and metrical power it
35 excelled by The Cloud and The Ode to West Wind, The exqu-
1site melody of the poem s unfurpettable Al the stanzas vis with
each other n, thewrr melodic charm  In ite ‘lyric fervour’
and gis "ebubiznt fyachny’, a3 Edmund Gooze puts 1t, %t remains
umsurpassed smoogthe other-poems of Shelley’.

o = Another sigaddicant: quality of this poem is the richness of
its imagéry, The yehoud stanzas of the poets, in which the bird §s
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compared to different bright objects of nature and life, exhibit
S:helle)’s imaginative genius, and his gift for comng similes and
metaphors for heightening the cffect of the poem. He compares
the bird to a poet hidden 1n the light 'of thought, to a high born
marden in a palace tower, to a glow-worm golden in a dell of dew
and to a rose embowered in 1ts own green leaves. These similés
are very charming and beautful and help in visualising the
picture of the bird 1n 1ts wonderful flight..

The pictorial quality of the poem 1s equally significant.. The
poet presents the flight and movement of the bird in the sky
with remarkable ease and thé picture of the bird pouring out 1ts
melody comes dancing before. our eyes. We feel that in the
golden Iight of the scting sun the lark 1s really *an unbodied joy
whose race isjust begun’,

The praises showered on the shylark show the appreciative
gemous of Shelley for the beautiful objects of nature, Shelley
had a tender heart wvibrating with love for nature, birds and
clouds The song of the bird with its melody «touched the poetic
chort of the great poet and, under the direct nspiration of that
‘ong, he began describing the flight of the skylark showernng
mnnumerable praiscs on 1ts music, 1ts happiness, and its unconcer-
1cd hife with the miserable lot of human beings, | -

-

This peem presents the pesssmism of the poet, We hear in
1t the authentic notes of tender, vague pathos which no other
poct but Shelley could have so confidently struck  The poet has
y athetically presented the fot of human bezings o the world,
The following stanza from the SEylark has become worid-famous
not only duc to sts haunting melody but also due to its, tender

pathos and touching pessimism ;-
“We look before and sfter,’
And pine for what is not;
Qur sincerest leushier
With some puin is fraught ;
Qur sneetest songs nre those that tell of saddest thonght.”
The happy lot of the bird has been pathctieally compared

with the unbappy lot of human teings, The raptoee of the bird
is caught for ever in vense that quivers with emotion, and in a

langusre which is imperishoble, Weordsworth was of opision
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that ‘Shelley’s Skylatk was the expression of the highest emotion
{0 which his'genjus had attained.p : He

- "{'f;e antobiographical note of the poem is equally worthy of
our notice, Thie poet feels that if he could be half as glad and
pappy as th_e bird, he would be able to"achieve great success as
a pbettgn(d, Impress the world by his poetic production, The last
stanza of the poem exhibits Shelley’s personal hife, and this
poem also closes Iike the Ode To The West Wind on a note of
optimism and hope, _ The hihes are worthy of duotation :—

! “ ! i N 1
% ... . “Teach,me haif the gladness

<.« .r That thy brain.must know
Such harmonious madness
From my lips would flow
The world should listen then as I listening now

~
<

+ - On-the whole' To a Skylark is a wonderful poem, a
sweet lyfic, and a gem 1n Shelley’s poetry. The movement
of the verse, the depth of imagination, the beauty of expression
make it a memorable song.

Sammary of the Poem—The post Shelley is enraptured by
the song of the skylark. To him the bird appears a happy
spirit, -whose songis full of joy. The bird flies higher and
:hsgher .from the earth 1Iiis bke a cloud of fire, Asit soars
higher in the sky, 1t sings, It 18 Uke an unbodied yjoy when 1t
fhies at the morning time,  The music of the bird 1s as heen as
sthe arrows or beams of the moon, The muwc fills all the carth
and air, The poct is filled with joy when he hears the music of
the skylark., He compares the bird to a post lndden in the
laht of thought, to 2 high-born maiden 1n love, soothing her
sioul with music, to a glowing bshund bushes and unssen by man,
and finally to a concealed rose-flower the petals of which have
been opened and scittered by warm winds  Then the poet fecls
that the song of the bird surpasses in uts beauty and charm alf
that is joyous and fresh in the world, The praise of winz or
love is nathung as compared to the pratses showered on the
music of the bird’s song. Marriage trumpets are nothing as
compared tothe music of the bicd. The poct wonders as to
how so much sweeness 15 found in the song of the bled, It s -
juye or ignorance of path that gives the charm to the song of
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the skylark 7 The poet then ‘feels that there cannot be any
languor or lassitude 1 the song of the bird. The bird is
happy at heart Human bemgs can never enjoy the happi-
ness of the bird They are not desuned to experience that
joy and nhappiness which the skylark feels im ber heart,
Tne Int of human beings isvery sad They look before
and after and pine for what is not, But the sid pinming is
not to b: found i the song of the bird  The bird’s song 15
superior to treasures found in book  The poet implors the bird
to tsach him haif ner gladness, so that hke the happy skylark
he m sy also pour out sweet mus:c 1a his poetry and may smpel

the world to hear his song just as he 1 hearing the song of
the shviark

i
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NOTES & EXPLANATIONS

Stanza 1.—Hail—Welcome ; greet-—tq1oid H%@7 t+ To
thee—The skylark—% (Fear a19F 98l 51) 1 Blithe spirit-
Happy spurit—mam8  Adifezg gt 1+ (To the poet Shelley,
the skylark appears to be an ethereal spirit because the
bird is full of joy, and its song 1s so melodious and charm-
ing) Bird thou mever wert —The poet feels that the lark
was ncver born a bnrd. Tt was always a spirit.  Words-
worth also puts the same question to the cuckoo —

“Shall 1 call the: a bird
Or but o wandering voice,”

Wert—Was—4q7 | That from heaven ot near it-Irom
a very great height in the shy,  When the bird s imagined
as a spint, the poc:t feels that 115 abode or place must be
in heaven or somewhere very high in the «hy—377 Bfta Sar’
7 | Pourest-Expresios—=17T 77a1 § 1 Pourest thy ful} Leart
—Crvas full espression to the f‘cclmqs of her hrart in her
sony—DqT TG FET B FEA %0 1 In profuse strains—1In
capious or abuadant tunes poured forth without any clheck——
5% @@t dgi<ar §) Unpremeditated-—\Without any previous
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thought—fo% fagg & aef Qr-femraa T g omEE ),
Unpremeditated art—The song of the lark is spontancous
without any artifice or Jabour in 1t—ags g =@rAfas FA71 1
{The bird pours out 1ts song in a spontaneous manner.
Shelley’s poetic art hike that of the skylark 1s also remarkable
for its unpremeditated art.)

Explanation, “Hail to thee... .... wveseenes thy full heart”

These lines are an extract from Shcﬂcy s Shylark. The poet
hears the sweet melody of the skylark and 1s enraptured by its
music, He thinks that the skylark is not an ordinary bird but
a happy «pinit of ethereal world. Its abode is some-where near
heaven because itisa spint, From us empyrean height, it
pours out 3ts heart in 1s splendid song There is perfect
spontaneity 1n its song. Therc is no constraint or arlifice at any
stage in 1ts song. It pours out 1is music 0 copious notes out
of the fullness of its heart,

gy dfert st gon At gf ewrima Amaw wfam A
af £ xfg o Awg {=fem &t ayTmars gaar § A e
gila ¥ a3g & A § | 38 AvEar g i w3t g fafear
Adr § afer ATFRLANE A OF 99T AEA G THAST AT w6
i & 917 FET 8, FINF 92 UG FUEATE 1 93 aga afm 3
§ maay KT A7 AFET WA AT gET O owIAa 3 ea%nﬁ
Fout WA E 1 TR WY WS AF A ai 2 ag uoy
i 7 wqar J3 537 ST 2T

Stansa 2 1—Higher—In the higher plain of the sky-tiz
st nfut SV 1 Sl—Contimiallv~ €877 | From the carth
thou springest—The <kefark ties lngher and higher from
the canth, Like a clond of fire—"Tuc hne has bheen intep-
preted v omore than one wav, Peter<on says, “The reference
1 ote the  pnpotucts burest with which an unpnxg ed Lame
lrnps upwards when a way {e found for it'r He quores Mtton

“Spring  upwards htc a paamid of fire, imo the wide
expanse”* Thiy image appley niot 1o the ac*unt apprarance
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of the bird but to 1ts continuous motidn in upward circles—
AT %7 @9t Y 9ifF 1 The blue deep—The blue sky—srer
AT 1 And singing...... ........ ...singest—As the bird
flies higher and higher into the sky, the louder becomes 1ts
song. This Iine is remarkable for its melody Here the sound
echoes sense, This line also applies to Shelley’s poetry,
Shelley rosc in rapture according to the flight of his ima-
gination.

Explanation, “Higher stll........... ... . . ....ever singest.”

The skylark flies higher and higher from the earth. It
appears hke an imprisoried flame, as 1t flies across the sky.
While flying across' the blue sky, it continues its song. The
higher 1t flies in the sky, the louder becomes the melody
of the song.

FEUTYLE ¥ SN AR-AIR SN S &1 wrww 7 Igat gi
ag e AFafgEr SEr ada @)Y &1 AF srww ¥ uw W)
¥ gad AT ITTEC ag AT §AG STA T@EY 1 A WIFWT A
foadt &7 qX FEAT &, saF A AT WL WA SaAT & aof
BT 2 1

Stanza 3 *—Golden lightning—Crimson rays of the rising
sun which appecar like the flashes of hghtening —qAgA1 SFH1AT |
The Sunken sun—The sun under the castern horizon before
rismg-—iﬁ‘ feemr 7 wiw T ZH1 79 1 In the golden ,..,.:.czun—In
the carlv moruung belore cunrise—-sgima RT3 733 AgF 710
#r | Over which ,.....brightening—1he cloudsin the eastern
horizon beecome brighter and brighter before sunnise. Thou-
The shylark, Float and run~—~The bird flies across the sky
in the morning time when bright clouds are secn in the
eastern horizon—ATAT g¢ Teit 1 Unbodied joy-—The bird
appears to he the disembodied spart of delight, It is the blithe
spint’ of the fust stanza. It appears like w spirit of gladness
~qii7 qY wa G sfaais | Whose race is just begun~Who has
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just begun;its flight. It is the time of the carly moming before
sunnise and, the skvlark has just started its flight in the shy—

fra maeft avm T A A &1
Explanation, “Iii the golden...... .cueesiennnsnelist bega”

The skylark begins its flight in the sky before the rising of
the sun in the eastern horizon. At this time the entire eastern
horizon 1s covered with bright clouds  As the bird soars in the
sky in the early morning time, it appears like a spint of delight
which has just begun its carcer.

qf fear § gaten g9 Y OF € Four AT R ITA W FY
2t & oq wwg WA oF RO WA F FIEF FIEA ¥ A0 G
& wrwe & gag w7 gg tafsar gremr & @ gt osdr 9 v
S BIaT & W) g wAaAr & uF Awar § faad aaeadt gean
gy greew fHar g)

Stanza 4:—Pale purple even—The evening time when
light becomes dim—3gr%m wedr | Twilight melts round
thy flight—As the bird flies i the shy, evening scems to
raclt and become uollificd:  Shakespeare uses the expression
‘darkness thickens’.  Shellev employs a poetic cxpressien
presenung the meling of the sky.  Peterson says, “BEvening
makes way for your upward fhght and closes it upon vou
s0 as to hide you from onr sicht as the waves make way
for and close 1n behind a ship "—giE w1 oy wEm &9
gy ow garh vl ¥ fzm A g1 Stars of heaven—Star of
the sky—wimrer HT A7 1 Thou art unscen—In the growivy
dim heht of the evening the skylark  becomes invinble 1 ke
the star in the dayhght—3 wzzg WHE €1 Sheill deligh:m
Dehghtiul music uf the bird®s sor g wineh 35 sholl yed sHAT P
OITSTET W TSI

Compare— ‘
'Till drowned In yonder lisinghole
The tark becomes o sigh Ies< sun™

il
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., Explanation. <The pale purple ..............shrill delight?*

,"7In the fading light of the evening the skylark becomes
invisible like the star of heavenin the broad day-light of the
sun  Though the fark becomes invisible to human sight, its
sharp and shmill - music can' be heard by the poét on the earth,
The loud song.of joy can be enjoyed upon the earth though™ the
singer may be wrapped up 1n the clouds of the evening, , -1

AEFTE F YA S ¥ g 96 NAR s @ o & e,
T F A A & a0 gafy weaw AP ) el & wewn
& ; TG SEHT A9 AR AT w0 et 9 wfa &1 gad 2 @
& | TEAATL-Y &9 X F MY STAaTe A H1 A ey 93 foar
ST gRAT &, W & MAarar waws F qiean § feongmadty

. Stanza 5:—Keen—Sharp, clear and distinct—alg L
geqg | Arrows—~Sharp beams of the moon—=gAar-st geq
f&wy 1 Silver sphere—Moon—3gaT | Keen,,, sphere—The
shrill delight of the bird is as keen as the” beams 6{ the
moon, The word ‘keen? qualifies ‘delight’ int the last stanza—-
FOUT A WA 4T d¥ w9 agd =wEar e G wraify
Intense lamp—DBright hght—3&T 72T | Narrows—Grows
dim and faint—=4g qg @1 § 1 In the white dawn clear—
In the hght of the carly morning before sunrise—o&WET &
=7 YFEI R |  Whose intensc......clear—The beams of
the moon become dim  and faint in the light of the dawn—
qfea & 9o & Spn @ gz e a2 Undl, .
there—Though we¢ are not able to sre the noon n the
hght of the morning sun, but we know that the moon is
there in the sky, Similarly, the bird may become 1nvisible
an the jught, but we {cel that the bird is there in the sky. Jts
presence can be felt by its shrill music—gufi o 957 89 TET
g aaify gwar selE=lE w1 aw aE 22T S

- ' d - +
Explanation, “Keen a5 arec. covos vnvenn wvver oo d0 s there”

The dehight in the music of the bird 15 a3 sharp as the bzams
of the moon shiming 1o the sky. Just ¢s the bzams of the moon
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become dim in the light of the dawn till the moon is scen no
more ; similarly the bird becomes invisible in the dimness of
the evenming and is seen no more  But just as we feel the moon
is there 1n the sky in spite of the dawn, simularly we fecl that
the bird is “there in the “sky n spite of the darkness, and its
pfesence can be felt by its'music.

ﬁm%,wﬁaﬁﬁﬁrea:ﬁ g aanizs & e 5 e
TG T A B L fag gar swmw A Bwg galeee
T AT ¥ OO g § wpt an Fmowmmr w feard w frage
TR AT &, I R go o aEaw & GEAe 3 o957
I & MY e feend W 3wy @i A oh R
IHF G I ATAT FIQ g (& AT WFIer T g, SH IFTC qUFI
QR IR g ag O %% & fe fafear mmer § 8 A) sAaT
wufealy sud @i & g wgwE & ST gwa ) ‘

, Stanza 6 :=——All the........ loud—All the carth and the ar
arc overflowing with the music of the skylaik's song—3J0TE
9l X AigAes 30 sare @y wsd ¥ afhatw @ £
Night is bare—When 'shy 1s cloudless n the might — TEET
ﬁ@rg | Bare—Cloudless g7 1| Onc lonely cloud—TI1omn
onc sohitary patch of. cloud —uwTHT arge | Rains out—Scnds
forth—aqt wzgr % { Heaven—Che sky—#1F10 1| Overflowed--
Flooded with lhight—y137 ¥ HiFgsia |

Explanation—<All the earth . «cccossesvse vr seeseennoverflow'd.”

All the air and the earth are resounding with the music of
the shylark. Justas the beams of the moon pass through 1
lonely patch of cloud in the sky in an otherwise cloudiess siy
n the night, similariy the music of the shylark, like a loney
tloud na bare night, can be heard on e zarth  The poet
Compared the skylark to the moon and its must to the bzams
i the moon flood the ‘sky with hght, sumlarly the musac of the
shylark floods the air and the earth with its melody.

-

W Todt WX AigHEe fafpar A T OATER 1 S0 TR
TR g o ooy &Y gwAr T B0 G OSWIR @y T

§
3

-
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mrﬁr aﬁmqﬁﬁ'{q‘f’*m'aﬁﬁ%ﬁt.w qYF TFHRE G ST
8, S SR AT <% PR F M A W vy ey gE g

Stanza 7:—What thou art we know not—The poet
says that what in truth the skylark is cannot be known by
ordinasy human beings—&FwT $19 &, 78 stvae ageg F Al
k% FIgX & | . What is most like thee—If it is not possible
for us to find out the real nature of the bird, let us try to find
out those things with which the bird can be compared—TfsraaT
9T T;D% R s GFdl g 1 Rainbow clouds—Clouds trans-
figured by the rays of the sun—-%ﬂ'ﬂgﬁﬁq‘ g1ed | Flow—Pours
out—gTgdr § | Drop—Of ramm—3aui #I g | Thy presence
—-The presence of the bird can be felt and not seen n the
“twilight of the . evening—adr 99fafd | Rain of melody—
The pouring out of the bird's song.  The construction here 1s
some what complicated. Thompson says, “Lhe drops that fall
from rainbow clouds are not so bright as the rain of mclody
that showers f{rom thy presence,” is the direct sense, but the
words ‘to’ see> complicate the comparison as the rain of
melody .1s invisible.”

Explanation—What 1hott arte.. e ves corsrseneesensves oo mielody.”

£

The poct is enraptured by the music of the skylark. He
trics to describe it but he does not know what the lark actually
‘18 Is it a spint ora bird ? Hence, he trics to find out surtable
comparisons to describe the bird  The pocet feels the skylark
pours out its music as it fhies 1n the sky, ond this music is
brighter than the drops of ram poured from the rainbow clouds,
The ram of melody flows out from the song of the shylark.,

sfr way qorw qell 97 W0 gAET gz wm e g1 97
SqaT GO T FT 99 a5 €, T a8 a7 A8 «ma fr ara
goum gt A £t wgoT wEm g arvw fafen booela an
o qey &7 g A & G engw eend v @y iy g
e & fe gowr sl RS H S, @i uey g
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Tqi F7Y T &, HYT 90 93 €09 TRl grEel § g
TCGT Y @A FyFa A alaw wwwer G § | F S g9t
F 7y §ei & qui gt g

Stanza 8; —Like a poct hidden....,,..thought—-The poct
compares the skylark to a poet who s immersed in the
light of his own thoughts which are so mysterious and pro-
found that they cannot be casily uanderstood by the people
of the world, Thec comparison between the poet and the
shylark 1s very patent. The song  of the skylark is audible ;
but the bird 1tsclf 1s mwisible,  ‘The poet writes poetry and
his song can be heard by ordmary persons, but they cannot
fully understand or see the pocts mind hke the invisible
shylark—wgs fe=nrw g3 gw @1 & 1 Singing—Compos-
ing—F1eq T F< 3% | Hymns—poems—5faaid | Unhidden
—Spoutancously, without being ordered by the people of
the worlds  The poet sings because he must. He does not
‘stand in need of any order from outside—3AFNTET | World
—prople of the world. Wrought-Brought— #39a 537 auaT
# { Hopes and fears——Hopes and fears entertamed by the
poct in his heart—aend 415 SO&TT 1 Is wrought ... fears—
‘The poet continues composing poems and the time comes when
those who had paid no attenuon to the poet’s songs begin
to understand s message, and svmpathuse with him in his
hopes mnd fears. The people of the world begin to share the
ccentiments and cmotions of the poct’s heart—= 7 8% w5 99T
Tz sy iz e ® sl wggsf g ogaw af e A
WieT § Heeded not—Had pard no suenuon 1w the poet's
s =Y AT 851 97 | HeThe world—imT o

Explanation ~*Like a porfo.ciaci wnons diceded not™,

Ja thewe lines the poet Shelley s bewlitully comparing the
inaabe salark e a pocl ammewed an the bight of s
WL Umunm. Jhe paets mper tued canaot bz eusny
undcmmd by the prople of the world thooeh they may read
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his poetry, just “as it is difficult to see the skylark in the dark-
ness of the night though its melody might be heard by us.
The poet in'the skylark and his poetry 1s like the melody of the
bird. The poet composes his poems spontaneously without
being ordered by the people of the world, and the time comes
when those people ofthe world who had paid no attention to
bis lofty message ultimately come round to the ways and thoughts
of the poet and begin to sympathise with and share his senti-
ments, emotions and feelings, The bird’s song 15 also appreciated
by the people of the world,

g9 qfeear & wfq A<t fgans @ WarEr sy s fafsar &
EAT GRWEF & A § w9 § 9 Ay G & g
¥ @ gar &\ fow weR gWR §F 9n S Awwates s
FY GIATITAF Tl G0 GFd qMg T IIHT HAAr FT I & 05 9,
Iy gFIK Al & geaF ¥ gonT & d@a 9 wfow & A suwt
AT W G BW gAQ | aghafa Fear § R ST e 9w gE
7 wa =ty & ( wla wr saad o a5
20 @ G a3 W1 O 99E AT § a9 g4 F
R S99 ard! g 9 = A A @, A § o seT 9|
HqIy £, IEH AEETAT FTGAT A ORI § AT IF 9fa |-
i fard @ & 1 0T gEl F1 A A QR SR G & |
Y JRET o g g9 A g |

Stanza 9 :—High born—OQOf noble descent and fammly—
wiiwaa:, SSAFARTY | Maiden—An unmarried gurl—gidl 1 In
a palace tower—In her sccluded and lolty chamber where
she ean sing her  song without being watched by any anyonc
—uza F1 #zifAmt & 09 7 1 Seothing—Consoling—27aT
w7dl 25 1| Losvce laden soul—ler love-sick heart~—4% &1 =447
g g\rjoaanl In secret hour—n loncliness and at a time
when shie can sing without bung notweed by any man or
womarn-UErRy 274 §  Music sweet as love——The song wng
by the maiden 15 as swect and  charming as ber ovn love—
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9% ¥ FAIA 7Y aMa + Overs-Aows—Floods —~ €37 i’rga'r %Erg
Bower—Inner chamber~%5@:%37 | (The comparison between the
Skylark and the lovedorn maiden 1s very clear. The <skylark
sings from a great haight in the sky, and the maiden sings from
her high tower in the palace. Both of them are hidden
from the gaze of ordinary persons. The bird sings spontan-
couly out ot joy, and the maiden sings spontancously out
of love. The melody of both is sweet and charming.  The
bud’s song fills the whole atmosphere, and the song of the
muiden fills her loncly chamber.)

Explanation. ““Lkc a high borfi....ocoier bower?

In these beautiful hnes the poet is comparing the skylark
{o o maiden of noble family. The maiden is in love and

she sings rapturously in the high tower of her palace without
bemng scen by anyone  She soothes her love-lorn heart by
her sweet melody which fills her chamber. Like the skylark
she pours out the feelings of love 1n her heart through her

song which fills the entire chamber,

o e wiedl & wfa gomr oft o gt os g o
FTAT S G- A g g e gwm omelt wpw &g i
W ¥ AR AT WY AT 9t § /R T gy mg
OR T g S AW gV 9N WA & 3T 99N gEw O
gAYE WEAT a1 S TR § AR swE o omd e g
T TFN B

Stenza 10 1—Glowaworm—TIire-{1v — T07 1| Golden—
The glow-worm is aalled golden beecance it emire hrighn hight
which appenrs zolden in the night—smyey ) Dell—\allyy
177 1 Bell of dow—-\"nlley which 15 meist with dew-diope
—u TIRE0 & 9 7T 4 Seattering—Spreadur—gms
w7t 7 { Unbeholden—without beine sten by othe re—trper |
s aetial hoe—Tartdy coloured blee hizlt—r=ry TN

7 Serern dt—Hide i—E0t $ 1 From the view—Jrom
the soht o o ther persans
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Explanation, “Like a glow-worm.. .........from the view.”

"The poet cOmpares the invisible skylark to the golden
glow-worm which diffuses 1its hght 1n the valley which 1s
moist with dew-drops while ramaming itself un<een. The glow-
. Worm remains unseen because 1t 1s hidden by flowers and
grass 1n the dewy vaillev. The points of comperison between
the lark and the glow-worm are quite clear The lark is
invisible 1n the night though 1ts melody can be heard by us.
The glow-worm 1s hidden from sight though 1ts golden
hght may be noticed by us  The glow-worm 1s like the shylark,
and 1ts light 15 bke the music of the bird.

wfq 7 fe@rs [l Fo@n &7 gEAT ST IAFILT FAL T
FIET § S A" F A g mE ¥ fggw S-w oA uw
g AR ST T feawrd wd ka1 5w ¥ gf wer
U gu gEr AT o ¥ g @8 F Few gy fead a€ w=ar o
I X T Gt F1 gEARASE e {Gaga e g Fum
wufr & wrgae ¥ fg@rd @@y gedn; gafy gw SnEr wge @i
gTaFy 51 gig Went e ¥ ok g mafrga SAar www
I A%y &1 zofee gug oan wft &Y g § AR SwEr gen
o qelt & i # a3z g |

Stanza 11:—Embowered—Conealed ns 10 a2 bower—
Wi & f2T gu 1 Warm winds—Summer winds—Fieqg 1T
g1g | Deflowered—Robbed of 1ts fragrance and sweet smaell—
a7 & af57 1 By...... deflowered—The rosc 1s deprived of
its fragrance and sweet smell hy the wanton summer  winds
whicli take away the fragrance of the flower to distant p)aCL——-
-ﬂm 1 gt gifat IAE FY W02 99 T TART 7FT @ AT

| Till the scent it gives—The fragrance taken anay from
the flower by the winds—TaTT g9 | Malies faint.., ,. thiev-
c«-—-—-l Le winds leaded with the fragrancccmhr IGSe Are Com-
p'ﬁnd to thicves who run away with rich hoaty, Here the
fragranie of the floweris the hooty and the winds are the
thieves, The winds beeome slow in their movoment on zeco-
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unt of the burden of fragrance they carry, hike thieves runn-
ing away wnh a heavv, Comparc—

Each cloud faint the fragrance it bears”

Explanation. “Jake a rose ... . ....Jeavy-winged thieves.”

The song of the skylark 1s compared by the poet to the
swect smell of the rosc concealed in 1ts green leaves, The
winds take away the fragrance of the flower to distant places.
The wanton winds loaded with the fragrance of the flower
‘hecome slow and langmd tn their novement like tie thieves
who bear hewy booty. The flower 1s the Skylark, ‘afid its
fragrance spread on all sides by the wind is like the melody
of the skylark overflowing the atmosphere.

= glwar i of8 gow § a9 1 gar e g9fed v 5y
EUOAT & G BT AL LTI A S R A T OGH A1 AR
AT N gATTTHT AT A G A ) I B gAY W gag i
Al g AW B T gw 9l 59 g B o s
WA DL W AT R MR- SEar §0 7" W YT wea
weit & ATy o, e gm o wrd s he 52 g me
agEd i PR Tem w oA aly w2

Sianza I2:—Vernal——Of spring—357 %Y 1 Showers—
R'nndmps—-—afﬂ 5157zl 1 Vernal showers—~Raindrops {all-
ing mn the spring season—I97594R g5t ) Tawinking — Shin-
int—s1ETE 1 Cn the twm!dng gr ass—Blades of grass stin-
ing duc to drops of rain fallen un them—un {7593 gfa 0e
7y A ER WSy Ot Reinawakened flowers—owers
whese petals have  been opened  or awalenusd by 1he
bloaming of fowerc—ani & gyaor fy 7 T | Al that -ever
was . sarpass-~Anithing thi is freeh and beautiful in the
werld, The port fecke that chndes and nvaphars ond Cimpan
ricnt do not sdeqetely deseribn e thylar and e sonw
Heove, e eompares the hind e all tlie heaaiitg

antl oye
cun tbeps of the word)

ard printoent that the rudr of
ied I osuperior to all the bright wud oy cet thine wlibe world
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" Surpass—The music of the lark excels all the sweet sounds

and the bright and fresh things of the world —ufgy®
T W % ¢ |
Explanation. “Souitd.... o eereerensennenesann @O SUrPAss.’
The poet points out that the drops of rain falling on the

) blades, of grass in the spring season and the flowers blooming

under the impact of the rain-drops are mot so beaunful as

thé music of the skylark. In fact the melody ofthe <kylark
surpasses all the joyus, pleasant and fresh objects 1n the
world “including spring showers on grass or blooming and
fresh flowers in the field.

wfa Fgar & fF a@va =g A 9 919 A gfqar 93 939 a1+l qaf
g AR el #1 g3 F € § fawy aw g ogaw & wna
& gAW GRS | AT § For # UL AT g9 & 999
gfs qq9aT SGH FEE, gIad @i aer g@gl, SR a9
qedaTAr a5 g 1 IR AR HAr ¥ et ad ant g o

afvafad § ¥ o 9918 |

Stanza 13 -———prmt or bird—The doubt of the poet
whether the skylark is a bird or spirit has not yet becn
removed. Hence, he calls it by both the names—qsit wagy
wnaifeg Saq &1 gril t Teach us,..thine—The poct wants
that the people of the world may lcarn the sweet thouqlm of
the bird  winch provxdc mspiration to her song—3¥H] 7YY,
TeqqTHl 5 §A @mT S AT TIT FL &1 Sweet thoughts—
Pleasant and happy thoughts of the hird which find eapress-
jon in her rapturous music—¥TT FEAIE 1 Praice of wine
or love—Poems written in prase of wine or love. Odes ar
songs written 1 honour of Bacchns - the God of wie, and
Aphrodite and Venus are wmprssioned aned fine, The s nb_,gm
of Jove and wine have buen rccpormbie for thre I"mduftmn
of the finest bvrics 1n poetrv—7 g7 wfr=1 31 qevm § =1 a1f
7m0 { Thit panted forth—That pazaonately uttered—
farm %‘«‘{rf{{f fxu 71y Flood of rapture~~Outburst of happy
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thoughts—AF=TAL F7997T & ST | A food, .. divit?e—;-
Shower of ccstatic and fine melody poured forth in the bird’s

song.

T

Comparc :—-
“Thou dost pour upon the world a flood of Iarmony, with

instinct more divioe”, ’ .
~Wordsworth : The Skjlark.

EXPlanation,” “Teach US....ov «ee e evsveeavs cenes $0° divine.’

The poet is not certain whether the skylark is a sprit
or a bird. Hence, he address her by both the names. What-
ever the bird might be, the poct wantsto leun the swect
and happy thoughts of the bird, which prowide inspiration
to her song, No poem wrilten even in praise of wine or love
expresses  that  rapture or joy, which is presented tn the
eaquisite music of the bird's song.

wla wiea am w1 e =gy 8 fr oo At sibee s
v oifaw sag Ay op fafary T ey sami da A
soifaa 77ar & 57 S gw i F, afe 39, sns amT s e
s AT Mg @ S TV AMIT 4 9 AR R 4 1 OIT
ar fw Ay s &l ¥l wlr oy =i & wer wia
TITFT ARAT AT OWMAT AT T57 B o .

Stanza 14:—Chorns Hymeaezl—A marnase or pupt-
17) wang Jhmeneal 1< derived  from "y menr the Gueel Gaod
of marnage, A Hymeneal s g sony in prave of MHaomen—
{22 71 R 1 Triumplhial chant—Saongs sune an proee
of urtors or weniors who hae golued victory on the hatie-
Belds, Such rongs are ealled Dpindcan edes, Pindar hald
wiren gy cuch odes CCtrumph eclebirnung the virtoey of
mintar beroes—WET & 8l 1 Matched with  thine—Come
praed with the roug of the damad—=F 8550 871 o751 i
Tut 3o empty  vaunt—The wong o proose of Marsizes ur
sICtory appeer s e mert ade Duast, We realin that there
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is sorne’thin’g ]acklmf;r in these songs, which mars their beauty,
The song of the skylark, in comparison to these worldly
songs, is perfect—fAzar §9-7TF |

Explanation. “CROTUS.. wo...coevveverveeveresneennr s vue . WAL

The poet points out that the songs sung 1n praise of
Hymen, the god of marriage, or n enlogs of victory cele-
brating their victories are nothing as compared to the song
ofthe skylark., In these worldly -songs of marriage and
victory we feel the absence of perfection. They appear to
be more or less idle boast or a loud sound expressing no real
joy. There is something wanting in them which detracts
trom their worth as songs. In their comparison, the song of
the skylarkis perfcc;.

‘Ffa Fgar § 5 faarg F Qa1 grgdm o ymar waar faSay
Ft gxar & fay o Mg gogr F A S gaw ¥ gy a0 1 fang
=< faorr & GTntXF A g QAT F AW 57 AgAT TN 8
q g arfas ame ¥ 9 Mds sae agar 4 =afq & qam
gAT 2 € 1 29 aF R SN F owig 2, o 9A% "akd o
F FHIAT & | T WAL FT AT F FOAT F1 &0q 99971 AP )

Stanza 15:—Fountains—Source of inspiration wiich
inspirc the bird to sing - AT & @7 1 Happy strain - Joyful
and pleasant music of the skylarh—uar372 ¥ &7 | Thy—
Sky lark’s, What...... .strain—The poct wants to know the
source which inspire the <ong of the skylark—=sfg Eill mn
st afean g @< 7 wE ¢ fam g g ongr
aflg &1 gl & 7§70 AF S 1 What . plain—The
port thanks of the various sights and objects of nawre, snch
s the ficlds or waves or mountains, which might have prove-
ded inspiration to the bird. The poet thinks that possibly the
beantitut objects of nature have imparted their warmth and
raprure of the tong of the shylark. Love of the own kind —
Love and sympithy betwern bord
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Compare—
“That love-prompted strain
Twist thee and thine a never-failing bond”

—Wordsworth  Skal vk,

Ignorance of pain~—~The bird has not expericnced any
pain and hence thereis no trace of sorrow in her song—
ST & AT T A |

Explanation. “What objectse s voveesne oignorance of pain”

The poct curiously enquires about the source of inspiration
leading to the melody in the bird’s song, What are the
sources of the happy melody 2 Does the bird pet the insmraticn
of her ecnchanting song from the beautiful objects of nature
cuch as the ficlds or waved or mountains ?  Is not its Jove of
i< species o souree of inspiration to the birds as it is in~the case
of the poet : or the sweetness af the sone is due to the absence
of sorrow and pawn n the heart of the bird ?

w Gt i &fa 53 TR © T ®oSwmean e T
o) ST e AT S Y 9T 5% WA 8 95 qea § PR
T oSHE wuY omwE WAV 7T @ AR, R 9 Aasioar
ez & wrf g oswam b7 sl ww oy 26w oad 5w
froy By 9 A Wi s me wmh s ol g s g,
Snr fronfe & wraen W8, W anh oAt W W T W) T av
U (CIRE R LU B Fit g

Stnza 16: —Clear keenjoyance —Pure intense {feehing of
jov—uiaes wr fagT uw A7 9 1 Joeance——Jovemmyaer
Laingoor-—AVearmew 3 tiresomencss—31{1 1+ Languor can.
not i - Thete cannot e the feching of weariness in the jay
of the bird, The Jory of homaa beinge are faltawed by n
vepse of weariners, bat the jop ol the bied 35 o a4 mored
by lanmuor i wearinges~ P M € ewEimmgt™ DG gy af

Bt Reefixist, shadow of annoytnees —~ 1'he smosilesy trare

2RAY

- - - oy -
oy e o Alvse o mtion T 7 BT S5 1 Naver eamn
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to our melancholy and sorrow. The most tragic songs give
us the greatest dehght, Tragedy  which deals with sorrow,
appears to be sweeter than comedy which deals with the

lighter side of ife—=3gar a7 araaw agfq F1 aaw FEIE IR
e & oaw 7T g 2 (Shellcy explains this fact in his
cssay on the Defence of Poesy, where he says, “Our sym-
pathy i tragic fiction depends on this principle : tragedy
delights by affordinga <hadow of that pleasure which
f:ﬁ(lsts in pain. This is the source also of melancholy which
1s inseparable from the sweetest melody. The pleasure that
1s in sorrow 1s sweeter than the pleasure of pleasure 1tself,”

Explanation “We look «..coeeuue vv oo woe.... saddest thought

This 1s one of the most remarkable and memorab'e
stanzas in Shelley’s poetry In this stanza the post poig-
nantly strikes the note of sadness which runs as an under-
current 1n life of human beings In contrast to the joyful
and happy lfe of the skylark, the life of human beings, on
the earth 1s sorrowful and miserable Neither the past nor
the future holds out any charm to human bemgs They
can never be happy n their lives, The remembrande of the
past with 1ts woeful lackings makes them sorrowful. The
future also does not hold out any hopes of cheerfulness.
The prospect ahcad scems to be gloomy and chilly. When
they think of what 1s now but may not be in the future,
they feel sorry in their hearts Their purest laughter 1s
not free from sorrow. Their moments of greatest joy are
clouded with sorrow, Their sweetest songs are those which
give cxpression to their melancholy and  sorrow. They
fecel that the pleasure that 1s in sorrow 1s swe ter than the
pleasure of tscif. Such 1s the miserable ot of human
bemngs in the world,

a4t & sermfza mag . abs azeagd it caun
quifer 81 T 7T B wfg gw ais w1 i 3ot ava S
il & A § owerwin A a9l aen & wem & owdy aa
priamt Yt T frdim dave § gl o7 Faa oy wyr T i a9
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© PAT & RO W e W wfEer arw @5l SR RE
T FTE T o) wad Sew ¥ gy A A FF9 | WF F EET
g% 79T frg e £ A A fag T fw asgAl $1F O A
o7 qiy g o=t A% g wr ogwm ey §owRafer aegel
FUT WIoF T WEA F1 ATE 3A% SiaT A1 qrege A & g 1 afaeT
17 W A% Ao S5 wyaEAT  wEE SvEar w981 9%
FTAT | B A9 WEST W wH-Aw AT gaer Al se
21w Ygg A=y e fF aduE 9 AR, wRwmsm @
arar E Y ag R 75 61 TSI ERE miT 4 9T WM | S
EAT WG H ot adY 21 SRE wei gt & au W 9F F giear
AT ERE | TA wA9 §OT MT A E 1 SwG MT FOWE 81
TR & 8w & fF Somag aiF i § 9z wAag T wagi
Fodl ofts AT & 7T T Agel 31 O & g AP T £

b}

Stanza 19 —Scorn — Discard — fF=wim 371 We—
Human beings, Yet | | fear—Even if human beinge could
discard  hatred, fear, and pride from their hves, and make
thair hives pure and virtwous—afz ganr, w7 a1 g7 w1 fmmaly
eFT, §eg ¥ fRe qrgz s eydlg T @wg g oAl s
H we. tear-—Luen if 1t were possible for men not to werp
and be sorrowful in “thewr hives , even of men had been born

quitt happy and  had never eaperienced sorrow—5fz 97T &
fo vitw & qdar wafun ey, wiw maeqel siEw enE s
ST fAr @1ty I know ., pear—The pott puints out
that even wath the fultihment of the condiuons Jmd sbove
abmut human beings, they  would not have been as hoppy as
the Slark, Perhaps perfect heppine.s which 15 the ot of
the shidark o nat man’s desting.

Explanation, "¢l 7f Weimiiiaivnnns s eer €0y tear”

The poet poants out thut even il Barun briane wwere fres
fovm e vares of Totred and feer, and even o they g
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to our melancholy and sorrow. The most tragic songs give
us the greatest dehght, Tragedy, which deals with sorrow,
appears to be sweeter than comedy which deals with the

highter side of hfe—3=aT #7 Sigay agfT FI aH FRAIRT GAR
e & ga qYT g B (Shel]ey explains this fact in his
cssay on the Defence of Poesy, where he says, ‘‘Our sym-
pathy m tragic fiction depends on this principle : tragedy
dehghts by affordinga shadow of that pleasure which
cxists 1n pam. This is the source also of melancholy which
1s 1mnseparable from the sweetest melody, The pleasurc that
is in sorrow 1s sweeter than the pleasurc of pleasure tsclf.”

Explanation. “We look «..covcenee cer vevnnenn. saddest thought

This 15 one of the most remarkable and memorab'e
stanzas in Shelley’s poetry, In this stanza the post poig-
nantly strikes the note of sadness which runs as an under-
current 1n hfe of human beings. In contrast to the joyful
and happy nife of the skylark, the life of human beings, on
the earth is sorrowful and miserable, Neither the past nor
the future holds out any charm to human bemgs They
can never be happy in thewr lives The remembrande of the
past with its woeful lackings makes them sorrowful. The
future also does not hold out any hopes of cheerfulness.
The prospect ahead scems to be gloomy and chilly. When
they think of what is now but may not be in the future,
they feel sorry in their hearts Thesir purest laughter 1s
not free from sorrow. Their moments of greatest joy are
clouded with sorrow, Their sweetest songs are those which
pive cexpression to their melancholy and  sorrow. They
feel that the pleasure that 1s 1n sorrow is swe ter than the
pleasure of itseif. Such is the miserable fot of human

betngs in the world.

O ¥ wer-nfi w7 ag 3w afye wkaged A zag
g F oA aata § afg e ME w ming evT st o fa
gt & dma i owenta g7 wifraem g e Fowmy an
griant Sy i fdTT 5T F weld vr A w7 mr el i o
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B Y\ TR A e S wfrr T FE W A TR
T FT 1 T R AqY Sitaw ¥ gEl G ) R | S T YA
gz Aoy e ST § &Y oqy offew § R s |y oy Al
FT I I FAR AT O & wguT @ § ) wafen  awgel
FUA AT FT GHA AT ACIAH SUSGH HT GIHGA a7 2t § 1 wraed
s W 9% A0 FE GEAT 99 SAaT g g SR
FET | 8 AT A[EST qar FeFI-AT AR guar  feard wea
) @ Yag EYERF aduW AWM E, whm s A
R e F T g @, @ SR ERT WF J AX ST & | A0
G WF ¥ @Y A8 &1 A% "Erq g ¥ ey o A F qEan
¥ 3% WA g1 ST gEd AU ﬁa%%vﬁaﬂ% TiF F WG AT
m%:%mam%rﬁ fis & WA WF T & a8 MR A A
Y HE AloF ALY | ST F A A § grEgy WA
Stanza 19 .—Scorn — Discard — faa=ifa 211 We—

Human beings. Yet,, __fear—Even if human beings could
discard hatred, fear, and pride from their hves, and make
their hives pure and virtvous—ufe U, W9 §91 7 & faerafer
3T, 7Y T Q. gEga e udia S awa g & o
If we .tear—Even 1f 1t were poss1ble for men not to weep
and be sorrowful in their lives , even if men bad been born
quite happy and had never e\pcrlenced sorrow—3qfe [T &
frg ot & o wafus @A, wdT wdaqW SeE ST ST
aug gar @11 I know . neatr—The poct pomts out
that even with the fulfilment of the conditions laid above
about human beings, they would not have been as happy as

the skylark, Perhaps’ pcrfcct happiness which 1s the lot of
the shylark is not man’s destiny.

Explanation, “Yer if we. crevrees wean oo oaee COMe Neart’

- The poet points out that even if human bhmgs were free
from e curse of hatred and fear, and even if thev were
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SFE FfFar St aR G gare & A @t o, fegA 19

T IYF FFY Y@T &, SaT & AT ¥ qar Segaar & g T

IEAIg TUT ST § T FT FOT BT AT GT G S 1
QUESTIONS & ANSWERS

Q. 1. Give a critical apprecation ‘7o a Skylark.’
Aus Please refer to the critical apprecation of the poem

-y 3 -

'* Q2. Compare and contrast Shelley’s “Shylark’ with that

of Wordsworth’s, :

Ans. Wordsworth and Shelley and many other post too

have written poems on the skylark. Wordsworth’s skylark
has been viewed by the poet as a bird and not asa spint
as 1t 1s seen by Shelley. To Wordsworth the skylark appears
as a bird flying 1n the air still keeping its touch with the
earth. The poet feels that though the skylark 1s singing
high in the skyyet has not lost 1ts touch with the world,.
The skylark appears to the poet like a wise man who keeps
_ his contact with the material world even though he might
be flying on the scales of mmagination. The bird does not
‘cut off its relations with the world but maintains them. It

does note seek i1ts heaven away from the carth,

Shelley’s skylark 1s a wanderer of heaven and hates and

scorns the earth. His skylark represents a spirit who has
not known the sorrows and sufferings of the world. The poet
Shelley compares the skylark with a numbzr of beaulsful
things in the world having romantic association, Further
Shelley’s skylark is a symbol of illimitable thirst—and 1mag¢;
of that rapturc which no man can ever reach. It 15 a
winged desire always nising, aspiring like an unbodied joy
whose race is just begun. It 15 also a wonderful musician
producing fine strains of music which can stand good comparison
with any bzautiful music in the world, The tird 13 an
embodiment of happmmess and joy and she does net know
ushappines or despair 1 her bife, This is the reason why
the poct say to the bird.—

“Teach me half the gladness,
That thy brain most hpow.”
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Buch is the skylark 'of Shelley.

Stopford Brooke has very beautifully compared the skylark
of Shelley and the skylark of Wordsworth in the following
lines . —

“Wordsworth’s skylark is true perhaps to the every-day hfe
of the bird and the poet remembers because he loves his own
home and that the singer 'will return to the nest ; but Shelley
sees and hears the bird which 1n its hours of inspired singing
will not recollect that 1t has a home = Wordsworth humanizes
the whole spirit of the ptlgnm of the sky. Shelley never brings

,the bird n contact with us at all, Itis Jeft in.the sky, singing

it will never.leave the sky. It is the archtype of the lark we
seem to listen to, and yet we cannot conceive it. We have no
power—¢what thou art we know not ”’

Q. 3 Describe the similes used n ‘To a Skylark’> and
comment on their appropriateness.

Ans  “To the Skvlark® 1s a remarkable lyric containing many
beautiful similes The poet compares the skylark to a number
of beautiful romantic things of the world, His imagination
works wonderfully in coming these similes ; because it is only
through the help of these similes that he can have some idea
of the skylark. These similes are rich in their wealth of des-
cription and they reveal the imaginative gentus of the poet, The
following are the similes in the poem :—

‘1. "The bird is compared to a poet hidden 1in the light of
thought. The poet says, “Like a poet hidden in the light of
thought.” Thec comparison is very apt. * The skylark is hidden
in the darkness of the night and the poet also withdraws him-
self from the surrounding objects and soars under the influence
of ligh thought The bird is hidden in the light of the sky
while the poet hidden in the sublimity of thought, The bird
sings spontaneously and so does the poet write under inspiration,

Both the songs—the poct’s song and the bird’s, have a great
cfiect upon the world,

2. The next simile in which the bird 1s compared is that
of a love lorn maiden of a noble family who sings all alope in
her chamber in order to console herself, The poet says—
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“Like a high born ‘maiden "
| In a palace tower,” v
ete, ete,

This simile is also very approoriate  The skylark sings from
a lofty position 1n the sky and the maiden also sings from her
high tower in the palace. Both of them are hidden from view.
The bird sings spontaneously out of jov while the maiden sings
spontaneously out of Jove. The lark’s song fills the whole/atmos-
phere while the maiden’s.overflows the chamber. 4

3. The third simile in which the skylark 1s compared, i8
that of golden glow-worm, which remains hidden 1n flowers and
_8rass 1n a dewy valley, yet it spreads its blue etlrereal light on
' all sides. The simile 15— 1

“Like a glow-worm golden
In a dell of dew.”

ete, ete.

This simile is also very appropriate  The glow-worm
scatters ifs light in a valley, while the bird fills the atmosphere
with 1ts music. Both of them are unseen Only their production
are visible, and audible The light of the glow-worm 1s seen
through the_glow-worm is hidden from our view, just as the
music of the skylark is hidden from our view.

4. Fortunately, the poet uses the simile of the rose to des-
cribe the skylark. The skylark is hkened to a small ros,
concealed 1n its green leaves. The winds take away thé scemt
to.the rose. The simile is— ) PN
e

¢Like a rose embower’d
In its own green leaves,”

efc, ete.
The simile is also very appropriate. The flower is the

skylark and its fragrance diffused on all sides by the wind 15 like
the melody of the skylark overflowing the atmosphere,

These are the various similesm  which the skylark has
been compared to the objects of the world, The similes



(81 )

are used most artistically; but even then they do nol revenl
the true identity of the bird , On the other hand they mystify
the lark till it becomes an unbodied joy. But 1t 1s only through
these similes that the poet seeks to give some 1mpression of the
pature of the skylark and, whatitis ke These similes are
regarded as of a supreme order and their beauty s unexcelled
by other bird-poems ' the literature

4 —Explain with reference (o the conteat stanzas 3, ‘8,
9, 10, 11, 17, and 2} o

Ans. - Tor explanation ‘please. refer to the Notes and
Explanations above, '

Q. 5 —What are the maimn characteristics of lyri¢ poem ?
Describe ‘To a Skylark® as a lyric poem

Ans A Iydrfc has been bzautsfully described as <the product
of swift, momentary and passionate 1mpulse, coming from
without for the most part, suddenly awakening the poet as it were
out of a dream, nto vivid hfe, <eizing upon him, and siting
huri on fire with us' grasp, until he behieves 1L his very self
which speals—replacing, that 15, the poel’s own life of the
impulse, unless the impuise has absorded 1n him everything else
but itself | and bringing with 1t the form 1t has to take, so that
the whole poem leaps 1nto being before 1t 15 written down
When a lyric rises into form 1n a great poem, 1t 1s always in
fice that 1t rises ™’

Tins quotation  very beautifully sums up the gencral
charactenstics  of a lynic poem  The foliowing are the essential
characteristics of lyric poetry —

1. It musical, metricady, or both
2 'Itis subjective n Character,

L
1

3. Ttis the expresaon of a single emotions and so achyeves
unity

4 Tt s spontaneous in }hc character, and the poet has not
to mahe efforts  writng his lyric The language flows directly
from the heart of the yoet o

5. Cemnpated with other types of pdetry, 1t 1s short,

6 It enjoys an endless vasiety of form.

7 Theres often a hunting lovelness in the lyric which
cludes alf tests,

b
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8. Itds simple 1n form and ornament,.

9 Itis artistically one whole without having looseness of
structure, There is no deviation from the central point.

Just from the above poirts Shelley’s lyrics are said to be very
successful. Most of his lyrics are outburst of momentary impu-
Ise. They are expressions of a single emotion and are marked
with deep passion The poem Toa Skylark was written at a
time when the music of the bird was filling the heart of the poet
with joy., It was this momentary impulse that become respon-
sible for the production of this poem. The poem 1s also subjec-
tive in character because through the bird the poet reveals his
own pzrsonality, his aspirations and longings 1n poetty The
poet presents his own life and fechings through the personality
of the skylark. The poet’s personality melts 1nto the song of
the skylark untill he ceases to be a man and becomes a voice
and a iyric incarnate,

The music of the poem 1s highly remarkable, It is conside-
red as one of the most musical poems of Shellecy. The shylark
sings and the melody of the skylark has been captured to a
considerable degree by the poet 1n the melody of the lnes of
this lyric.

The poem is remarkable for its spontancity of expression,
There is no laboured artistry in the poem, There is spontane-
ity of expression of the powerful fechings., This quahity of the
lyric 1s therefore presented in a beautiful manner in the
Skylark.

There is unity in the poem becausc of the comparisons
and praises showered upon the bird, brmging before us the
speciul preture of the bird  The simplicity of the form is also
in Leeping with the characteristics of a lyric. Thus, it can b2
said that T'o a Skylark 1s very successful lyric

—— et i

ODE TO AUTUMAN
(Jolm Keats)

Life and Works of the poet—Johno Keits was born ip London
on the 29th or possibly en the 3ist of October, 1795, His
father, Thomas Keats, a Westcounteyman, was an Ostler, who
married his master’s doughter, acquired the business of his
fuher-ip-liw  And <er up st the Sawn and ioop, Finsbury
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pavement, Itwas here that Keats was born and reared. His
father was a shrewd and careful man of business ; the mother
a hively young woman fond of enjoyment. Parentage assuredly
throws no Light on gemmus here. There was no possibility of
Keats’ ever becoming a great poet, had his father’s influence
been predominant on him. He was a genius, and was destined to
be a great poet 1n the family of the Ostlers.

Keats was sent to a excellent private school kept by the
Riv. John Clarks at Enfield near London. There he stayed
for six years, but did not show much enthusiasm in the study
of books. However, at the age of fourteen, he showed some
urge for the study of lterature and other subjects, and read
books of travel, fiction, history but above all the volumes of
Greek and Roman mythology, Keats developed his love for
literature 1n the happv association of Charles Cowden Clarke,
who was a master of the school

From Enfield, Keats shifted to Edmonton, where he began
the translation of Aeneid into Enghsh prose, Here also Keats
made lis early acquaintance of Spenser and later on enthusa-
stically studied the Faerie Queen, which left an indehble
impression on his poetic mind, Later on, he imbided the taste
for the Shakesperean dramas, and their study widened his
outlook, and developed 1n him a sense for the appreciation
of the miseries and affliction of humanity

Keats left school at the age of nineteen and came to London
where he continued his training as a student in St. Thomas
Hospital and latter on at Gay’s Hospital, Next year, he was
appointed as a dresser at Guy's Hospnal.

Poetry had perpetual charm for Keats, and to begin with
he wrote some munor poems which won the admiration of
his friends.  Critics, however, were not very kind to him at
first. In 1818, he wisited the Lake Districts, where he was
cxposed to cough and cold, and developed the germs of consu-
mption in s debihtated consutution.  Despite his ill-health,
he produced 1 quick succession, posms which are the heritahle
giories of Enghsh literature  The volume of poems published
in 1820, contawned [sabella Hyperion, Lamia, The Eve of St
Agnes, and his 1mmortal odes. These poems of exguisite
beauty were produced by Keats, when he was hardly twenty
fine year of age at which most of our students finish their
acadenic career,  The more we study them the more weare
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convinced that, if spared for some years more what this gentus
could not bave achieved in peetry He might have prodoced
another epic bke Milton’s for therc are <igns of that in his
Hyperion, which 1s Miltonic m its grandeur and subhmity.

© Mednwhile Keats’. physical strength was gradually declining
In 1820, on a Jully mght, he got tugh fever by his careless
exposure, hayieg ridden outside the coach on a bitter cold day,
From this ume the Gouble ncreased, and the Doctors advised
huw 1o goto 1tely Keats went at first to Naples, and from there.
he went to Rome, whe e b= condmion became serious On
February 23, 1821, came the expected death, and he was lad
to rest in the Protéstant ccrigtery af Rome

Hi< important Works are . Ewdinnon, Ixab lla, Lamia, The

Eve of St. Agnes, Hvperion

Keaty as a poct—Poetry, for Kedts, was not an instrument for
poliical or rehgious propaganda, ner did he emphasize the
Aidectic element Bt e Wordsworth who mantaimed that ¢ every
great po s teacher””  Keats, oa the other hand, heheved that
“poctry <hould come narurally as Jeaves to atree,  [he aim of
good poctry shouid be to soothe eares an ! hit the thoughts of
man,”  Keats bebieve 1o whole.ome detachment, anid refused to
make Poetry as an mstrument ot pro; aganda

beats 1s primartly the peet of bewty  La lus early poens,
he conteplion of beauty was hionited to physical cndaras Bt
gradushiy 1t underwent a change wnd he began to give greater
emphasis to spiritual and intelloctund beauty  In fus Ludymgon

he <ays

“Remuty 1s teuth, truth beanty, thatis ali
Fie hnoua on earth, and all ye need to Fuow ™

Keals 15 onie of the prootest momantie pads Some of his
POLTy dre TomTnI Roth o cancepiion as vall aout erscation
Tils most the ronunte e - fe s g pe amuel oo The
g of Reats fbe tho e of biellay, are marhed with o dee
tone of el nehods am® ~sdoe 50 Evervwhere, tae po Ly ond
s beart, aed et choly Livpas Leovy on bas netves. That s
aa, o ectiogerncs ot avn g post of wead hinp and wdiers
tg oept wm o Bret ond o, ane sty Lsoart, and ant hiy
pe A dd and moas, Tt e stk und e 1 aes poun,
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Kests’ love of nature was simple and direct. He loved
nature’s beauty just for 1ts own sake And that 1s why the
poet shows wonderful sensitiveness 1n his treatment of the
subjects of nature He felt an mordinate joy in the hfe of
nature  In this respect he 1s akin to Wordsworth, but he gozs
a step further, and out of joy emerge his feelings of sadness
He conceived that the relation of humanity and nature, 1s one
of syampathy and intimate relationship

Another quality in Keats’ poetry 1s lus music which 1s unsur-
“passed n English lynecs  The flow of his lines 1s deeply
marked with a sweetness, a hunting loveliness and a rapture,
which only Tennyson, his disciple in the Victorian ers,
,could produce

Yet another quahity, which 1w the words of Robert
Bridges, 1s ‘the verv <eal of poetic birthright’ 1s his Wonder-
ful felieity of phrasing  His poetry abounds in phrases
and capressions 1n which, to  quote Bridges agamn, “all the
far-reaching resources of language are concentrated on one
pomnt, <o thit a single and apparently efiortless ewpression
rejoices the aesthctic imagination at the moment when it 1s
nmost expectant and exacting, and at the same time astonishes
the mntellect with a new aspect of truth

Keats rinks very high among Enghish poets He compels
comparison with Shalkespecare and Milton  <If we illustrate
what poetry 1s in1its follest and deepest e¢xpression we cannot
find better specimen than the finest stanzas in the maturer
works of Keats.”

Keats and  Shelley A comparative cstimate—Shelley (1792-
. 1822) and Keats (1795-1821) were contemporarv poets, but

there was no timoev between them  Shelley  honoured,
Keats” genius but never {felt a deep personal affection for
hipi, Sull wh n the newe of Keats” death reached him in
Rome, he wrote lus famnous eleay “Adonmais’ to mourn his

premature death, and pay his homage to the memory of
the 1llustrious poet. '

Shelles and Keaws had more, roints of difference in thesr
poctry, than  simulanty. Shddle)  was nesér g pure arnisi.
He always theought more of what be wanted o say U an
of the manour of saving 1t It was always his subject that
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impelled Shelley to write hus poetry, Keats, on the other
hand, was an arust, He chose his subsects for exercising
his art  For Keats expression had greater value, and, there-
fore, he advised Shelley “to be more of an artist and load
every rift of your «ubject with ore.’ Traces of constous effort
and experiment are to be met with for a long time 1n
Keats,wlile in Shelley 1t is not so

Secondly, Shelley was the preacher of the 1deas of French
Revolution. He was a reformer of the world, a Utopian,
who wanted to inaugrate an era of peace and prosperity in the
world Keats was not a propagandist. He did not care
for reform  He dishked that poetry which has a palpable
design on us He did not make poetry as a hand-maid of
politics and rehigion

Thirdly, Shelley was a wvisionary and a dreamer. There
was vagueness and fleeing rush of thoughts 1n his poetry.
Keats was of the earth. He wasnot airy lihe Shelley He
had a special hhking for concrete objects, and his conception
of beauty was also concrele  Shelley had a tendency to
cthereahse even concrete things

Fourthly, Shelley’s lyricism was of a saperior quality
than that of Keats The mmpissioned and unweanied melody
of Shelley’s poem is unmwvalled by Keats In  pure music
Keats does not stand companison with Shelley ; Keatss
not a perfect singing God as Shelley

Fifthly Shelley was not a  great  success n his  odes,
but Keats' odes, are Ins greatest achievement  Shelley was
beet in hus shorter lyrics, where there was a white heat of
excitement, whereas Keats was  best in his odes and
longer poems, where matured considerition was nceded

Sixthly, Shelley was not so great a follower of the
Greek art and manner as Keats was. The qguolines of
Hellenism are better sllustroted an the poetry of Keuts than
in the poems of Shelley,

Seventhly, Keus differed  from  Shelley so much 1o
temperament that the burry and smpagenc: which we find
stampzd upon the work of Shelley 15 totdly abornt from
that of Keats, He i neyer, hike Shelley, impanzot of detul
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for his study had taught him that the most 1ideal representation
of life was not incompatible with the minutest accuracy
of detail

Eighthly, Shelley, and Keats differed as poets of Nature
Shelley was the spirit of love in Nature and felt that reality
was hidden behind the curtains, Keats did not see any
soirit in Nature For him there, was only a sensuous de-
hght in the objects of Nature, He did not take «ny moral
lesson from Nature hke Wordsworth.

Ninthly, Shelley 1s a subjective whereas Keats 1n an
objective artist Shetley finds the expression of his ideas
in external objects Keats seeks nothing mystical in them,
nor does he express his own ideas in Nature

Lastly, both Shelley and Keats are pessimists,

Introduction to the Qde—The Ode to Autumn’ was written
at Winchester 1n 1819 and published in 1820 Keats wrote to
his friend Reynolds from Winchester on September 22, 1319
**How beautiful the season 1s now Really without joking,
Chaste-weather-Dian Skies I never like stubble fields so much
as now—are better than the clully green of the spring, Some-
how, a stubble plain looks warm in the same wav as some
pictures look warm. This struch me so much n my Sunday's
wilk that | composed upon 11, What he composed 1s the
famous ‘Ode to Autumn’, '

Thus ode should be compared and contrasted with Shelley®s
‘Ode 1o the West Wimnd' Keat’s poem describes the frunful,
beneficient actuivities of autumn  while Shelley’s poem 1avokes its
destructive energy n the form of the West Wind

Substance of the Poem—Stanza 1—In the first <tanza, the
poet presents the vegetalive aspects. A description ot the
frunts and flowers that are found 1n the Autumn season, is richly
presented We have the pictute of the grapes, the apple, the
gourd, the hazel-nut, etc., which are present during this season
After that the poet gives reference to the bees and 1nsects of the
sedson

Stanza 2—In the second stanza, the post presents autumn
itself i tts vaned forms,  The fanulier Boures of the season are
passed belore usma senies of plowing pictuces cich one of
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- which presents antumn under 1ts own aspect, First comes the
season persomfied as a harvester during the winnowing ; next
as a tired reaper and gleaner. This stonza presents the spirit
of autumn, as a Greek would have seen her, in human forms of
firm outline and serene grace.

Stanza 3—-The width of Keats’ symnathy with Nature 1
autumn 1s well-illustrated  The sights and sounds of autumn,
the wistful choir of small gnaty, the movement of the lambs,
the chirping of circkets, and the whisthing of the redbreast bird
appeal to the heart of the poct. 1In the stanza there 1s the full
enjoyment of autumn, ‘tinged by no regret for the spring that
1s gone, and touched by no prophetic thought of other spring,
to come ’ (— Hudson),
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NOTES AND EXPLANATIONS

Stanza | —Season of maists—In autumn season mists
arc formed—a1g3 FT FY | Mellow fruitfulness—Autumn 1s
the time for the nipening of fiutts and 1t 1s the season when
ripe fruits are sold i the marhket in plenty—%A1 & T FHI
#%g | Close-bosomed friend . sun—Autumn s the time
when the sun shines clearly m the shy. Maturing sun—
The rays of the sun 1 autumn are fiery and strong—T&0 ﬂ:ﬂ" 1
Conspiring with him—Autumn season, the friend of the
maturing  sun, 1s co-opcrating with sun The word
‘conspiring’ 1s not used m a bad scnse—sEF A4 fFEwI
azaq war g9 1 To load and bless—To burden and enuich
—&9F FAT | Vines —Creepers bearing grapes —#qi a7 |
Thateh, ...ecaves run—The vines are spread over the tles
and covers of the thatch—gMT 97 AQT &1 AAIE AT i% 2
The mossed cottage trees—The trees 1n the cottage orchard
whose tunks are overgiown with green moss  Fill  core—
During the autumn scason the fruits are ripened 1o
their very cote, No part of the frusts 1emains unripe—% A7 #61
WAL dF 9FT &9 & faq1 To swell—To develop the size
of—q3 7757 | Gourd—pumpkin (Kashi phal), Plump-Deye-
lop—=7 5ATT | Hazel shelis—The outer covermmg of harel
nuts, To set budding—Te make them blossom—qftty
AT | The later flowers—The flowers growing ull late m-
autunn—7I¥g § 7 gF @7 235307 T7 1 For the bees—In
order that the bees may gather honey. They—DBces. Warm
days ,, cease-—T1he bees will go on gathening hones
autwnn with the fechmg that the warm days of autumn will last
fo. ever. For summer ., climmy cells—The bees feel
that they  have got the opportunits of gathering  hanev all

thrangh  the summer  duason to such v eatenc that their
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hives have become stickv on account of the oozing out of hoey
which 1s more plentiful than their Iittle cells can contain.
Clammy-—Sticky becau-e of honev—fFufay | Cells—Hives
~—-of bces-——qﬂ‘{ﬁ,’fr !

Explanation  “Season of musts . ... . clammy cells”

These hnes are an extract from the'famous poem ¢Ode ro
Autumn’ bv Keats. In these lines, the poet 15 picturing the
sight of ripeming fruits during the autumn season  The autumn
1s the season of mists which arz formed as the water s drawn
up from tbe earth by the sirong heat of the sun, [t 15 the time
when the fruits ripen to their very core  The bright sun shine,
clearly in the sky and all the fruuts, apples, grapes, etc. are
ripened to the full. There 1s a plentiful corp of fruits and
vegetables The vinzs are covered with grapes and the moss-
covered trees of the cottage garden bend with the w:ght of the
apples which has ripened 1o their core in the friendly light of
the sun  The secason of autumn 1n the company of 1ts lriend—
the sun—combines to develop the gourd and make the hazel-nut
grow sweet hernel within their shells and appear plump  The
flowers that continue ull the late season in autumn blossom
abundantly. Becs suck up thewr polien and go on collecting
honey from these flowers into their sticky hives  There 15 such
a rich harvest of flowers 1 autumn and so wide is the oppor-
tumty for bees to collect honey that they feel that summer scison
will continue for ever, Alrewdy their hives are overfilled with
honcy ana there is no space where they can heep their honey
S0 rich 1» the harvest the autumn provides them.
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Stanza 2 :—Three—Autumn—3Rg | Amid thy store——
Autumn 1s personified 1 this stanza, Autumnn season can
be seen 1n the store of rich harvest gathered from the fields.
In short, Keats wanis to state that i the autumn scason
there is a rich store of harvest in all agricultural homes—
g5 5t Tfsral ¥ 997 | Seeks abroad—QGoes out 1 the autumn
season—uarg &3q7 g1 Thee—Antumn secason Heie autumn
1s persontfied, Thisis the Hellenic quahity in Keats, poetry,
Sitting careless .., .. floor—Auntumn is imagined as situng
anud the plenty  of hacvest with a carefree mund. The 1dea
is suvgesicd from the ancient Roman fable that Ceres—the
goddess of harvest and corn — could sometimes be seen
siuting on the granary floor, Careless—Without any anxiecty
and worry —f%ST | Granmary floor—Floor where gramn s
gathered —aEE™ | Winnowing wind—The wind that sepa-
rates the corn from the chaffl—zTis #HiT ﬁ% F AAT FIF ¥
oy & @grar W = gar) Hair soft Iifted—Autumn is
represented as a farmer with lung har, As the wind blows,
the hair of Autumn 15 seer flowiag The wind 1s used for
winnowsng the corn and separaung v from the husk, The
simple meamng 1s that when the farmer winnows the corn
his hair 15 seen flowing in the ar—a1g 1 g5 FT 7 | Or—
Another picture of autumn 15 presented Formerly, autumn
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.is represented 1n the shape of the farmer sitting on the gra-
naty floor with a free mmd and his hait 1s fluing in the
winnowing wind. Now autumn 1s presented as a reaper slecp-
ping soundlv amidst the half-reaped corn, Halfircaped fure-
ow —Half the corn growing on the furrow has been cut dm:\'n
by the reaper—sArst % ot 1 ag &FF @ 1l @ A8 W
7 £ | Sounld asjecp—This 1s another picture of autunn In
auturnn vou can sec firmer sleepiag beside thar half-cut
corn on the furrow— N~ 5T ¥ 1 Drowsed—\{ade diowsy
and sleepy  3fG2 157 | Fame of poppies—Smell of opium
sced which produce drowsmess —3RT T dlsr @t 7q 1 Thy
hook—The scvthe of the famer Autumn s represented
as a farmer culting the lmes of corn—Z/a1 | Spares the
nowt swath—The reaper loaves the next hine of cotnn and
goes ahcad Swatb-—A row of mown qrass, or a hine of com
alreadv—FT Z7 917 FIGT G T DAL S 9iwn | It~ twined
fowers —Creepers with therr flowers that haze encircled the
stalks of corn —77 7 F Tidl ¥ {1 ¢y-acafeal | Like a
gleaner—-This 1< anather preture of \imumn Gleaner iy the
reaper of corn—"TF FIZATA 71 1+ Laden hoad —~The hrad
loaded with sheaves of cort—I{T7 97 M7 =77 7Ty Steady |, .,
brook—As the 1caper crowes a brook or fords a stteam he
is seen balancing hie load of eorn on his head vatlt firmnos
and steadmess i ne gar, Cidexr press— \n metrrumont 1o
squecye jutee ont of vipe apples  Last oosingn --T ast droys
of the juce-—79 517807 79 7 &7 Frraod 78 v wo7lam 3
Hours hy hours —lor a Iong vme—&19 T177 05 |

Cxplanation,  “H'ho fiath not... - hoas by hones?

In this sanzt, Autumn s prromified o the onde of the
Greeks  Fouar picinres of Autumn ote presemied by the poe
Auntumn 1y szen bhe o frmer s tmg oo the granary hor, vtk
s hor wdasing inthe sannowan 2 ar The faraer autimn o3
Grtine carefroe s hBout Loy vatr op o mind Avquma ol o
ceep i tie forpt o T revo~r vho has b en bure f10 sloop by the
fun o of pappiss n2er B ot re ped fereoy, e raper e
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ceen holdmg in hs hand the reaping hook and leaving a line
of corn only half-mown. and the tender flowers encirchng them -
<till feft unharmed  Autumn s seen further in the form of a
reaper, with sheaves of corn on hishead” fording a stream or
crossing a hrook with steadv and firm foot  balancing the corn
on hs head  And apain, Autumn can be seen mm the form of
a farmer sitting near the cider press and watching the juice of

appies coming out of the press for hours and hours without any
break

Note - By personifying Au‘umn, the poet desires to picture
the fammliar sights of the season  In the Autumn season one
comes across farmers sitting 1amiy and easily on the pranary
floor watching the winnowing of their corn , reapers sleeping
amidst their halfcut swath ‘with their <cythe 1n thewr hands |
pleaners crossing he ford or brock with sheaves of corn on their
head and farn ers situng at fanuhar cpots where the juice of
apples 15 extracted {rom the cider presses  Farmers are seen
sitting beside the cider press watching patjent y for a long tine
the juice pressad out of apples drop by arop  The whol: stapza
represents Keat’s pictorial quabity as we'l as his Helienism,
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Stanza 3 —Think not of them-—Do not think of the
joyous songs and charms of the spring season, which birds
sing rapturously and joyously among the woods, Thou—
Autumn, Thy music too—Autumn has alsoits own songs
and they have their own beauty and charm  Auwmn, like
spring, has its own music—3T T #9AT 05 HMF | Barred,..,
day—When the streaks of clouds looking hike bars lend a
glow to sunsct—afl & AT F A AT Al TN TG T L |
Soft-dying day- The time of sunset when the sun gradually
departs leaving a mellowness n the atmosphere—fZama & 793
97 | Bloom —Lend a glow to—%NTT 9317 F74 é’ 1 Stubblie
plains—Cornficlds from which crops have been cut and the
root-ends of stalks are lft in the ground by the reaper—
F 'z_}f’{ qYaT @ TT AL 71 Rosy hue—Crimson colour of
the departing sun—SETFIAIA gwfmar 1 The wallfol choir—
The mournful and melancholy band of singers whoscem to
mourn the death of mourn the soft-dying day’, Gants mourn
—Small gnats produce a wathng sound—%Ig7 T AT
21 (The sound produced by gnats and a large pumber
of insccts 1s called mourrful when compared to the joyous
melndies of spring ume)  SBallow—Willows or  hushes
growing v the marshv grourds or beds of rivers—aiTal
gan ezt ® gud Al swfzal s Brone aloft—The yn s
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mentioned above are carmed high up in the air when the
wind blows—a1g g1 F9 Io18 7 | Dies—As the wind stops
blowing—ug gMr | Bleat—Sound produced by the lamb—
fafgaaT | Bourn—Hilly side—vusg & gdlg &1 gﬁx | Hedge
crickets - Grasss-hoppers. Treble soft—Gentle shrill note
—%FF1T | Redbreast—Robin bird. Croft—A small piece
of enclused land adjomn ng a dwelling house — I | Garden
croft—garden surroundiigs—39 & FPias Qf{ﬁT | Gathering
swallows—Swallows always fly 1in flocks. They are gather-
Ing to migrate to warmer chmates, Their departure shows
that winter is coming in. Twitter — Chirp—Jg&T |

Compare—
“The swallows twittering from their straw built shed”

Explanation—“Think not.. . .. . .. ... e Clhirp”,

There are many people who are cpamoured of the sweet
and charming songs of the spring season To such people the
Autumn has also 1ts own songs and music, and these songs of
Autumn are no less lovely and fascinating than the songs of
spring sung by merry birds among the brakes  Autumn presents
many lovely and beauty sights of nature besides the chirping
sounds of crickets and the mourming sound of small goats,
One can see in Autumn the sight of beautiful clouds, touched
bv the hight which corn has bzen reaped and only the stubble
remam. The pleasant colour of the clouds seems to prolong
the day after the sun has set andlends a rosy colour tothe
fields. And after sunset onc can hear the gnats chirping and
making a doleful sound among the willows growing n the beds
of rivers It seems that the gnats are mourning the death of
the "departing day and their sounds s heard at a  distance
when the wind blows or "near the willows when there is no
wind,  One can hear the lambs bleatmg loudly from the
hill-sides, vnd enjoy the whisthng sound of the robia redbreast
singing from the garden enclosures. The wwitter of the swarm
of swallows migraung to warmer countries can also be heard

at the concluding part of the autumn season, when winter 1s
close on its heels,
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QUESTIONS & ANSWERS

Q. 1-Gue as vinadly us you oo the preture of Autumn as
1} is drawn by Keats,

ans  Autumn <cason 15 the season of mists and mellow
frtulness, Ttasthe time of the year when the sby o cloar
apd the <un shings brichtlysa the sky  Dunng this scason
fruits and flowers ripen dnd present w fovely spectacde to the
cve.  The vines are taden with geapes and the moss-covercd
ress of the cottaze pardens bend low bec w.e of the load of
apples.  Gourd and hzel nuts devciop ta ther hest form and
aprnear plamnp  }owers biossom e all thor lovelin,s, zxnd
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present a-ovely spectacld tothe eves;” Bees hum on the flowers .
and go on collecting honey n -their stiky hives  So rich 1s the .
harvest of 'flowers insthe sunny days of antumn that the bees
feel perpetual presence of warm daysiwith them in their work

During this season farmers are seen sitting carefree ; without
worries in their minds, on a granary floor.” Theiwr hair -are
softly Iifted 'hy the winnowing -wind One can find reapers
falling asleep-among their furrows ' with'scythes "in:their hands, -
induted or’lured to sleep by:the Iragrance of poppies. Gleaners
of corn arg seen crossing the brook or fording the stream with
sheaves of corn on their head They balance the sheaves on
their- head when fording;" the stream Sometimes the farmer
gather around cider presses watching patiently for a long time
the extraction of apple juice with these presses |, These are the
fanuhar sights ofiautumn - . ‘ C

In autumn thers s a2 nchness i the ' sky at the ‘time of
sunset , The clouds are coloured by the departing rays of the
sun. » They lend a glow to sunset and cast their colourful looks
on the plam from which corn has been reaped and only the.
stubble remains  After sunset one hears the chirpmg of crickets
among the hedgerows, and the doleful sound of gnats mourning
the departing sun can be heard at a, distance with the blowng,
wind or near the willows when there 1s no wind From the
hilly regions can be heard the bleating of lambs 1 their mirth
and joy The robin redbrest whistles joyfully {rom the golden
croft.  Gathering flocks of swallows twitter as thev migrate to
warmer countries at the approach of winter, ' AN these are
siphts which give joy to the people in the autumn  Our enjoy-
ment .of autunm is tnged by no regret for the spring that 1s-
gone and touched by no prophetic thoughts of other springs'to
come. - §

Q. 2 —Give a cntical appreciaunn of the ‘Ode to Awrunmn,

Ans  The 'Odero Aummn’ has besn aptly called the com-
pletest poem -of Keats It was composed 10 a mood of serene.
contentment, The ‘beauty of the season which he ohserved in
his walks round Winchester in September, 1819, was “lelt in the
blood and feit along the heart,” and the result was this perfect
piece of Nature lynie

There 1s no foohg before and afic, m this posn Keats
strrepgders himself fully to the rich bosuty of the season, and
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is neither troubled by the thought of the approaching winter
g by that of the departed spnng His enjol;rment o% autumn’
is tinged by no regret for the spring that is gone and touched
by no prophetic thoughts of other springs to come. In this he
remains the great artist that he was, No philosophy taints
his thoughts ; no sorrow clouds his vision. Other poets have
thought of Antumn as the season of decay. Others have seen
in its stormy hours the prophecy of a far off goiden future. But
to Keats autumn was the season of mellow frmitfulness and

hapypy content,

The beauty of the season is described with a rare felicity
of phrasing 1n the opening stanza of the poem. In this direct,
simple and nnocent attitude to Nature Keats comes very
close to the ancient Greeks He makes the glad discovery
of o benign conspiracy in Nature between Autumn and the
sun, a yth wrought in the manner of the old pagans.

In the second stanza the ageless activities of man 1n
the lap of Nature have been personified into four exquisitely
reposeful figures.  These figures are on abstractions. The
repose and beauty of the scason, and the happy frastful
jabour of men blend and are moulded 1w to statuesque
forms. Each pgesture is cxpressive of patence, each pose
of content and case. Keats thus blended poetry with sculp-
ture and saw the spint of Autumn asa Greek would have
seen 10 human farms of firm outline and serenc grace

In the third stanza there is a single blemish,—“Wherc
are the songs of spring 7 Why should the poet have at all
asked this question 2 But he quickly brushes it aside,—
«+Think not of them.” The solemn symphony of Autumn

;s wonderfully presented in.—
«Then in a wailful choir . ... shies 7

There is perhapsa shade of pensiveness 1 the central
notes of this autumnal  music, but there is no gloom as

of the approaching winter.
In short, we notice the following chiel points of appre-

ciation in this ode ¢—

1 The poet presents the sights and scenes of the
Autamn  season in threz  stanzas of exquisste  beauty and
charm  The enlire Avtumn feason comes before our eyes,
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2. WNature in Autumn is given a2 special representation
throughout the poem. The frmt and flowers of the autumn
season, the sight of the setting sun and the lovely wvision of
field bedecken by. the soothing rays of the setting sun, are
presented 1n all its glory.

3. The pictorial quality of the poem is well-marked.
A painter can pant the sights and scenes presented in the’
three stanzas op the canvas.

4 The poem exhibits Keats” Hellemsm in its personi-
fication as well as in the statuesque effects. The repose,
and beauty of the season and the happy fruitful Jabour of
men are blended and are moulded into statuesque form,

5. ‘There 1s a remarkable " umty of impression through-
out the poem, and all the sightsand scenes of nature con-
verge to the glorification of Autumn,

6. There is no trace of pesstnusm n this: poem Keits’
enjoyment of Nature 1s tinged by no regret for the spring
thatis gone and touched by no . prophetic thoughts of
other springs to come,

7. There 1s fine melody, and the music of Autumn 1n
sts gnats and crikets 15 applauded. ‘

8. Fach stanra consists of eleven lambic lines of

five feet cach The rhyme scheme varies a little in the
threc stanzas,

Q. 3.~Compare the “Ode to Autumn” with Shelley's
‘Ode 1o the West Wind’

Ans, The'Ode ro the West, Wmd’ by Shelley and the
‘Ode to Autumn’ by Keats are the finest poems on the
subject of Autumn in English poetry. In thz ‘Ode 1o the
West Wind” Shelley described the west wind as a breath
of Autumn’s being. The west wind blows 1n Autumn and
Shelicy has described the effect of the west wind on the
catth, sky and the sca. Side by side the post has combined
his own pereonality with the movement of the wind and hais
made the poem  amobwopraphical n character Shelley’s
prophiecy for the future is alse presented in the ‘Ode 1o 1
West Wind® m the bpe: 'Oh Wind 1 f Winter comes
can  spring be far behind 7 On the other hand, Keaw’
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prem is purely' objective in character. In the ‘Ode to
Autumn® the personality of the poem s hept absolutely out-
side the presentation of the sights and scenes .of Autumn
Keats beautifully describes the varwous sights and scenesi:of
Autumn and glorifies the season 1 all us magrclic beauty.
To him sprng alone 1s not mesical , amumn has s music
,too. Neither does he care for the beauty of spring ; nor
does he feel sorry for the waste in nature durine the autuma,
scason To him autumn s as maj-stic as snring  The
secret of Keats’ art in glorifying the wutumn mak s the ode
quite distnct from Shelley’s poem Tne secret of Kealy’
art consists . taking ‘the beauty of the present moment so
comple ely into his heart that it seemis an eternal posszssron ?
The post is enraptured by the sights of autumn and he
beaunfally describes -them with much gusto and enthusiasm
in his heart  They do not allow the feetings of pessimism to
enter the. poem uas it is done in Shelley’s Ode to the West
Wind, Shelley presents . the destructive side of Autumn ;.
Keats | 1ts constructive and beautsful sights.

#Both the odes are mastespieces and each is intense with
the choicest qualities: of either poct—every rift of the one
loaded with ore, cvery hne of the other winged with lynic
impulse "

¥
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CHAPTLR VIII
LA BELLE DAME SANS MERCI
{(Jolm Keats) ‘

N B. Tor the Nfe. werks and  an esumate of Jobn
Keats asa poel, refer to the dotes to his prem ‘Odelo

Auunie’

latroduction to the Poem—‘La Relle Dame Sans Meeci’
i. ong of the finat romantiz poems m Eogdch pocry It
n riates the enchartmg wnd fesuanung ~rory of @ mortal’s
lose with @t fairv, Tt preszats the - strange ways and manners
nf (lose  supersstural brings who peed o mae fool of
man, Tt 5 & story of love frustrated by the wibnew of 4
fivaty  Hs atmasphere 18 ooe ofmagic ot i takes uv o

r

—
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the caves and: elfin grots of the fairies. Bat, side by side, it
-has a warm human touch It 1s symbohc of Keats
rlove for his beloved Fannie Browne Just as the Knight of
the poem could not achieve success 1n his love with the
fairv, similarly Keats also could not get success in his love
Thus, though the subject of the poem 1s medieval, still 1t
has a personal touch The poem is marked with a subtle
music, narrative charm, pleasing simpheity and an economy
of expression

The title of the Poem 1s “F{-cnch, and mn Enghsh 1t
means ‘a beautiful lady without mercy > The- title 1s borrows-

ced from a poem by Alain Charter, a 15th century’ French
poet.

Critical  Appreciation of ,the‘ Poem—‘La  Belle Dane
Sans Merct’ i~ recognised as one of the finest romantic and
narrative poems in  Enghsh poetry It te'ls us about the
Jove of a human being with a fairy. The narraiive of the
poem 1s simple and charming The story moves on -swiftly
and gracefully There 1sa flow and ‘ graceful movement in
the narration of ihg story ‘ ’

The poem 1s steeped in the lore of medievalism and
romanticism, It takes us back to those times when the
faines came down upon earth: and made Jove to human
beings. We have the story-of Merlin and Vivian in the
middle ages,- which tells us that fairies used to make fool
of men, and having first {ured them to thew chamms, de-
scrted and le{t them to -their fate. The unfortunate lovers
then had to languwish 1 love for thet rest of their lves.
This very medieval note s presented in this poem, The
fmght is Joved by a lady of the fairy-stock. She lures him
o her magic cave and makes a fool of him

The clement of true romantic love males this poem a
lovely picce of compoation, The-young ladvy makes every
Kind of show in love, and fioally lets her lover doun. She
has no mercr.  The poem, then, is @ poem of 1ragic
romance, It s a cong fit 0 be sung by love-'om and
dejected lovers,  The atmosphere of the effn cave, the dream
of tne kmght in the ¢ave and hornd «ermg o’f the pale

warnors o to ntennfy the tragic effect of tke ppe -
- - - ~ B'ﬂ*

PR
vt h
Jotab
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. The poem,is extremely musical It is a balled. It is
mtended‘ to be sung in accompamiment with a harp, The
slow tiuting music of the lines makes it a beautiful song 10
English poetry. . L

i ;

The exactitude of the pictonal representation is also
noteworthy in the poem, which brings bstore us the picture
of the ailing knight at-arms with his pale an3 haggard look.
It also brings before our eyes the picture of the beauteous
creature—a fairy’s child, with long hair, light foof, and
dark wind eyés The description of the nide 15 picturesque
and can be compared with Browning’s description of ‘The Last
Sfade Together’.

Substance The poem 1s the story of a kmight’s unrequited
love with afairy, It 15 woven in the atmosphere of mystery
magic,

Once a kmight was wandering about in a sad and dejected
mood by the side of a lake. Someone asked the knight why
he was so pale and haggary. The Koight rephed that he had
met with a beautiful lady in the meadows and he was fascina-
ted by her Jooks of love and alluring features, on horse-back
till they rcached the cifin cave of the fairy, There the 'lady
expressed her love for him, and lulled him to slecp While
sleeping, the knight saw adream He dreamt of pale kings
and warriors who told Inm that the lady who had captivatcd
him was without mercy. The warming ternfied him  He
woke up and instead of finding Inmself in the cave of his
lady love, he found himsclf alone on the cold hill-side  The
lady had left him for goed. This was the recason why he was
pale and haggard. Frustration 1n Jove had taken thelife out

of him.

At
o sfggr avs amd & fell weAmr ¥ o fand da A
ey £ 1 mg oW wE WL oy & ammy 7 TR wh
P mm, wE 3 Yoae v, rw Al o m Froa g

% wrpm Pae zmron TREr R mal g fEAm om 2T A7
P «de £ 4 mana & 3T four fa 2R S T Ty
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ug pEa ¥ ogardr, Gy feerd fAE aar wAmgs BIEIN
Y o oud o B v fat AT 1 9% g W Sad ) wrwid gs
T aedy of | 3 Qe (e ST gred) M3 X A5 AT 93, AR
W 91 % T < a2y ofgt 9F w1 TR A gl 9 ARy
¥ midta & syt agar S wwe e, AT G S8 Al arew ga
Rt | ROGEETT H SHA UF FatT 3T | I94 7T 0 e O Ul
Witz Figedt 2 dar B g OF R 2, R sl sd R ag
uw oY gRY F Grw oz g, Mwogm wrAagem g @
ST 9T ¢ IR a9 9aY Rar fv ag woer fogar & os=w " Ad
g TG & (A 9T & 1 g BT oE qar W 97 ) ead a
WL W EATIEEAL o7 A9t w00 A 9% A Fywemr ¥ saa
WA=l w1 o qg S & o

NOTES & EXPLANATIONS

Stanza 1 ~~—Ail-—Trouble —dizr qg=m@r | O, What cwm
all thee—Somebhody asks the knight'‘as to what troubles hum
~3% 391 &7 ¢ 7 Knight-atarms — ‘Kmight-at-arms’ means
a hmght dressed i {ull armour.  In the middle ages, the
knights were ficquently wanderng aboutin search of love
and adventure.  They always sought o afford protection to
distressed ladies,  In order to gain the favour of beautiful
ladics, they also took part in tournaments and tried fo out-
shine others,  Palely—With pale looks—q177 EFAa faq go
Loitering——Wandering—3%zZad g1 1 Sedge—Long g’r;}s‘q._..
At 9 § Withered—Taded , dried ~ 353 7 §, g 0t

Explenation—~"Q, Bhatcam... v wovonn . bird sipge

These lines refer to “La Belle Rame Sans Merct by Keats.
ft 1< a bzautiful romantic poem in which the poot tells us about
the disappointed love of a knight lor afaity, The knight was
woandering by the side of a lake, He lonked pale and tired, A
man saw the hmpht in that state, and engquired of him the
<ouse of his frouble.  He was wandeting by the lale ata ume

o
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when the long grass growing by the -side of the lake had faded
and all the birds, had stopped singing due to extreme cold.

- gt w7 Few g Lal Belle Dame Sans Merct' 9w
FAT ¥ & 95 31 Az vF g SweaEes s 2, fmy afy
q fedt wara ¥ oF gorr & wfe fawa 8w FT awa fear 20 9
T UF W F d€ 97 9ISl (6T Vg 9T | SEHT g3 fier 9
AT A1, T Ag, g St fiars 36T 91 | F A § @wd 91 g
STIEAT ¥ @I, WX SHH FT FT FIWT JAAT FG1 | g AGF U7
FHT U I W F FAR wesar o7 wra, 9y ganfis dg ¥
T e 5 fFay sl g8 @y a9 gOW IR 9, W ol §
qEFAT g FX {547 AT |

Stanza 2 :—Haggard—Tired and worn out——Jra 377 |
Woce-begone—Sad and dejected—faw ®1z fA711 1 Squirrel-—-
frgdt | Granary~The place where corn 15 stored~—uT-4PT |
The squirrel’s granary is full-—Thec squrrel has filled hes
store .of food against the approach of wind-—MiAmIT #
o T WAIE A 21, gafm gl § gar wm Hore wT faar
The harvest is donz—Crops bave been reaped and gathered
— (this shows that autumn 1s over and winter is approaching)

afFEm s £

Explanation—“0, W hat ails..... ... . . . harest's done

Someone asks the koight-at-arms wandering by the side of
the lake as to what ails him. Why does be look so tired and
worn out, and why 1s he wandering by the lake.side at a time
when even the squirrels do nottake courage to come out, The
granary of the squirrel 15 full of corn for the wintcr; and the
harvest has been cat and mown  Allthese things sigmly that
autumn 15 over and winter 18 fastapproaching, Why 15 he
wundering alone in such a whether 7

A7 ¥ &z 67 weed go Ama e g v s amag &
qF vaA AT 891 Fed EAr 2, el wg i gy WO
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a7 T 5at 9 T & w7 5 fegft Wr-awz e & g S
w2 qr 2 &1 frmefa § dfasm & fog we AR w91 e
& < Ba FIEFT T 3 97 I § 1 ¥ 97 a1 59,69 Y 99
& fy qawe Aaty &) w@n &, s sliewta @i € T g arad
ﬁagﬂﬁ?ﬁt&a‘t weFar e wrg ?

Stanza 3 : Lily—A white flower. Here 1t indicates the
palcncss on the knight's brow—gafadl ( @57 A9 & @71 E4

IHAT @=ar Jargd £1) 1 see brow—Your brow looks
Pale, Angmqh-—Deep mental pam—-—-mfl‘a? %&‘rﬂ | Moist——
Wet—ftay g | Fever-dew—Drops of feverish ‘sweat—gaiq
LR gAY ga1 1 see... .. ...fever-dew--Your forchead
looks pale and 1s covered with the clrops of feverish swéet
caused by mental pam-—f'ﬁ: Fg9T ¥ @anvy 5y ey 8
T 8, 61T 57 oz Arafs Fearafad o] A g7 waF EE |
Fading rose—Rose denotes bloom of health, and hence
‘fadmg rose’ means that there is a gradual loss of freshness
and hcalthiness as apparent from the checks of the knight——
SH gzar gi wmEem s Al Withereth too — Is fast
dxsqppcarmg—-"ﬂaargaq: T giay 1 @ g |

Explanation—The obseiver, who had cncountered the
forlon knight wandering by the Jake-side, notices some marks
of wearnmess on the face of the nght “There 1sa note of
haggardness on his face. His brow s pale and is covered with
drop of feyerish sweet. These have been caused by the severe
mental <train. The bloonung radiance of his cheebsis gone,
and ns health seems to be decaying  All the treshness and
cheerfulness of hus face seems to have d;sappeared

I & 6T o¢ weam  fwRar amw i f‘mw*aﬁsawagfm
S IEE AGR I TG v gy g Ed R R =% Sgiax
FIET HATAL B 1 ST AQIE THRET O - w4y §, T e e
S A g ww G e, | dir winlr dzwm w s smw e
o ent gee A sy 8 aeEh /7 21 9T & AY shmsarey
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9g Qat fea@rs 2 g oEF Yad N awma awh e mmr A
RTIT 7 g8 A 2l &

Stanza 4 :~Meads—\cadows—17 ¥ Fz17 | Fall beantis
fulewFxtremelv  beautiful-—saes g3t 1 A fairy's child—
She was so beautiful that she appecared to be the child of
some farry-—3q3 F1 g7 1 Her feot was light~—She was
light-footed ; she was brsh and nimble 1 her walk —3a%
q@ Aqd 4 | Wild—==Full of cmotional extitement—351 &Y
ST T 9 |

Explanation— ! met a lady ..............eyes were wild.”

In reply to the queries of the observer, the hnight-at-arms
replies that he had met a beautiful lady n the meadows She
was extremely beautiful  Her hair was long and her feet were
nimble and dehicate  There was a deep emotional excitement
in her eycs  She appeared n all ways, a fairy's chitd

WIET T BT FW WA 41 Saw w57 Sa AT
gu e AT @ B ww A et & gast vy ged iz g oAl
gz wexilas eoadr 91 1 9% $ ary Ay 3 997 uy wIEa 1)
gualt ol &SP gn 5 GRS 41 ¢ Y mav & sy fEdr wer
wt quft Y 2xdr o

Sjanza 5 t—Gariand——Wreath of flowers—FAT1 1 717 1
Bracclest——F7 § Fragrant——Sweetsseented, because 1t was
made of flowcisTay® 1 Zone —Giedie § bel—mlzay
w4 1 As she did Tove—-Asif she loved me—al 97 %9
T w28 91 1| Made sweet moin—She made a o0ft plamuve
note of lave — (98 ¥ 51X ) &id fr g &5 iy

Explaation—*! made............made sseet mun ™

The Lnight tells the paseerby that he too fell m love with
the lady, He prepated o gaclard and a pair of bracelets of
sweet-ccented flowers for the lady, She lopked at him with |
eyes of fove, and made n rweet plantive note, whith showed
that her heart was rimng for the love of the bnipht,
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. mds 9 qEdaEr A1 gaT 81 § B ag v o om gl &
S ¥ g wr ) gy sa g ¥ fog gafinr gedr wow g2
7 FHw a1 gEh Y sedt A Sa-ad 2 ¥ e i ey O
frezam B3 o, fyan sdw At o 5 99sr g9 ama F 89
& foau smga £

‘Stanza 6 —Set her—Made sit—T5M0 | Pacing — Moving
at a fascspee—¥T36 t Steed—A4 war horse—3fy €101
Nothing ... .all day long —Nothing else happencned
throughout the day—a-317 o7y ®1$ 30 gy 4t @2t
Sidelong—Obliquely—0F TG ¥ FH &1 A fairy's—A
beautiful song which the kmght would not understand.

Explanation—“J set her... ....c..a fairly’s song.”

The kmight-at-arms seated the beautiful lady on his moving
horse. They both rode on the hor<e-back, WNothing particu-
lar happened throughout the day Sometimes she would have

a look at his face, and sing a beautiful song, which the kmght
could not follow.

FHT § T eI o B A9y . N g Fuv fra
q A7 12t 5 93 9T 4% FT & 21 19 1 fgeeas wew 91 o
uEAr agt g€ SRl ag I RS fweama & S a
i S, AR vw w3 SR aad 4 9y g g ady
qTal a7 |

Stanza 7 .—~Found—Procurcd—ZIFT i | OF relish
sweet—Of sweet taste~—J#a1g 1+ Honey wild~~Honey of wild
flon ers—F-TFIRT FT 99 | Manna dew—Drops of Manna~—
the heavenly food, Manna was ongmnally a mysterious
sort of food which Jehova, the Jewish god, 15 sad to
liave thined down from heaven in orderto f.ed the Jews
when they were diiven away from Lgypt and were going
to Cannnno, Keats, here, probably refers o the from of
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oy 2ot s ke &1 SEY WY N gwee @) siie umﬁ
araT g9 g8 sa far g

Stanza 4 .~Meads—-\eadows—a1a % Azi7 1 Full beauti-
ful-zFxtremely  beautiful—siges ¥zt 1 A friry's child—
She swas so beautiful that she appearx‘d to be the child of
some fairy—3e0 &1 gaT 1« Her feot was light——She was
light-footed ; she was brish and nimble in her walk —5a%
gy J97 4] Wild—-Full of emotional excitermnent—7 §1
E’ﬁ?ﬂ‘r'f? -ty

ixplanation— </ met a lady......... .....eyes were wild.”

In reply to the queries of the observer, the knight-at-arms
replies that he had met a beautiful lady in the meadows She
was extremely beautiful.  Her hair was long and her feet were
nimble and delicate  There was a deep emotional excitement
in her eyes. She appeared 1n all ways, a fairy’s child

qrea & By W ST AR a1 3w w3 wew g ST
po mna w6 avr & A § 9Ty nF gl Nz gl Aty
g% AifT Taadr 97 1 9h¥ & avy 6l 43 994 v T 7
gamT ST B OSE Sy W FAAY 9F | i) megt § =g M) s
w9 sETF gt 4

Stanza 5 1—-Garland——Wreath of ﬂo’n’crswﬁifﬁ F1 717 |
Braceleat—F&m t Fragraat——Succt-scented, because it was
made of Bowers—3NaYH 1| Zone—Cirdie ; bell—wlz-a4 |
AT | As she did love—-As af she loved me—R1g1 #3 111'52!
17 F247 9 1| Made sweet moan—She madé a soft plaintve
note ol love ~ (qu et ) 2id fa.eain 717 ol g

Explanation—*""1 made...........made sweet mat

The koight tells the pagserby that he too fell in love with
the lady., He prepared o gorlard and » par of bracelets of
sweet-scented floners for the fady, She looked at him  with
eyes of love, ard made a sweet plamtive note, which »heyed
tkat her heort war pining for the Jove of thc}mght.
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Mg 9T qENaY F1 St 31§ fF ag ol o 99 gl ¥
S X g9 1 guy e g & T gufum qedr w1 oF 417
e Frwga | g=d & ort M Sn-ad 2 ¥ der A e 4
frommm 50t o, fay wAw gm0 o 5 990 g7 aWa F 89
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Stanza 6 ~—Set her—Made sie—T5at | Pacing — Moving
at a fastspee—7373 | Steed—A  war lorse—3fag  or3m 1
Nothing ... .. all day long —Nothing e¢lse happenened
throughout the dav—&a-37 g 5 fafg gzay a8 @b |
Sidelong—Obhquely—0ugF a3% & FHHY 5%; A fairy's—A
beautiful song which the hmght would not understand.

Explanation—*“1 sct her... ..o @ fairiy’s song.”

The kmight-at-arms scated the beautiful lady on s moving
horse. They both rode on the hor<e back, Nothing particu-
lar happened throughout the day  Sometimes she would have

2 look at his face, and sing a beautiful song, which the kmght
could nat follow.

qreA {9 PRI VAN 4 99N qwan) @R g9v g faan
§ G I ST 915 9T 93 7T TaE § 0 ) Eaes g s gt
vEAr G 98 @Al a7 gl R Je A F oSt oy
i @AY, " owwm g ARmd Sad Q) 58 g s ady
4T 97 |

Stanza 7 i—Tound—"Procured— 573 1t 1 Of relish
rweet—Of cwcet 1aste—TG15 | Honey wild—Honey of wild
flowers——YA-FIHT F1 79 | Manna dew~—Drop: of Manng—
the heavenly food. A anna was eriginally & mysterious
rort of food wlicit Jehma, the Jewish god, 33 sud 1o
hate ramed down from hewen in order1o { ed the Jows
when they wete drivens sway from Divpt and vere gong
o Carnnnne,  Keas, here, probably refere to the frgit of
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some oriental country,  Language strange —In her fairy
language, which the knight could not follow—saA4r W4T |

Explanation—*She found me . ... ..... thee true

During the course of rheir Tide, “the’ lady procored for the
knight sweet edible roots (f delicious taste, wild honey and
manna  They were all sweet and beautiful things. Then the
lady told the knight in her own strange Janguage that she loved
him deeply and intensely with a true heart, She emphasized
upon the knight that her love for him was true.

T AR T AT w7y Ay, 99 gad 3 ada F ofed ¥ e e
W qEATg A2, BAFAAT A AG @ e A E arg ey e
U o) gerd AaeT grae W7 927 3 a7 g vl A sed fafa
aar F T A S E 95 37 959 1T T 9N &G 2, ML a8
w7 9T walys w77 & 397 ama &t A fod  gwa faarn
- B arra & afs gaw dn frongz o asd &

Stanza 8:—Elin—Magical—317 FI ) Grot-— 377 |
Sighed full sore —Heaved deep sighs indicating her emotion
of ‘love for the Lkaght—R"T 7,317 39 701 1 Wild cyes—
Eycs full of deep emotional excitement. The epettion of
the word ‘wild’ shows the depth of the emouon,  With
kisses four—With <ome lkisses Tt does not mean that
the Lmght hissed the lady only four tines  The intraduction
of a definitc number hcightens 1ts realistic effect

Explanation —~“Aad there .. . .. .cold lullside,’

The tady took the kmght 1o her magic cwve  She went
there 1 1 sweet comploining mood.  She expressed her Jove
by deep sights. The kmght was touched by the expresuon of
her love and shut her wild eves with o number of kitves on

her fawr chieeks.
gz IELE TRAAL AMA TR TG AT R T W =t
T SEANTE AT 8 R A A feely 5oy gad mee &gl
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aqar gn wafng B egF i B ad gy SeEA ¥ oAEd O

Z7d g T, T A I T 92 T g Alwa fFa B e
(o) TR & 994 55 FR A R

Stanza 9: — Luilled me asizep —The knight was magically
1 fluenced by the fany and sert to sleep 1n the cave— Fifat
TTv gAr fza1 1+ Woe betide—The dream was full of pan
and suffering for the mght  The latest dream—The latest
ream hefore he wehe up on the cold hill aide— st {Ew 7307 |

Explanation—*And there ... . cold lull side™

The kmight was fulled to sleep by the fairy  He sleft in
her cave  He <aw a horrible dreem, It wos the last dresm
wiich he then saw, for he got up frem the cleep and  instead of
finding himself i the cave ‘of the Iady, he found lumeelf by
the side of the Jake where he was wandening in the wintry
chill ) ’

Rt 7 omAa @ Aifar R g fEat 8z A SRu
frzr-nia 21 aar 65 977 07 7RG ZGT | O SAAY ST P9 §
roy zan wfau w1, adifE gaE aw e A gz ad, W el
ATAAMT IF T AT TRITN RS ZA 4T AT Faw 0 A T faar
LA AR UFT SE AT 8 TR 7 aeaAr (BT 7R

Stanza 10, I saw-—1The knight siw in his dicam—&F
2P| T Death polee— L here was uo blood an thesr budy,
thoy were ol polo ara jmqixm—!zr‘f t(?j“f} Sl vinA 9 & g8 !
L1 bddle d me - Beamful womane—m=T 2 Sangs <Woh-
ent Dickong an- 303 rm it Thrall -Coptavy— 3595, i

Eaplatt tion—¢J saw ., ..o ... o uthall”

The kaieliz had been tul ed to sleep by the ench ating 1 yry
i bt e ve There he oy o Ponsible dream: The Lnjeht
dresmt of princes, honps inu warnors, o oF ahom loo) ed
Jowa rd o tus pide o Cearth They eued ol nd warnsd the
brughs that he b besn edpivaied by thz Jady whe had no
Bty Inher et ) -~
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HHIA § GG F1 QRGN THT AT FEU 9 ar feqr a1 |
Ig1 SUH QF WAFT € 2@ | Ea T @ ¥ qoOgand, et
HIX Algrl &1 2, foa wa% gt O 92 gu 4 =e faw fRard
R Y1 I A A I @R Y U B QT F g¢ FaT [F AR
UF T A & o W R g fm@ﬁw&ﬁmwél

Stanza 11l.——Starved——Dried and parched—35% | Glo-
om—Twihight—¥ 98T SFT | Horrid— Horrible—33a# |
Warning— Caution—3aigar | Ga;(ted-—Opcn—:@a'Eq t With
horrid,. wide — With wide open mouths they werc caution-
ing the kmght of the horrible fate that was to befall hint, .for
he had been captivated by the merciless Jady. Awok e—'--chg
terrified by the warning of the ghostly forms, the knight got
up from his sleep—T7 qe7 | Found 'me here—On :vakmg
up, the knight 1nstead of finding himself in the fairy's cave,
found himself by the side of the bilk

Explanation—*T saw . . . - ...cold hill side.”

. ’ the
The knight said that he dreamt 2 hortible qrcam 'm i

cave of the%’alry In the dream he saw many a h'ng'l “S""f:é‘;;
and prince. They were all pale and worn out. Their 1;&3{ cre
wide open They were giving the l}ornbki wnm’l‘}!‘ﬁs \t\mrnmf’
beautsful Jady without mercy had captivated hum. ; i

11: : is sicep, ond
was terrifying. He woke up immedsately ftl;gmi:&;s sllliepfound

instead of finding himself- in the cave of t
himself by the cold hill-side.

ST & wEr fe sl £ w0 § GEA OF LT E
sacq W ah AR v dg A o fed B 9 T
S Qi ¥ g, ATy w o gy feort 1A L SAE T
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} naT g @ A WAy gew 30 o A z77 ZHarl 4id
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;T 8 eER fam g wg, AR SR aoRaIR S & ael &
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Stanza 12:—Sojourn—Stay for a short time—fg3war |
Palely loitering—Wandering in a sad and dcjected mood—-
f@a a9 wew <gr § 1 Though., .....sing—Although it 1s the
winter scason, when the long grasses growing by the side of
the lake have withered and birds have stopped singing—3=1fg
gt 7 T g Biw F Gart <@ @ Tl 9| gon W 8, 6
qfesar & sgwaT aw w3 fem g

Explanation—"And this ... .. vevvuvee woo.. birds sing.”

Concluding his sad account of disappointed love with the
fairy, who had deccived him the knight says (o the man
who had enquired after bis forlorn looke, that he is wandering
by the side of the lake all alone, because of his disappointment
i love  Though he knows that 1t 1s wiuter, yet he 1s obhivi-
ous of the ngours of the weather because of his frustration In
love. Tlus s the reason why he 1s staying on the cold bank
of the lake at a ume when the long grass has faded and thc
birds have stopped singing.

oaeT % 9l waE GEA 9T a7 w4 1 qmE S o Fusatol
g eafen wi fomdt (o sam) R =0 gaem sty ey o, 59T
g fwaggw N 3 A W vwml i wzwer R @ g
{w s¥ g =t wlagw 7 Gy aalt ag s R 05 sieans B,
Al {90 TR sAdEA & e e @A & T e 8-
T AR BT 1 gl o R mg B pamT ha AT F A
vz w7 A (R T P sy O ant qvoswiaredy A8 e dla

Wty § e A 9t Y, @12 arh § qemrae gy o b

QUESTIONS & ANSWERS

o Q “I.~—-Why is the Izdy cdled "Ly Belle Dawe Sagys
MNere!

?

1
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- Ans.—The lady- is called La Bella. Dame Sans Mercy®
because’ she was a lady without mercy. Her practice was
to captivate men by her expression of false love, and then leave
them to die 1n despair and suffering.  Several kings and princes
had been deceived by her, asis shown -by the hmght’s dream
She had no mercy for anyone of them she brought them to
her cave, then lulled them to sleep, and finally deserted them
mercilessly, She'was heartless and crucl, and had broken the
hearts of many fond fovers The knight of our poem also
became a vicim of her false love Al lhese incidents show
that, although beaunifuyl, she had no miercy She wasa fairy
who took delight in cnsnarmg people by her witd lcoks, and
enchanting ways and alluring endearments  But deep down
1 her heart, there was neither love nor mercv  She never
wanted to contract life-tong-love or to mezrry  She only flicted
with her fovers and then left them to fangumh, in pam and
misery.. These are the reason why the lady has been styled as
the beautiful lady without mercy. , )
< Q. 2—Piint- out the various devices adopted by Keats
to encharce the note of pathos and mystery in *La Belle Dame

3

Suns Blerct”. ' \

Aus.~—‘La DBelle Dame S ns Mercy’ 152 poem of pathos:
and mystery, It®presents to us the prtiable and woreful sate
of 2 kmight who had been cnsnared by her charms Keats
adopts various devices.to enchange the intensity of tragic
pathos and mystery 1n the poem  The followsng' are the main
devices <~ ;

(1) Method of repetitin —The simpliedty and pahos
and mystery of frustrated love has been achieved by the device
of repettion,  Keats repeats the images in single hines to enhi-
nee the feching of decolavton and dey viion anthe poem,  for
example, Keits presents the hine *0, what can ani thee, Knight-
at arms’ twice, 1n the first and -econd stunzZis of the poem
The domnaung image » thot of the pale hmight, whiwa 33
repeatedly presented 1n several stonzas, we have the ‘happned
and woe-bepone” hoght, and, oo the thrd stanza, we dave
the pate hmzht in all ni de-olate forforanes,  Simmlarly, to
briag honie to the readers the emotioadt Lienvy of the merctless
jady’s eyes, tie adjective ‘wald® has bren repested fwje: |
phut fer waid byes.”  The exprescion ‘wnd” alvwo brings the
fecting of mystery amd steangenss tha pom,
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( Z) Descriptionof the lady and her grot.—The clement
of mystery 1s enchanced by the presention of the fairy with her
wild cyes and her fairy song. The presentation of a fairy in the
carthly form naturally enchances the toneof mystery in the
poecm. And when the lady takes the hmght to her elfin grot
and sighs full sore, we are tuken aback. We feel a sense of
tremor and wonder and the strange device adopted by the lady
to dupe the hmght  Note how the kmght is presented in the
grip of the Jady :—

‘She took me to her elfin grot

And there she wept, and sighed full sore,
And there [ shut hier wild eyes

With hisses four

The cave and the strange behaviour of the tady in the
cave, enhance the nole of tragic pathos and mystery in the
poem,

(3) The dream of the kpight—The dream <cen by the
knightin the cave of the fairy adds to the note of tragic
pathos  The kmght sees pale kings and warniors, with
starved hips, voicing their horrid warming that the beautiful
Indy without mercy has enthrilled him, The horrible yet
pitiable dream adds to th: wnote of tragic pathos in the
poem

{4) Description of the d-solate scenes —~The deseription of
desolate scenes, frutless fields, cold and  withered <cdges adds
to the note of pathos and desolaton in the posm. By presenting
the foclorn atmosphere of nature, the woeful state of the kniglt
and the mystenious manners of the lady, Keats intensifies (he
vote of tripre pathes. Yurther, by a shifol repetition of key-
mges, Keats atlieves inteasuy of pasaon and the wtmosphere
of stranpeness and baanty.  Whieh form the eswential baus of
alt romantic pacme,

Q 2-Wrnite 2 note on the syorbohiem of *La Befle Dame
Suns Merei

Ans  Keats emplove suitrbie  symbols  and  iavises 16
wappedt the amtenstty of  tragwe pahos in the psc:rf Ties
mp b nd gy 2dopled by Keats sonsdtote #e eharny
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as a suggestive poem and contribute to its tragic pathos and
mystery.

The poet employs the simbol of the Lily and Rose.
Lily stands for paleness and withering health, and the Rose.
represents the bloom of health The pale, emaciated and
the bloodless cnondition of the knight 1s presented by the
following symbol —

“I <ee ally on thy brow,
With anguish moist and fever drew.”

The bloom of youthful joy and love is gonec, as illus-
trated by the symbol of the fading rose —

And on thy cheeks a fading rose,
Fast withereth too.”

The lady herself is the symbol of the wasting power
of frustrated passion in youth She 15 the symbol frus-
trating, disenchanting and wasting love. The fact that the
lady is not a realty or a lady of the world. 15 agamn and
again emphasized by Keats 1n  presenting her as a fairy
child, with strange wild eyes and strange manncrs of her
own. She speaks 1n a strange language Her methods are
diffcrent. Her songs are those of the fairy She cats manna
dew and roots of relish which do not connect her with our
world She 1s the lady of frustration  She does not 1epre-
sent reality or morality She stands for an aspuct of trus-
tration i hfe. All those who 1ndulge in foohsh romantic
passions come to the ways of the kmght They are duped
by the bezauuful lady without mercy, and ulumatcly feel
disappointed in thewr hes.

These symbol make the poem extremely suggestive n

outlook The symbol of the grotto, the wild honcy and
manna dew collectively suggest the fatal attractiveness and

the sweet bitternzss of romantic fove.

A s, o et
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CHAPTERIX
RING OUT, WILD BELLS
(Alfred Tennyson)

Life and Works of the Pocet—Alfred Tennyson was born
on August 6, 1809, at Somersby, a village in Lincolnshire. His
father was the rector of the village He was brought up in the
heart of the country, among rolling pastures, sand-banks and
broad sea-marshes, backed by the sea on the Lincolnshire coast.
From his very childhood, Tennyson proved to be meditative
observer of this beautiful landscape, which fact was responsible
for the elaborate and cxact presentation of natural scenery in
his poems,

When he was seven years old, he was admitted in the Louth
Grammar School, However, after a few years, he returned home
where he and his clder brother Charles were educated by their
father, 1n 1827, both these brother pubhished a small volume
of poetry, viz Pocnis by Two Brothers  Next year, both of them
entered the Trinity College, Cambndge. Here, Tennyson wrote
s famous poem Trmbuctoo, {or which he was awarded the
University Chandellor’s gold medal, In 1831, he left the college
without talang his depree. From now onwards, he poblished
volume after volume of verse, which were hughly spoken of by
the enitics for their exquisite picturesqueness, melody of diction
and the expressive harmonies of rhythm,

The ycar 1850 <aw lim married to Emily Sellwosd.,  This
was plso the year when he became Poet, Laureate, after the
death of hus oredecescor, Wordsworth, In this very year, he
published 7n Mororum, s famous elepy written on the death
of his most intimate friend Arthur Henry Hallam, whose ac-
quaintance he bid formed at Cambnidee, In 1884, hewas
made Baron of Aldworth and Farningford, and  became Alfred
Lord Tennyson,

_ He breathed dus last on October 6, 1892, and was buricd
in Westnvinater Abbey, nerr the grave of Browning., ‘

Chiel among the works of Tennyson zre 3 The Prinncess
{3900 tn Mumorper (1830), Mand {1888y, Idylis of the King
U5 Laoch drden (356451 Queen Marx £1577), Hareld (16775
The Lup (1881 The Fromuce of May (1352); The Foicon cend
the Besher (1884Y, and G Facosiors (1592).
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Tennyson as a Poet—Tennyson 15 the representative post
of the Victorian age, the complex tendercies of which are truely
reflected in his poems His poetry approaches the poetry of
Virgil n the perfection of language and emotional effect, and his

; acute powers of observation are reflected 1n - the accuracy of his
descrption and character studies, Tennyson 1s perhaps at his

- best in his lyrics such as those in The Princess, and in dramatic
monologues hike those in Ulysses or poems lihe The Ode to
Vlrgzéor The Lotus Eaters, where an atmosphere has to be
created,

Like Keats, Tennyson was very great poctic artist He had
& measure of Keat’s gift of pictorial precentation and to it he
added and even more astomishing command of the musical
resources of language, At umes he s remarkable for the fide
. ity and minuteness of his abservatzons, He was a master of
, digmified and melodious verse and of majestic utterance. He
interpreted the thought of his age, science, cvolution, women’s
. rights, imperiahsm— all find a place 1n hiv verse. Inage of
religious doubt and difficulty, he upheld the banner of faith He
, believed that the world is ruled by law, which will ultimately
brings God’s purposes to pass. He preached self krnowledge
scli-reverence and self-control. He chenshed the hopes that
make vs man, The, chief characteristics of Tennyson’s poetry

., may be summarised as under 1—

(a) Noble tone :- It pervades every poem of the poet  His
poctry 15 sohed wath the sprit of honour, of duty, and of
reverence for all what 1s pure and true.

b) Simpliciry —The emotions which Tennyson sccks to
rousc arc common to o}l and easy to understand.  He avouds
~ubtie analysis of cheracter, complex motives or excesses of
passion, A sort of Punitan simpheity pervades lns work

(cy Artistic grace —Ths Tennyson achueves by a minute

- pbsenation of nature, astholagly appreaiation of the pictures-

que in the jiterature of the pist, a precice selection in the use of

words and phrases; aptness of simile., avoidance of the common-

plece use of repetitions apd assonarce; cxpressive  harmonies of
shythm and subtle meiody of direction

(d) Perczption of the operattun of Law throughout the worldy

of sepve und sprnt. He reccgoires therein o seul d scheme of

;

[
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ateat purpose underlying a universal order and graduaily develo-

ping to a completion, Tt 15 on this foundation that the order,
nobiiny and simplicity of his character and poctry rest.

As already stated, Tennyson i1s a true representauve of the
Victorian age  In almost all the spheres of human thought in
religion, sn the mor+is, 1 <ocial hie, Tcanyson’s poem reflect
the complex 1endencies of his age and his surroundings  The
ground of Teanyson's clami to he conswdered a reprecentative
of his age 15scen 1 the hives of thought pursued i some of
those more important poems which deals with the great probl-
ems and permanent interest of his times  These pozms, imp-
ortant among which are Locksley Hall, The privcess, The Place
of Art, St. Svwean Stvlets, The Vistan of Sin, The Two Voices,
in Memorium, and AMand, cover a peniod of fifty yeirs, and
bring out 1n vivid eolours the broad results of the impact of the
Victonan culture upon tlte poet’s miund,

Tennyson, the poct, has his limitalons too A siniving,
at time over-conscions, after effecuve expresston, a vem of senti-
mentalty, and a limited power of purely original thought, expl-
awn the decling winch he has suffered fron his ficst enthusiishie
pepularite, But, thoueh he has suffered detraction he remains
high n rank among Enghsh posts and he has left a remackn-

ble lmrge bady of work of a very  high level of poctic
excellencee

Introttuction o the Poem —This benhuhiful pozm is borros ed
from Tennmveon's famous elegs In Aemorium”™ winch 15 the
port’s irsbate 1o the memory of s {riend, Anther Hellam

The elegy tonk seventeen yeurs to conpose, and was first
pubnshied ja 1808

In ths poem, Teanyson miles use of the annmd cautom
wineh Chifctiis observe of Didding firenail to the oste un-
veer and of welcoming the new year by nruog the Churen
badle at midmpht of the 31 of Deoe aher

Fhae pocm <hows Teanyson a o3 his picty,  Hr exarergss
g hope that human grel mas depart wih the Corern
Aeer, that te soend straeg oo of capit b ad Libgor mice o
more WoLe od o, that poveny and an, u'lend dahe i n
velipran, fabee gr*i\:it of noble birth, ua venbiy h“t*rcxl,\,ﬁg;»;.,
Be pread, ond ol tbe other viges ol s oce oy oy £ 19 2y,
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and in their place’ sweet manners, just laws, love of truth and
tight, and an era of all round peace and happiness may set in,

Substance of the Poem>~The advent of the new year and
the daparture of the old one, js a time when 1t 1s but natural to
take stock of our failures in the past and to make good resolu-
tions for future. Tennyson takes advantage of this oceasion to
tell the bells, which 1t 1s customary toring at the midnight of
31st December every year, to ‘ring out’ evil things, and to ‘ring
in” the good ones, He hopes that with the coming of the New
Year, joy should come in and sorrow vanish, and that malice
and hatred should give place to love and faith between man
and man, Let the doleful songs of pocts be heard no more and
sweef melody of happmess hill the air, He wishes that falsc
pride of capital and class should give place to humility and
genuine sympathy for our fellow-creatures. Let therc be no more
strifes and wars , and let Christ be born once again to spread
peace and good will among men

[T
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NOTES & EXPLANATIONS

Stanza 1:—Ring out—Toll wigorously and sound the
death-Lnell of the past year. Wild bells—Bells ringing loudly
m a Joyful frenzy at the advent of the New Year ga7 ad &
T{ana 7T gUES 7 999 o< ¥ gyqare; gfeai 1 Wild sky - Sk
full of clouds and frost. (N B. The sky of a December mght
in Lurope has a turbulent look; hence the cpithet ‘wild’
arsze g | Flying cloud—The cloud which is fast driven
across the sky by a strong wind ciisTHY 217 | Frosty light—
Laght of stars dimned by clouds and frost $3< 5 A% AT |
The.... .in the night—The old year 15 at its cnd and closes
at mudmight—a3 94 73 7% & mragre 1 aga 7fw =31  F 78
¢ + Let him die—Him’ stands for the old year which 1s here
personified  Tuas thought of as an old man on death-bed.

Explanation, “Ring oUf...coceeonecerneneedet him diel”

These hnes belong to Tennyson's "Ring Oue Wild Bells'.
The poem <eems to have heen composed at the midmaht of
Neeamber 31 when the ending of the Old Year and the coming
of the New Year is celebrated by a vigorous tolling of the
bells wm cathedrals,  The occision provide mspiranon o the

roct, whaore heart was filted with joy and renewed hope for the
future

The poet savs that unamindful of the turbulent atmnsphere
of the Decamber n'ght, the bells should ring vigoroudy and
Yd pordshye o the purungyear. The old yerr is ot its close,
and it shogld be alowed tobe buned deep i the darkness of

e fipht, <o that ro memory of 1t renains with us when the
nLw year ~eis n,

st om0 we At e o0 B oo

B sty Qi S e ow xfen 1 GEer S ndaly
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gvan fraft ot suaT geg newar o7 wher ¥ Gqu adw A
T W% T |

#fq #zar ¢ 5 farax 1wl & e @A  fwr
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Stanza 2 —Ring out the old—Bid farcwell to the old
order of things g71@a & fazr 21 1 Ring in the new—Velcome
or usher 1n a new cra A9 g0 F1 A= 5711 Ring .. .new —
Let the past be forgotten and the joyous expectation of the
future make ux~ all happy and hnpeful 7t g 337 gar faar strg
oY AT Fy qrAeEYd gonm A BN TIH0 ZAT WET W IE
9T 5 | Happy bells—The bells arc <aird te be happy,
because they sing the message of the happy new era that 1s
about to bring ga*F=7 afzai 1 Across the snow —Over the
snow-covered earth Ilere there 1s a suggestion of senchng,
The mcssage far and wide over the winter-snow fawatza AT
Geing—Dying | is about to end 77 2t ¥81 £ 1 Let him go—
there newd not be cven the shightest wish 1o hold Inm (the
old ycar) back for with him all the evils of the past will
vannsh,  The false—All that 1s urworth and untrue 77
g7 | The true—All that s worthy and true 7277747 |

Explanation, “Rng oitle.  .oee wen wenen. Fing in the frue,”

This stansa forms a part of Alfred Lord Tennyson’™s ‘Ring
Out Wild Bells’. The poct exhorts the mudnight bells to bil
farewell to the old order of things 1nd welcome a new era with
new ideals  He ashs them to broadzast this messare of fresh
hopes and asnirations far and wils 2cross the saon clad rxpanss
of Jand and mountains  There need not be any repret for the
vear that is going 3 for with althat i natrue and undeswablc

-

will vanwsh and thz world sl be ready for an era of truth and
happiiess
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Stanza 3 :—Ring out—Dnve away fExE sm@y F9)
ape=Deonwves energs TFF T 7 237 2 1 Ring *out _mind
==Vanmis1 the rorrow of denth that eats mwo herts Drne
away th~ charp ammv of bercavement that tales away Al
the encrey  and anterest from hie fgareafs &1 3z 57 #Hair
AT TFETA 707 T 1 Here=On this eanth=37 5237 97 t For
thore . more—"Vor cur dead friends and rehwions Tenmvcon
hunsell was suffering such a trushing griefl an the death of his
fiend Hallpn @F fAn g sy s v 707 (N BTt ws
o oadgecuval clanse quahfiing Grief" ) Teud—Disprae
quurel 1z § The fend of rich and poor-Thre 1wedonr
situnzle botween the olacces and the masses |, the olasehniread
o g between the capitalicis uud labour ‘3"55'1‘35’(&‘{ oy ulngTy
TURPLFT A9 (N B At the tme when the Poem w e witten
the Chinrtizt Aoremient wace gowe en e Dugdaud thus a
bBeeruney was vade of  what 1o now Faown 23 the claesay or
of capitad and 1ib ) Redresce—Re el ¢ smpens it for ane
Janbice asd LI o B T 5# 7_;{:? H

Explanation  “Rompau . o, ... Lteell ;e gL

Witk the c'one 0T the eld year  Tenny-en wowd  hie to b
Tareneld orpx foeatite the wwbdol ing mirzry of Bre mement
whieh anza safles from, snd slao (o bad elernal good bve fo the
lutats stofe eseepnn betw oo the copanints ¢ J the ebanr,
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He wishes that with the incoming of the New Year, an era of

Justice and fair play may come to the relicfof al
have suffered unjustly. et of all those who

ST St g5 & fr @ @ Aty 99 ¥ Wagw B qraTT oF
AR Wt F o w39 F Fag e g, R wwa g a9
frasat #f 5 & weg #@ £ st 2wd ol 3 ag
FTEAE 1 AT ) 98 Tigar § B shafidt qaar sfvs & areafks
Fi-aad Y F gar & fou fow #% fear wmm o ag T d G g
99 & ATTAT T GTA-TE T A1 EeTAgIT & OF OF g &7 99T
gl f9ay o7 gmeg «w &1 g Y aig &Y w1 wgaT fuer s A
A% wearEk & e | §)

Stanza 4 :—Slowly dying cause—Slow and gradual dis-
appecarance of outmodish laws and customs, the order of society
which though grown out of datc and no longer uselul
die very hard sIf:a19: UEFT FRIAT gaT erara sz <l
Cause—The old party-system which divides men, and under
which power and perferment are sccured by unfair means
qeIqraq  gagear | Ancient forms—The anuquated modes
and 1deas TFIH SFEZT AT (391K | Party strife—Quarrels and
wranghngs between parties having different political |, econonmuc
or rehigious views T 77 G99 | Nobler modes of life~Iresh
and pure ideals of the New Age #nifg® 239 silam | Sweet
manners—Gentle qualities , more charming modes of thonght
and behavionr "EF f«ﬁ'ﬂ'jﬂf 233717 |+ Purer laws—Laws
cnacted for the benefit of the people at large, and not for the
good of any parttenlar parts; law based on the prinaples of
justice and cquahity fqorer faam

Explanation.  “Ring out . ccoeeeeeeneen wpnevn prirer lass?’

The poet expresses his wish that with the incoming of
the New Year, the old party-system which distnguishes hetl-
ween man and man and tries to sccure power and pericrment
by unfar means and which diss very hard, should disappess,
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because it has no more justification to exist. And in its place
let a new order be ushered in with new and better 1deals more
courteous and polite manners, and more ecquitable laws
intended for general welfare and not for the pood of any
particular party Tennyson was deadly against the unfair and
dishonourable means adopted by the political parties to defeat

cach other 1n polstics and hence he wishes an end to all such
party-politics,

fag ot e e e & R e ad F oawme F aeaarg
7 oo zoabed o e @ o, S weT T g B AR
Tl 2, e o a9 By % oggfae wnt agar & diwy
Wt g1 e gtawy 3, @il wm sd wfamm ar ad dy
AT A T AATE | T AW oum Y Ay wamey 7w
Aiar sty Tt % of szaas ool gfs farmar sagen,
= i) qurrager fafun & afem g, femer sgw fedy gvfaom
T FAE-AGT T AT MEFT FTEq 2 Sina 5T 3gled ng
gRrmRe AR % oz ARy ) S i edn s negad
W1 STVE OTTH P OWNATY WA 4% ) A IAl mow I 3
Tl % TegAa a1 TeT e 7 A

St.nza b —The want—The wide-spread poverty onmw
Wg | The care—The innumerable anvicues of Ufe GRE
g 1 The sin—71he tendency 1o s, as sinhil acts of men
T QL Rien s3GT T | Faithless coldness—Lael of fauh
and 1ntere <t 1 relinon avd andiffoence 10 rebision (8 ¥ iy
TTALTITT Earon  OF the time—of the medern age. Tenny-
ron’x gee was an e OF danabt and desunir, Bebef i oestae
Mithed rehgen was shalen by the  ady incement of feience,
ol the wreliecvnd prople were losite thon Loy In fugher
e of sehowey wnrder the searehdiohe of «cerce. Monenfaf
rhymoes - Susevlal rongs M-S Rinn oot | rbkymes
=Tzt ahore Lo gogmo= aceann for pren to wrlte sweh
muenful sopan (2 Memorinng, aCich oudy magle ons ©apun-
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ful and weak in mind (B, N. Tennyson started this poem ins
a mournful mood, but as he proceeded he began 10 look upon

his elegy as a lucury of grief, and gave in to calm’ resig

t}ation) Ring in—Welcome, usher in  &Ery %37 | Fuller
minstrel-—The poct who can conquer sorrow and take a
sober, liberal and hopeful view of ife. The song of the
future should no longer be a song of death and doleful feel-
ings but a song of life and hope FIMFET &

Explanation. “Wring out the want . . ......minstrel m*

. Lamenting the death of his most ntimate friend Arthur
Hallum, when' the Cathedral bells are tolling vigorouslv at the
advent of the New Year, Tennyson wishes that the bells ring-
ing out the old year, should also bid adieu to the various
evils of Iife, such as wides;read poverty, multiple anxicties
and sinful tendencies, as also the ungodliness and general
indifference  to matters of religion, prevalent at the tme
Tennyson then reahses that 1t doss not bchive him to mourn
the death of his friend on such an auspicious occaston, and
hence he desires to bid goadbye also to unavatling grief and
sorrow and to usher 1n the inspinngs of the naw age full of

promise and hope.

forrr ey faogena & o A9 49 F AT o 7 oas g §
97 quy v9N goreg aeasa Ry AT gAw i gy F e -
dag 21we ofg A T 757 £ 5§ 97 50dE 91 g ad g
faar %77 & TO-F SHTT T, gATA A0 T Trge g ifanr
ng 7g qa7 $AT g€ dET i owmEal a9 ek & sfy ggefaar mif
gz g1 A fazr #5%0 ag A W wa S g FE T o e
ar 9w 35 =99 Zgvw fox & fan srstag Sar e a7 20
gz, v fAnqdl A 57 qar 5 faEn T e v e i
g A% g T I SOUIRT A AT ST T3A1 1290 &1

Stanzp 6 (~Fadse  pride~-Vamty, concert fgegp 73
In place and bleod - Of rank  and pedigree  of high  birth
and high posion {Cf. “Boyst of nesaldry and pomp of
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power”’) 93 AT g (=1 gfwam )+ Givil slrjmdcr———-thc
habit of backbiting, abusing and spreading mahcious reports
about one another MIFTTE | Spite—Hatred, mahce £eat; 59 )
Truth and right — Virtae and justice #3g@W T A1 |
Common love of good —General tendency of loving what 15
ecoed It may also mean ‘the love of common goud’ bv
making ‘common’ a transferred epithet ¥ 1% & AHET 9317 ¢
TAT ATARF Feawy %Y TFAT

Esplanation. “Ring out . .. ... ..... .love of good ™’

With the passing away of the old year, poct will biketo
banish the useless boasting of rank and pedigree, the habit of
bickbiing, and muotval hatred, all of which tend to create
discord 1n society and turp against man 3 in thewr place, he
would ke to n<her in the fove of virtue and justice so that all
of us may be inspired with the sense of common welfare and
priclise 1in our hife,

AT A el §F 5 Mgy wfa wmewm g fEoawm
R lr-wm dREAnE 0T agw w ferg am ARy 97 gImAu &
faenloma, ovfar & oEena agr qeeerfes gmn v W w81
F 1 BAT A B ag AT T s Fals gea & gon g1 e
TR TSET R, W W ST AwenEam g1 wweRr 8 el
FITY FATRALT HINGN R OFIE F

Stenzg 7 == Shapes — Tynes forsae 717, ¥ | Foul
dicehae—AL storv of vpeed that e cortepied o1 r sereqy
ol beds paties for wess andections and hatempers yima
GUTEY gMay A7 YTy Narrewing—Mading us narrow
trunded  and elfsh e E+ "'{5"7"1:“17 TR T AT § Lust of
potd—tsane, rue for gam of pold er weal'h B & ey g
The marrowing lust of gold—Avanice whoh males 3 man
peny rell e TEA AL Ao @y g oardy mifornr ) The
thowerd wars of old —— Tl e tavwes swhich Jodro the
mba ver, Hle wate Mt the

! age 0 owoiener amd
Shd
e ¥
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bloodshed FZ1 #1 S &Ry way; faar qar THO@ #T A7 |
The thousand year of peace—The promised millenium. The
Bible says that when Christ will rise from death, he will
come on the earth ay Messiah ushering 1n a mullenium i, ¢
a thousand vyears of happiness and justice stifraqa @gene |

Explanation. “Ring out .. .... Cevtesenennas year of peace.”’

There are all sorts of vices and hateful diseases corrupting
and corroding the body as well as the mind of our society.
Let the passing year carry away with it all such diseases and
distempers, and let us also banish the greed of wealth which
hardens our hearts against our fellow-beings. Let all the
causes that have brought about so many wars and disfigured
the pages of human history, be rooted out, and let, with the
advent of the New Year, the promised golden age, when for
a thousand years the world will continuously enjoy virtue, peace
and happiness, be welcomed 1n.

ot gaw  gewafaat o gfgs @mfat §, o e & i
o wieges 1 31 & gfag gaw aaar gz fmar s g o s
Y Far g w09 fF guad F e e 99 % O g
CITSET @A GrEifan 7 ot oFT £ 9T | g Wae g 7 N S md-
faeay 4y fagnad argw FL s ©2 gark sifam & wlg w3 mwgar
agrgiAgea aar g1 (TomaAnT X ) S omi wrwn a1
mesgR g st =ifgn, fedm e ggt @ o fear g, B oA
& uw ¥ wafagm & o9F 92 9 9% § 1 %o, gaa 9v & wi-
qed F A1 89 99 {OAAY TEAMER & AT 87 o ge-
Frar w7 (oo slg=sy arias g 79 §, 9k a7 e uw
Zar< =t A% g ¥ 8590, Wil oF aae e e g
. Stanze 8 :—Valiant—Tull of courage physical and moral
one who cares not for evils and  dangers #1T ; Tz | Free—
Independent § free fram bondage 7379 ; #7970 | The larger

beart=Nore vencrous ymnds having a Iibeard shure of hnman
syinpathy ®{HE 2° 7371 The kindlier hand—A hand
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always ready to help others, a good Samaritan I7E7RET;
T9514] | Darkuess of the land—The bemghted condition
produced by bigotry, musery and ignorance. In its place
will come, according to the Bible, the Lhingdom of Heaven on
carth, when Chnst comes to reign over her F9F 3T WM TEH
F1 27 1 The Christ | .. to be—The coming of the Messiah
as promuced 1n the Bible. According to the Holy Bible, Christ
will revisnt the carth along with lus saints, and then a

thoueand years of undroken peace and  prosperity will
ensie,

Explanation  “Ring in ceoeecvoree cvvvenensn that is to be

Tennvson, in hus *Ring Omt Wild Bells’, prays for the advent
of times when men will be nobly brave and free from all <inful
tendencics  He pravs for the ime when men will be more
broadminded and more sympathetic towards their fellow-beings
and will always be willing to extend a helpmg hand to whom.
soever may require thesr services. The poet, finally, exherts
the eathedral bells 1o g with ail therr mlght and sound the
death Lneli of the darhnes of gnorance, misery, and higotry of
the {terent ape, and ints place tormg i the glonous and
happy resgn of Christ on earth as pm'nm.d in the Bible,

1 o132 o St sy andt e H ofg Eena o g
T EMT ST UTO WTE T ?. WY :quu TEUCNT 2awy, @iy
HRTE, T QI9eE aw’«ri ¥ anITSNI W 6 vrAn g oy e
TR GIRT T CTYR R T ey AW SUegTe o1 nrogey
wfir afox vt wﬁ?rl % nagaT W) wryeny T fyn ek
oo ol get B el frown 8y wieh A “'*m,‘ ,f
cIfang N R IR MEETIT, 8T Aoy sl
R TOE T WOTITE ¢ G mIY i xegm fﬂr
v owmen a1 Loy owfngst oy

g1 ety wrny Ry
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QUESTIONS & ANSWERS

Q 1 What are the brief characteristics of Tennyson’s
poetry ?
Ans  See the notes above,
Q 2. What is the main idea of the Poem ?
Ans  See ‘Substance’ above
Q 3 What are the evils that Tennyson wishes away and
what are the good things he welcomes 2
Ans. The poet, Alfred Lord Tennyson, prays that the
following eviis should be bamshed with the extinction of the
old year .—
(1) The old order of things which is no’ more useful in the
changed circumstances.
(2) All what 1s unworthy and untrue. .
(3) Gnef for our near and dear ones who arc no more,
which weakens our minds.
(4) The conflicts between the capitalist and labour.
(5) Outmodish and obsolete laws and customs, which dic
very hard.
(6) Quarrels and dispute between partics having  dis-similar
political, economic, or religious views

{7) Poverty, anxieties, sinful tendencies, indifferent attitude
towards religion, and sorrowful songs of poets,

(8) Fualse pride of place and pedigree

(9) The detestable habit of backbiting, and the feeling of
hatred towards one another,

(10) All story of filthy diseases that destroy the human

bady.
Avarice which makes one narrow-munded and stone-

11
0 hearted towards one's fettow beings.
(12) The cause which gave rise to wars anl bloadfeuds m

the past.
{131 Ignorance that darkens the face of the earth.

In the plice of the above, Teanysun would lite to whern
the following goond things t— .
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{1) The new order of things that may bein keeping with
' the altered times.

{2) Al what 1s worthy and true,

(3) Rehef to all mankind from age-long miscries and dis-
pufes.

(4) Nobler modes of ife with more polite and courteous
manners and equitable faws.

{5) New songs nepired by hope for the future
(6) Love of truth and right, and love for common weal.,

{(7) The Mllenivm, §{ e. onc thousand year of incessant
peace and prospenty, as pronused i the Bible, when
Chrst revisits the carth

(%} Man who may be brave and free from sinful tenden-
cies, and ualeo who mav be mere broadminded and
readier to help cach other

M) The time vhen Chrst will revisit this carth,

Q 4, Wre an appreciation of the poem
Ans, Refer to the notes above

Q. 5 What bght doesthe posm  throv onthe hfe mn
Enpland when Teanyson hved ?

Ans, Tennyeon belongs to the Victerian era when the
old was in the process of being transformed into the modemn
and when serentific eutleok had begen to <hake the blind faith
intelimon  As s nsculiy the case duning teanatory prriods,
whien the nen wider of thiap has net sot hrmly establishied iteelf]
the conditen of the society at 1thy time was far from decirahle
The poem provides aosple cluse to the stale of affairs prevaat.
g dorine the Tenmitomin Gree, I tells us that the ooierv
was steeped in fadee notens of things and the eonfliet tetaeen
the sich snd tbe po raosat g fuph pieh. The oid intorests
hnd tepon 1o dwindic Bt had net commiete’y diapreared ung
there was bLitter pouility bGetwesn palitics] pratees, yfz, the
ftheral nnid the contty vavgs TR monners of the g pds wege
not 3 poa‘e 85 they sheghi be and fas~ irchned tevands ¢ srap
o, Peopls were coffennp from mont The. were ronther
fire brem anaaiy ner feomn e, They had alvo bepam o proa
wdifereet tawends religion Vobe pride of prace srd padieres
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was rampant, and people indulged 1n dangerous talks actuated
by malice. Human hie was not safe from filthy diseases. and
men had grown ordinately fond of gold. The mannia of wars
and bloodfeuds had not yet died away, and the lapd was over-
shadowed with the clouds of ignorance, bigotry and nmsery.
lsuc% was the contemporary life in England when Tennyson
1ved. . L

' S CHAPTER X R
’ PROSPIC
By
Robert Browning

Life and Works of the Poet :—Robert Browning, the life-long

contemporary of Tennyson, was born mn Surrey in 1812, His
education was conducted mainly under Ius father’s eye  Later,
he was educated at the University College, London — There, he
was clected an honorary fellow of Baliol and received the hono-
rary degree of M. A. from Oxford and thatof D.C. L f{rom
Cambridge,
~ In 1847, he marned Elizabeth Barret, the poetess; and tili
her death in 1861, they lived chicfly at florence.  The union was
ant ideal one ; for Mrs  Browning became a poct of no mean
wmportance, In purity of sentument, besuty of style, fervid
ymagination and intellectual power.  She s unequalled among
fumale roets  From 1846 to 1861 she publishud only two
velomes, Viz Christmas Eve (1850) and Men and Women (1855);
but they contamed works which even Browning himself never
surpassed.

At Floreace, Browning studizd medieval history, hterature and
art, with which all bis Jater works are colourel  He lost his
wife m 1860, and ip the following year rcturned to London
along with s only sap.  Here be wroic a good deal of scene,
which brought Jum undying fame

Rohert Prowning vas very fond of Ttaly ond ns glorious sun-
shive, His prown up ron kad also <ettied in ltaly, And so, al-
though praz copolly residing i London, the poet had to pay frequent
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visits to his favoured Venice, And it was during one of these
viaits that he caught cold and died 0 Florence id 1898, leaving
behind him thirty volumes of precious’yersc. His works are
cnumerated hercunder :—

(7 Hie Earlier Poems :—Pauline, Paracelsus, Sederllo,
Dramatic Lyrics, and Dramairc Romances

(b) Yiis Dramas :—Stratford Pippa Passess, Kwng Victor,
The return of the Druses, A Blot in the Scutcheon,
Colombe’s  Birthday, A Soul's Tragedy, Luria, and In a
Balcony.

{¢) Ilis Later Poems:—Dramatic Personze, Men and Women,
The Ring ond the Book, Tifine ar the Iair, Turf and
Toners, Dramatic Idyls, and Asolandso.

Browning ns a Poct 1 ~His  first poem, excluding his juvenile
attempts, was Paidine —3a long blank-verse monologue It shows
clearly the peenliar traits which afterwards developed so strongly
— & dramanic wurn for expression, 1 remard able lucncy of verse,
and a cortain rapidity of thought  which later vas ¢illed
‘obtentity’, and which rendered his poctry ofien duflicult 1o
vnderstand.  Of all the posts of Enplish litcrature, none seems
to have beenmore misunderstood than Browning  This all §s
due to his extremely  abaract though sublime, thoaphis on
life described in a most drmoatic style. His expresions are
Traupht with a phdosaphy all s own, which i< full of britliang
optimesm that Lnows neither deeay not surrender.

His trentment of nature has aothing particulte m ity be s
pee-cminentis the poct of mnn, ond thet oo on the side of bis
soyl.  Althongh st times glonying n deseriptions of the paos-
rona of natuce, ke facks that }nowledgz and abiluy to under-
stand the wethang and hammoeny of najure which Wordsworth
of Sheliey porseed Yet Pronmng 1s.om~ of the preat ports of
Doghish htergture He was not widely read in by own day, huy
sursae the preszpt century his admirers hase greatly incrented,

Ao repards the potic beliel of Rorort Brownmg, 1he words
of Trall Yeunp are woith guoting **, i coavictian s ¢ty
the sdea i hetes coreantiv eniatod, tne end towaeds sulioh
we sttty tevesh I ns s thenp nicher fnd Gober vs we
oo on, Lafe then o 2 porsedient Oreele 1on3rds 20 gdest an b
e mbole werk o Be Bey zotan porfection Lt in the effodn,
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Was rampant, and people indulgedn dangerous talks actdated
by malice. Human lhfe was not safe from filthy diseases, and
men had grown inordinately fond of gold. The mannia of wars
and bloodfeuds had not yet died away, and the land was over-
shadowed with” the clouds of ignorance,” bigotry and miséry.
Such was the contemporary hfe 1n ]::‘.ngland when Tennyson

lived. . - ‘ )
S CHAPTER X
; PROSPIC B

. By . ‘ }

) Robert Browning

H 'y : r .

Life and Works of the Poet .—Robert Browning, the life-long
contemporary' of Tennyson, was born mn'Surrey in 1812, " His
educgmon was conducted mainly under his father’s eye Later,
he was educated at the Unyversity College, Loadon. There, he
was elected an honorary fellow of Baliol and recerved the hono-
rary degree of M A. from Oxford and thatof, D C. L from
Cambridge, o ‘ '
, In 1847, he marned Elizabeth Barret, the poetess, and, till
her death in 1861, they lived chiefly at florencé The union was
an'ideal one ; for Mrs Browning becdme a poet of no, mean
importance, In purity of sentiment. beauty of style, fervid
mmagination and ntellectual power. She 1s unequalied among
female poets  From 1846 to 1861 she published only two
volumes, Viz Christmas Eve (1850) and Men and Women (1555);
biit they contained works which even Browning himsclf never
surpassed, ' o ’ -

. At Florence, Browning studied medieval history, literature and
art, with which, all his later works are coloured He Jost hus
wife 1n 1860, -and 1n the following year returned to London
along with his only son Here he wrote a good deal of verse,
which brought him undying fame. )

Robert Browning was very-fond of Italy and its glorious sun-
shine. 4118 prown up son had also settled in Italy, And so, al-
though priccipally residing in London, the poct had to pay frequent

o}
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visits'to his favoured Venice. And it was during one of these
Visits that he éaught ‘cold and died'in Florence ir 1898, leaving
behind hith thirty volumes of precxous ‘verse. His works are
enumerated hereunder :—

(a) ‘His. Earlier Poems —Pauline, Paracelsus, Soderllo,
Dramatic Lyrics, and Dramatic Romances

' (b) His Dramas :—Stratford Pippa ' Passess, Kung Victor,
The return of the Druses, A Blot in the’ Scutcheou,
Colombe’s Bzrthday, A Soul s Tragedy, Luria, and Ina

" Balcony, -

‘ (c) His Later Poems*—Dramatw Personae Men and Women
The Ring and 'the Book, Tifine at ‘the F. air, Turf and
' Towers, Dr‘amarzc Id yls, and Asolandso. . ,

Brownmg as a Poet : -Hxs first poem, excluding his Juvemle
attempts, was Pauline—a long blank-verse monologue. It shows
clearly the pecuhaf traits Whlch afterwards developéd so strongly
~a dramatlc tarn for expresqon a remarkable fluency of verse,
and ‘a certam rapidity of. thought Whlch later was called
'obscurlty and which rendered his poetry oftén difficult to
understaud Of all the ‘poets’ of Enghsh Iiterature, none seems
to have been'more mlsunderstood than Browning This allis
due’ to his extremely abstract though subhme thouthtS on
Iife described 1n a'most dramatic style. His expreésxons“ are
fraught with a philosophy all, his own, which 1s full of brllhant
optimism that knows neither decay nor surrender.

‘

! 220
His treatment of nature ' has pothing' particular 1n 1t; he is
pre-eminently the poet of man, and that too on the side ’of-Ius
soul Although at times glorying in descriptions of the pana<
roma of, naturg, he lacks that knowledge -and ability to under-
stand the workmg and harmony of nature which Wordsworth
of Shelley possessed  Yet Browning, 1s -ofie~of the great poets of
Enghish Diterature  He_was,not widely read in huis own day, but
during the present century -his admirers have greatly increased. ,

) As regards the poetic behefs of Roberb Browning,, .the words
of Proi. Young are.worth _quoting:‘.. His “conviétion is that
the 1dea 1s being constantly enlarged; the end ‘towards which
we struggle ' reveals” itself as a thing ‘'richer and.richer as we.
go on, : Life then 1s a persistent struggle towards an 1deal’ dnd
the whole work: of ife lies not 1n perfection but 1n the efforts



